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New York. 


Mz. FRANCIS STUART, 


Teacum ov Sincinc. Purtt ov Lamrenti Tee 
Epes. 
(Ten years in California.) 
“Being in full possession of my method of sing 











img, he has the ability to form great artists.”— 
Paarcesco Lamresti. 
Studios: 1103-4 Carnegie Hall, New York. 
Summer rates May : to Oct I 
INTERNATIONAL MU SICAL. AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured 


MRS. BABCOCK 
Caanecte Hatt, New 


Telephone: 2634 € Columbus 


York. 


MAX KNITE L -TREUMANN, 
BARITONE 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837. 


Mail addrese: 1s Washington Terrace, New York. 
HUBERT ARNOLD, 
VIOLIN, CONCERT AND INSTRUCTION 
286 West Seventieth Street, New York 


1345 Columbus. 


_Telep hone: 
. WHITNEY ‘COOMBS, 

COMPOSER-ORGANIST. 

Address: 49 West ° Twentieth Street, 





New York. 
PAUL SAVAGE, 

VOICE CULTURE, 

803 Carnegie Hall, 

ew ork 


Miss MARY FIDE L IA BURT, 
Author of Original Methods in Soe Singing, 
Rer Training, Musical Stenegraphy. ll materials 
ted. No authorized teachers in greater 

New York. 
New York School, 
115 Carnegie He Hail 


Brooklyn, 
48 Lef Lefferts Place. 


LEOPOLD WOL FSOHN, 
PIANO INSTRU CTION 

Studios: 7 Madison Ave., cor. 116th St., New 
Vor 986 Bergen St., Brooklyn. 
DUDLEY 
VOCAL 

8:0 Carnegie Hall, 


BUC K, Jr., 
INSTRUCTION 
New York City. 


Mas. KURTH- SIEBER, 
VOCAL INSTRUC TION 
Residence Studio: 34 Plaza Street, 
Telephone: 3310 Prospect Brooklyn, N. Y 


WAI TER HENRY HAL Eas 
Organist and Choirmaster of St. James Parish 
Mew York; conductor of the Brooklyn Oratori 
Society and the Musurgia, New York, 
78: Park Avenue, New York Cuy 


SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth Street, New York. Coo 
ducted by Mr. and Mrs. Caatos A. De Seanano, 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 


Miss DORA DUTY Jk INES, 
DICTIO 
Culture of Speaking Voice. English, French 
German, fslian Phonetics. 
Summer Address, Hotel Dysart, Cavendish Sq., 
Lendoa, S. 


WALTER J. 
VOCAL 
_ CHORAL 





BAUSMANN, 
INSTRUCTION— 
DIRECTION 

t. Twenty-third St 
(Madison Square ) 


EL ELIZABETH K. P. AT TE RSON, 
SOPRANO. 
14 West Eighty-fourth Street 


Studio: 
"Phone s8as-J, River. 


“COOPER-CUSHMAN 


VOCAL INSTRUCTION 
Hall, Eighty-sixth Street and 
New York 





FLORENC E 


Bretton Broadway. 


MADAME FRNEST TEMME. 
VOICE CULI URE AND THE ART OF 
SINGING 
30 Eee* a3d St.. New York City 


Studio, 
uerdays and Fridays 


E. “PRE SSON MILL ER, 
VOICE CULTURE. 
The Art of Singing 
Suite 1013 Carnegie Hall, New York 
Telephone: 1350 Columbus. 





EDWARD HAYES, 
TEACHER OF SINGING. 
Broadway Studio Building, 8oth Street. 
Telephe one 2432 River. 


RIC H. ARD ARN( ED D, 


Concer tm one P hilharmonic 


NSTRUCTION 
New York 


Society 


208 East Sixty first Street, 


EFFIE “STE W ART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio. 


as West Eleventh St., New York 
Me. ART HUR x HIL IPS, 
BARITONE. VOCAL INSTRUCTION 
Carnegie Hall Studieg 





EUGENE C. HEFFLEY 
PIANIST AND TE cca 
Studio: 707-708 Carnegie Hall. 


BRUNO HUHN, 


58 West Fifty-seventa Sirect, 





New York. 


Piano and Organ Lessons. 
Te Viucniete—Strie. 


Diection and Repertoire. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION, 
Voice Developed—Style, Opera. 
85: 852 Carnegie Hall, New York. 
‘HARLES LEF TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizay Msrmop 





Mr. ( 





Study Carnegie Hall, New York City. 
OR OY AL F ISH, 
TENOR 
Residence: so0qg West St 
Telephone 3249, Morningside 


J. . HARRY WHE ELE R, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
11 West asst Street 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER ef 
PIANO and COMPOSITION. 
West rogth Street, York. 


SULL I, 
VOICE CULTURE. 
Insurance Building 167 W. 57th St., 


Address: 1 


GEORGE 


New 


New Haven. New York (Saturdays). 
JANE! BULLOCK WILLIAMS, 
rEACHER OF SINGING 
122 Carnegie Hall, Wednesdays and Saturda 
Residence Studio The Emerson,” West 

z1st St., New York City 


SiG NOR iy FIL OTE O GRECO, 
Tue Aart or Simcine. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Baritong, — 


OPERA—ORATORIO—CONCERT 
awn VOCAL INSTRUCTION. 


220 Central Park South, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: s7 East Fifty-ninth Street 


MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 


Lessons at Studios or Residence. Steinway Hal! 
Studio, 42 West 6oth St 








Wednesdays. Residence 


J. CHRISTOPHER MARKS, | 


Organist and Choirmaster, Church of the Heavenly 
test, $51 Fifth Avenue 
PIANO—VOICE CULTURE—C OMPOSITION— 

ORG 


GA 





Residence Studio, 154 E. 46th St., New York 





Mr. SAMUEL BOWDEN MOYLE. 


Voice Culture, Style and Artistic Singing, Per 








fect Tone, Perfect Diction in English, German 
French and Italian Residence t tudio: 

No. 39 West Twentieth St, New _York City 
B. MERRILI HOPKINSON, 

BARY TONE, 
ORATORIO--RECITAL-—-CONCERTS 

Anderson Musical Bureau, 7 West 42d St., New 
York, of 413 Professional Bidg., Baltimore, M 
Miss CAR( ILL ‘BADHAM, 

Teacher of Voice Placing, Style and Diction 
Italian Method Voices tried 12 to 1, Monday 
and Thursday West th Street 
MRS. HENRY SMOCK BOIC E, 

VOICE AND THE ART OF SINGING 

Studios: 1003-6 Carnegie Hall, Mondays, Thurs 

days and Saturdays 400 Washington Avenuc 


Brooklyn, Tuesdays, Wednesd ays and Fridays 


FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts. 
Instruction, Leschetizky Method 
ist W. zoth St. 


FREDERICK E. BRISTOL. 


TEACHER OF SINGING. 


Ryan Building, moon rit 
No. 140 West 42d St., 








New York 





ENRICO DUZENSI, OPERA TENOR 


Teaches Old Italian Method. Teacher of Paula 
ning, soloist in All Souls’ Church, and 
ryder, teacher, Washington, D. C. 
Good voices cultivated by contract. 
145 East Eighty-third Street, New York 


LUDWIG MARUM, 
VIOLIN INSTRUCTION 
THE MARUM STRING QUARTET 
1242 Madison Avenue 
Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West aj3d Street, New York 





HERBERT WILBER GREENE 
SCHOOL OF SINGING. 
864 Carnegie Hall 
Caia Aarup Greene, Pianist 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 


ew York Studio: Steinway Hall 
Brooklyn Studio and Residence: 206 Eighth Ave 








. addres: te Wedlenen 


WESLEY WEYMAN, 








PIANIST. 
Teacher at the Institute of Musical Art, 


Avenue. | 
Square, New York City 





Mme. LUISA CAPPIANI, 

VOICE CULTURE, SKILL OF SINGING, 
“The Gosford.” 230 West Fifty-Afth Street. N.Y 
CARL M. ROEDER, 

PIANIST—INSTRUCTIOS 


1104 Carnegie Hall 
Residence’ 607 East 41st Street, 


MME. RIGAUD 


( 

e Culture and thoroug g for Opera 
a 
r 


New York 





ang@uages and piano 


FRANK HEMSTREE1, 


Teacher of Singing. The Sixty-seventh 


Baritone 
67th St ‘Phone 1121 Columbus 


St. Studios. 27 W 


LILLIAN MILLER, 


Teacher of Piano, 
Song Interpretation 
W. 67th St. "Phone 1123 Co 
GUSTAV HINRICHS 

CONDUCTOR METROPOLITAN 


Metropolitan School of Opera 
¢ vice Culture and Repertory 
Avenue, New York 


LIA MICUCCI VALERI 


and Opera 


Composition 
Studic 2 


Harmony and 
Accompanying 
lumbus 


OPERA 
Principal 
Private Studio for 
138 Fifth 
SIGNORA DE 
Italian Voice Specialist ar Gr 
Instructress 
145 West Fifty-cighth St 


POWERS-HOECK STUDIOS 
Co-OPERATIVE 
Powers A. Hoeck 
Piano 

Carnegie Hall, 


Fischer Theodor 


owe 
Studio (and invariable address) 


New York 

R. SAUMELL, PIANIST. 

SOLOIST INSTRUCTOR ACCOMPANIST 

Studio: 189 Claremont Avenue, near Street 
Near Br 


*Phone 


TOR 


Francis 


adway 


4990 Morningside 


BEIGEL, 
TEACHER OF SINGING 
Cranley Pla 2 a Le 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC 
Piano by Assistant Teachers. 

Carnegie Hall, Mon. and Thurs, P. M. Ad 
dress esidence-Studio, Hotel Walton, zeth St 
and Col. Ave., New York. "Phone: 2934 Col 
MME. HERVOR TORPADIE, 

VOCAL INSTRUCTION 
807-808 Carnegie Hall 


FLORENCE MOSHER. 

‘ PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New V’ 


HENRY SCHRADTECK’S 


VIOLIN SCHOOI 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
sas Washington Ave.. Brooklyn N Y 


Me. VICTOR KUZDO. 
HUNGARIAN VIOLINIST, 


Can be ommene for Concerts, Musicales aad In 
struction dress, 143 East Eighty-third a 


New York City 
EDWIN LOCKHART, Basso 
CULTURE VOICE BUILDING 


TONE. EMISSION SOLIDITY OF 
TONE, REPERTOIRE, FINISH 


Studic sor Cart Hall 


MARIE 


ndon, Englar 


one 1350 Columbus 


Teleph 


New York 


CROSS-NEWHAUS 
Director, 
AND OPERATIC SCHOOL 
Voice Buildirg, Tradition and Diction 
St. Mare Building, 434 Fifth Ave, New York 


ROBERT CRAIG CAMPBELL, 
TENOR 


MMe. 


VOCAL 





Soloist, “Little Church Around the Corner.” 
213 West Forty-third St 
r. W. RIESBERG, 


NSTRULTION—TtARO. ORGAN, HAR 


MONY. ACCOMPANIST 
: _ Studio: 954 Eighth Ave., corner s6th 
St.. New Yor "Phone: 452 Columbus 


MISS LAURA HALSTED GRAVES, 
CONTRALTO 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street 
Management J. E. Francke, Steinway 
York City 


Mr. anv Mas. WALTER H. ROBINSON. 


TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales. 

Voice Production and Repertoire 
yoo Carnegie Hall, New York. 
Telephone: 1450 Columbus 


MARGARET GOETZ, 
MEZZO CONTRALTO 
CONCERTS 


Hall, New 


Studio: 


RECITALS 
mew st St. I Ange Ca 
HELEN GAUNTLET WILLIAMS. 
PIANO INSTRUCTION—Ptawo Accompantst 
Contratto Sototst—SIGHT. READING 
134 Carnegie Hall 
C. B. HAWLEY, 
: VOCAL TEACHER 
Correct Tone Production Breathing and Inter 
pretation. Special training for Church Choir, Con 


cert and Oratorio 
Studio: 35 West Forty-secx 


MILTONEI 








nd St.. New Y 


ork City 


LA BEARDSLEY, 
PIANIST. 


143 Carnegie Hall, New York 








ALICE GARRIGUE MOTT, 
ART OF SINGING 
172 West 7oth St, New You Yoru. 








Mme. ESPER ANZ \ G. ARRIGUE 
THE ART OF SINGING 
Ss Carnegie Ha 
Residence: 172 West 79th St 
WIRTZ PIANO SCHOOL 
a | for Sol Playing, Ensemble Playing, 
Accompanying and Theory 
Classes in Methods for Teachers 
West :2gth St.. New York 
Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studi 163 East 62d Street, New York 
DANIEL VISANSKA, 
VIOLINIST 
Just returned fr Berlin after mime years sue 
cessful neertizing and teaching, will accept «= 
gagements and a limited number of pupils 
Address: 488 St. Nicholas Ave., New 
LILLIAN B. CROMMIE, 

CONCERT, ORATORIO, RECITALS 
Instruc e, Piar Organ and Harmony. 
Orga t W \ve Met list Church. 
> K r West 4 St 

New York City P €: gjor Morningside 
rile BER GROSSE-THOMASON 
SCHOOL FOR PIANO 
( s9 Degraw St., Brooklyn 
“7 , Fulton St Brooklyn 
“4 ancl Steinway Hall, R 16, New York 
98 Maple Av Morristown, N 
( Tel. Call: 4207 J Mais 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St., New York 
can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”"—Manvue.t Garcta 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 
Concerts and Musicales Arranged Mos. and 
Thur., 589 Main Street, East Orange, N. J. 1 EB. 
qoth St.. New York Phone: 893 y8th 
SALLY FROT HINGH. AM AKERS, 
SOPRANO 
Vocal Instruction 201 West 87th Street. 


"Phone 1370R Riverside 


ISIDORE LUCKSTONE, 


THE ART OF SINGING 

153 West Seventy-sixth St, 
Telephone: 7093 River, New York 
HARRY L. REED, 

JOSEPHINE MILLER REED, 
ENOR and CONTRALTO 
ORATORIO CONCERT RECITALS 
Address: 2 V St.. New York 


WALTE RS S YOU ING, 
VOCAL INSTRUCTION 

duction, Diction, Style, rtoire. 
Bea Carnegie Hall, New yt 
OLD ENGLISH BALLADS AND FOLKSONGS. 

Recitals by 

ESTHER WHITE and MARY OG! 
Geo. W tritt, 6G Beacon St, B 
S. M. Lum, Hotel ( lonial, New Y 


Miss GENEVIEVE BISBE E, 
PIANIST. 
PIANO INSTRUCTION 
Leschetizky Method 
Sigty-seventh Street Studios, 
23 West 67th Street, New York City 


Voice Pro 
Re: 


/EN WHITE 
ston, Mass., or 
ork City 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 











Orchestral and ‘Cello Department, Paul Morgea. 
o14 Carnegie Hall, New Y¥ 
DR. EDOU ARD BLITZ, 
SIGHT-SINGING, 
826 Carnegie Hall, 
Monday and Thesday, : to 10 p. m 
Res. "Phone: 1067 Morningside. 
LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated Pupil of Vannuccini 








1203 Carnegie Hall, New York. 
JACK MUNDY, 
ons BARITONE. 
VOCAL INSTRUCTION 
i Studios: 138 Fifth Avenue. 
Dr. C “ARL > DU FFT, 


Studio: 


Mrs. EDWARD H. C ANFIELD, 


; VOICE CULTURE 
soa Carnegie Hall New York 


go East Tete third St. New York Clay. 


J. JEROME HAYES, 
VOCAL 'NSTRUCTION 
Van Dyck Studios, Eighth Ave. and Pitty. sixth St. 


Miss EMMA THU IRSBY, 
SOPRANO. 
Will receive a limited number of 
Studio-Residence, 34 Gramercy 





i 








"Phone 364 Gramercy New York Ci. 
SENOR FERNAND O MICHELENA, 
N 1847 Broadway 

_ Leading tenor wit Abbott, Emma Tuch 
Emma Nevada. H Tivoli Opera Com- 
panies, Ten yea in San Francisco 
Pure Italian method production. Operatic 
training, concert, oratorio, etc. Voices rest wed. 


epertoire 


m Italian, French, English and Span- 
f Vera Michelena Pri ima Donna of 
" mow at the Majestic Theater 














THE MUSIC 


AL COURIER. 











NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches. 
The Evelyn, 10:1 W. 78th St.. New York City 
Telephone, 2969 Riverside. 








MANFRED MALKIN, 
FRENCH PIANIST 
Concerts and Instruction 


Studio: 1s St. Nicholas Avenue, New York. — 


ADELE MARGULIES TRIO, 


Aves Maascuties, Pianiste; Leorown Licuren- 
sxac, Violinist; Lzo Scwunsz, "Cellist. 
For terms and dates address Miss Maacwuiss, 
s8 West c7th St. New York 


Granberry Piano School 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM carnegic nat 


Teacher of Artistic Si in 
German an 
lish. Pure Italian method of voice 
Eas and tone baild Perfect 
hing. Opera. 
STUDIOS: 
me 8:7 $8 Carnegie Hall. New York 


J. ‘EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 


Songs 





WEItss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
sincluded to : pupils 


151 Best 54th S York. 
ADULT BEGINNERS A “SPECIALTY. 


MRS. EDMUND SEVERN, 
Woice and Piano. 
Hamund Severn, 
Violinist, Teacher, Lecturer. 

For Concerts—SEVERN TRIO 
Piano, Violin and ‘Celle). 


131 WEST FIFTY-SIXTH STREET. 
Phone &08R Columbus 


M. W. GOUDEKET, 
BASS-BARITONE 


Concerts, Oratorio, Recitals, 
6q W. Ninety-third St.. New York 








NEW a YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN 





230 East 62d Street 
Compiots musical education 
from the beginning to the highest perfection 
PF. & H. CARRI. Directors 





jit W. aret St. New York. 
‘19 W. Park St. Newark, N. J 


A. J.. GOODRICH. 


Author of “Ana Harmony,” 


nterpr: Mu 
“Synthetic “span “New M 
orizing,” etc. 


Studies: 


od of 
Wednesdays and ‘Saturdays, 136 Fifth Ave 


Assistant te Mr Oscar Saenger 
Teacher of Singing. 
laterpretation and Artistic Fintsh 

Numbers among his pupils 
many well-known grand 
opera and concert singers 


124 East 92d Street 
Telephone, S418 K 7%h 


|, LESTER _JANESKI 


TUuwWNwW oO FR 
ORATORIO, CONCERTS, AND vesaai| 
INSTRUCTION. 

Stucio: 54 W. 39th Street. 


MRS. CLIFFORD WILLIAMS: 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio 463 Centre! Park West sew von | 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknow by all who know of it 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De | 
Pachmann, Busoni and others sent upon applica 


MRS [CARRIE |. DUNNING, 225 Highland Avenue, BUFFALO, &.Y 











Teacher of Oriska Worden, soprano, now sing 


ing shred; Mrs. Clarence Hale, soprano; Mrs 
a" concert and oratorio singer, of 
C.; Barker, tenor, 


"a RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT }\°">'. 


EXCELLENT RESULTS GUARANTEED 


Miss Mamie Chadbourne; Miss Josephine Lumb, sc 
N. ¥ 


Douglass; Fairfax Garner, tenor, of Nyack, 
Brooklyn; Robert Ford, tenor, New York; John 
enor, singing in light opera; Louisa Campeau, « 
Moon,” and many well known arti 


a RK, George B 
New York; ies Belle A. Fisch, soprano, New- 
ark, N J; Miss Grace Ryan, soprano, ae 
York; Mr. James Travers, baritone, New Yo 
Dr y. Egan, tenor, now singing in opera, New 
York; Miss Kate Travers, soprano; Mr. Enrico 
baritone, with Lulu Glaser; Albert 
oist at Brown Memorial Pres. 
byterian Church, Baltimore, and vocal teacher; 
»prano, now teaching at Liberty, Mo.; Miss Emily 
rs. Leon Wayave, contralte, now singing in 
"McFarlane, tenor, New York; Charles Connor, 
prano, New York; tenor, with “Blue 


Wahle, tenor so! 


La Salle, 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


WILLIAM fi. DONL 


1625 Park Ave. 


EY 


INDIANAPOLIS, 
Concert Organist - and Supervising’ Architect INDIANA. 
BA R ROW : * 
w 
«A 
he wa Street, 
D New York City 


POWELL & 


MUSICAL 


915 President Street, Boro Brooklyn, New York 
“ Advanced School of Vocal Art l 


ALMA WEBSTER -POWELL, Author of 
BUGENIO Di PIRANI, Author of “ High Schoo! of 
A. JUDSON POWELL, Business Director 


Only METH 


JOSEF KRATINA of the 


VIOLIN LESSONS, PRIVATE AND CLASS 
GEORGE BAHRSTR, 4 Dresden 


Genevieve Wheat, ===> 


VIRGIL 


19 West 16th Street. NEW YORK. 


SPECIAL EXPERT METHODS emplo 
those desiring to Learn to 


Pall Term began September 19, 1906. 


Telephone, 616 Prospect 


each or to become Public Players. 





PIRANI 


INSTITUTE 


Piano Playing,” + Musical Director 


OD SEVCIK 


Royal Opera, Dresden 


CONTRALTO 


Piano 


of Great Importance to Teachers and | 


PLAYING PIANO AND VOCAL CULTURE 


given to students 


* | Mue. GERTRUDE FRANKLIN. 
¥ ates.“ Bo St wNibotes Ave., New | 


WILLIAM J. FALK,| | 


School ; 





BOSTON, 
EBEN HOWE BAILEY, 


BOSTON. 
CLARA E. MUNGER, 











TEACHER OF SINGING. VOICE a ofkereric SINGING, 
177 Huntington Ave., Boston. go Weatinaten Ave. Beaten. Men 





RICHARD PLATT, 


PIANIST 
Steinert Hall. Bostor 


ARTHUR J. HUBBARD 


| VOCAL INSTRUCTION 





DOUGLAS | OncERT Assistant 
LANE ; Sasse | ORATORIO MADAME HUBBARD and FRED J. LAMB | Mary Ingles James “. a 
Tome Specialist and Coach. | 159A Tremont Street - - Boston, Mass | 


Author of “Scsentivic Tone Production.’ 
" am 


> 
SYMPHONY CHAMBERS, BOSTON, MASS. LECTURER 





FRANK E. MORSE scstsrture 


VOCAL INSTRUC 
Stedie: 30 and 31 Stateaee tat Nall, Boston 


. Boston. 











VOCAL INSTRUCTION 
| 246 Huntington Ave., Boston 
Opposite Symphony Hai! 


| FLETCHER MUSIC METHOD. 
os A. FLETCHER-COPP 
ddress: 107 ne Street. Brookline 


Newbury Street 


wor GILBERT 
HARRIET FOSTER 


, 4188 River 


ALICE 


Teacher of Singing 
(MAR CHES! PUPIL 
BOSTON, MASA, 





816 CARNEGIE HALL 


LESCHETIZKY 
METHOD 





MEZZO 
CONTRALTO 


Violinist 
Now touring with Mme. Caive Concert Os 
MANAGEMENT 
CORT & KRONBERG. 

NEW YORK 


OSth Street 


vom VERMOREL 


| SRTOM 
: FINNEGAN ®=322< 
Concert Oratorio ne tal 
raf B way 


Morningside 


mH SOPRANO 
a 1 106 W. by aa” Street 
s Phone o 06-18 

R Pa LOUDON CH/RLTON, _ ae 

YM Carnegie Hall, New York 
SOPRAHO 

ETH EL B16 West 1084 Street 

aw YORK 


Taw K 





Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPM, Director. 


The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and Americas 
Masters, including 
W. Ed. Heimendah! Pietro Micetti, 
. C. Van Hulsteya, Harold D, Philli 
roest Hutcheson, Emmanuel Wa 
Bart Wirtz 


CIRCULARS MAILED ON APPLICATION 


Otis B. Bolse, 
Howard Brockway, 
Alfred C. Goodwin, 











|Mme. HILDEGARD HOFFMANN 
Orateric aod Joint Reetals with 
MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 
Beoloist with New York Philharmonic 
and Boston Symphony Orchestras. bo 
STUDIOS : Carnegie and Steinwey Nalis 


Address, 318 Cast 150th St. New York City 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohic: Nos 736 and 736 Euclid | DETROIT, Mich: Valpey Building Nos. 213-217 
ve. Woodward Ave. 
DAYTON, Ohie: No. 131 S. Maia St. INDIANAPOLIS, Ied.: Nos. 1386 and 140 
North Penns. St. 


TOLEDO, Ohio: No. 329 Superior St. 
CINCINNATI, Ohie: No. 139 West 4th Si. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
Eocae O. Suven President 212 West 60th St.. NEW YORK CITY 
Tas Facuutry seo Examinwens 
H. Rawlings Beker Geo. Coleman Gow 
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MORIZ ROSENTHAL 


“THE WIZARD OF THE PIANO” | 


The instrument upon which a Rosenthal has unhesitatingly 
great pianist plays is, next to chosen the Weber Piano a< the 
his art, the most vital consider- perfect medium of expression cor | 
ation. It is the medium through his perfect art. Its rich, sono- 
which his personalit reaches rous tome voices the deep senti- 
out and is made manifest to his ment of the true artists; its vivid | 
hearers. It is analogous to the brilliancy responds to the utmost | 
4 demands of the phenomenal tech- | 





orator’s voice, the artist's 


ments. With a medium of 

pression imperfect in any a nician; its remarkable singing | 

gree, the most brilliant and po- quality and qaoryens power pen 
etrates to the most remote 


etic individuality is crippied to 
just that extent. 





wer of the rotons audito 
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this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wuiutam H. SHerwoop.” 
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Vincent d'Indy was tendered an ovation on the occasion 
f his first Berlin appearance as composer and conductor 
at the third concert of Rudolph Ganz at Beethoven Hall on 
Saturday evening, when the distinguished Frenchman cor 
ducted his symphony, “Sur un Chant Montagnard,” for 
orchestra and piano. The applause, which was very hearty 
from the start, increased with each succeeding movement 
of the composition, and at the close it became very enthusi- 
astic. This work has been played in America, and it was 
introduced in Berlin some seven years ago by Risler, but 
the impression it made on Saturday evening under the per 
sonal direction of the composer, and with the masterly ren 


armonic Orchestra and 





dering both on the part of the Phil 
the pianist, Rudolph Ganz, was far greater than at that 
time. It is a beautiful and effective work, bemg very cley 


erly built up on a simple rustic theme with a Scotch flavor 


which is first played by the English horn and then deve 
oped and enlarged upon with all the characteristic i 
genuity of d’Indy Peaceful, pastoral moods alternate wit 


tempestuous expressiveness, making a whole full of lig 
und shade, life and color It is a mast rpiece of refined 
instrumentation, this being one of d'Indy’s strongest points 


The finale ts the most effective movement f the thre 


ind in this a boisterous sort of arpeggio accompaniment 
played first by the piano to a lively theme by the string 
and then taken up by the various instruments until a tre 


mendous climax is reached, with its irresistible rhythmic 
force and swing, made a big impression and brought down 
the house In this movement d'Indy dis« es great orig 

nality and effectiveness of instrumentation, and even when 
e gives a very difficult accompaniment to the brass it 


unds well The Ph rmonic Orchestra did itselt 





proud” in playing this symphonic composition so well after 
but one rehearsal, and d'Indy was full of praise for the 
ntsicians. The piano part is not treated like a piano sok 
it all, but is employed rather as an orchestral instrument 


s very difficuit 


forming an integral part of the whole It i 


und was remarkably well played by Ganz 
Ganz was in fine form, and he enhanced the splendid 
mpression made at his first two concerts in this city witl 


‘ 


lings of the Chopin E minor and the 





is aduurable rea 
Ischaikowsky B flat minor concertos The latter work 
suits Ganz to perfection, and his rendering of it was big 
ind authoritative. He probed into the Russian’s innermost 


thoughts, and got out of the work a great deal more than 








most pianists do The froth and foam were not jacking 
n his interpretation, but below the surface he took big 
ong draughts This concerto is far from being profound 
nusic, and it requires just h a spirited performance t 
vake it interesting As a musical colleague of Ganz said 
to him un the artists’ room afterward: “Man kann auch das 
Techaikowsky Concert rettet wie Sie chen bewteser 
haben 

The subtle poetry and ft. wooing modes of expresston 


f the melancholy Pole are far removed from the stormy 


tterances of the fiery Russiar und to do justice tc twe 
such diametrically opposed mcertos m one evening 


ibout equivalent to visiting the two uttermost ends of the 
earth at once, and in the first movement of the E minor 


did not « te atch the spirit of the immor 


oncerto Ganz i 





tal Chopin; it seemed to be hovering just above his head 
In the romance, however, it descended upon him like a 
dove, and he played wit : emotion md oa devotion a 
tenderness, a soulfulnes ind touch of that beautiful yet 
morbid yearning that is the heritage of tl great piat 

poet, such as the pianist had not yet displayed in Berlu 


His touch was like gossamer, and the delicate filagree 
work. so beautiful in this movement, was given with ex 





‘AL “tl hut tM 
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astically applauded 


two artists played toget 
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Lamond he had a most excellent partner, for the Scotch 







his love and thorough understanding of the two great mas 






interpretation, depth of feeling—in short, he is an ensemble 





player par excellence 





ce & 


Lamond is married to Irene Triesch, one of the most 








gifted, temperamental and genial actresses on the German 






tage 






Ct 


he second symphony concert of the Royal Symphony 







Orchestra under Weingartner provided two novelties, viz 
\ symphonic tone painting,” by Edgar Tinel, the Bel 
gian composer, who is known here through his oratorio, 
The Holy Franciscus,” and the E major symphony, op 
8, by the former intendant of the cpera, Count Bolko von 
Hochberg. Tinel has given his work a rather pretentious 












name, for the piece in reality is nothing more than ballet 






music with a festive march as an introduction; but it pos 







esses so much esprit, such light and dainty touches, and 







t is so exquisite in form that it was a pleasure to listen to 
it Hochberg -is a pale, belated classicist, and his sym 








phony, though correct in form and very respectable in con 





tents, offered nothing new. Yet it was cordially received 







and the composer, who was present, was called out 
Mozart's concerto for flute and harp was to have been 
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ters he adds technical power, lucidity of style, breadth of 


THE MUSICAL COURIER. 


his maturity of conception, especially in the elusive Brahms performed, but this was ‘ieatietiie on account of the ill 
works, by breadth of tone and flawless execution. In ness of the harpist, and in its place the “Tannhauser” 
y im their accordance of unstinted praise. His program. 


overture was inserted. The Beethoven D major symphon 


overture in particular he created a furore. 
eS & 
Che greatest globe trotter among living pianists i 
Albert Friedenthal, whose concert tours have taken him 
three times around the world. No musician has visited :« 


many countries and played to so many different kinds of 
was Liszt’s valse caprice on “Lucia’ and ‘Parisina The tecl 


peoples. It is some ten+ years, I believe, since he 
heard here, and during the intervening time he has visite« 
India, China, Japan, Java, Borneo, Australia, New Zea 
land and I do not know how many other countries 


Friedenthal gave a recita! at Bechstein Hal! on Thurs- 


day, when he was heard in the Schubert “Wanderer” fan 


tasy, the ballades in D major and D minor by Brahms, 


Gluck’s gavotte from “Armida,” and the Schubert-Liszt 
“Reitermarsch” in B minor. The artist’s multitudinous 
and manifold experiences of many climes and peoples have 
naturally had an effect upon his character, and this lends 
a certain exotic charm to his playing. In the “Wanderer 
fantasy, in which | heard him, he took some liberties, yet 
he did nothing that was in bad taste or inartistic. His in 
terpretation revealed musical acumen, insight and a degree 
of well balanced light and shade. Technically, his play 
ing was well rounded, and his tone full of an agrecabl 
quality 
J € 

Max Frdélich, formerly one of the first ‘cellists of the 
Cincinnati Orchestra under Van der Stucken, was soloist 
of the second concert given by the Russian students at the 
liergarten Hof last Friday, when he played the Boélimann 
variations, scoring a pronounced success. Frdélich has 
been. studying with Hekking, and has made enormou 
strides in his art during that time. He draws a soulful 
singing tone from his instrument, his technic is firm and 
sure, and he plays with much feeling and musical intelli 
gence. He expects to stay in Europe two years longer, and 
when Hekking returns from his American tour he will 


resume his studies with him tefore going back to Amer 
ica, Frélich will give « concert of his own here with the 
Berlin Philharmonic Orchestra 


The following concert was attended by my assistant, Miss 
Haring, who writes: 
“Michael von Zadora’s recital, which took place at Bech 





stem Hall or Monday, was veritably a triumphant achieve- 
ment, aud for once in a way the critics were unanimous 


man is essentially a classical performer and one who has brought the concert to a close. Weingartner was in much offering much that was new, interesting and unusual, com 
made a special study of Brahms and Beethoven, and to better form than at the first concert, and he led his men prised three ‘first time’ numbers by Debussy, a prelude, 
with the old time zeal and power. With the “Tannhauser’ 


sarabande and toccata; the Bach E flat major prelude and 
fugue, ten “Esquisses’ by Ch. v. Alkan, Busoni’s fantasy 
and fugue on an organ choral by Liszt, entitled ‘Ad nos ad 
¢ Salutarem undam’; a humoreske by Philipp Scharwenka; a 
1 piece rejoicing in the sobriquet of “A Dreamland Lake,’ by 
» the young Australian, George Boyle; yet another first time 


production, a fantasy and fugue, by F. Gernsheim, and 


-} 


| 


{ nic of the young Polish-American is unbounded, and the 
most impossibly difficult pasages are as child’s play to him 
His memory is wonderful, even in these times when most 
pianists have been well trained in this respect, and he 

veals unusual musical genius in his consummately artistic 
and classic style. He is, above all, an exceedingly individual 
player, his readings, masterly and forceful, yet present an 
aspect of coolness, not lack of temperament, for that h« 


undoubtedly possesses, but a chasteness peculiar to himsel! 
which characterizes all that he portrays. As is w know 
Von Zadora is a pupil of Busoni, and he was at his be 
in the great master’s transcription of Liszt's organ chora 
particularly in the fugue, which he played with an impres 
ive mastery of the instrument and a profound understand 
ing and appreciation of the work His Alkan selecti 
was a dainty piece of perfection and served to display his 
versatility Von Zadora is undoubtedly a born pianist 
He made a deep impression, and the the close of each 
number was enthusiastically and vociferously applauded 


and cheered.” 


—~J 2 

Alexander Gros the new Berlin manager ntends to 
introduce t s here in the near future called “reforn 
oncerts,” for which a special hall is being built in the W1 
helm strasse This hall will be richly furnished and car 
peted, and the halls will be hung with beautiful paintings 
The chairs will not be arranged in regular rows, but will 
be scattered about promiscuously, and the hall will have 
the haracter rather ft an elegant ilon thar i publi 
concert hall The audience will always be requested t 
ippear in full dress, and during the pauses tea will be served 
by some of the ladies present, and the concertizing artists 
ill mingle among and converse freely with the audience 
After the concert the public will be requested to remain for 
in hour of social chat and interchange of ideas Now 

- 

und then short discourses the artists and their pri 
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ber 5, 1905. L. Karpath. 
Zeitung, December 15, 1905. 
January ta, 1 


His tone is unusually vel 
very high order. Consequent 


THE GREAT AMERICAN PIANIST 


An uncommonly refined and sympathetic artist with an unusual warmth and expression. He 
has a beautiful singing tone, and his technic is thoroughly mastered.—Vienna Tagebdlatt, Decem- 


An artist of great abilit indeed, combini1g feeling and intelligence —Munich Allgemeiner 
A splendid artist. He played the Beethoven-Waldstein Sonata with deep feeling and brilliant 
technic. His interpretation of Schubert and Chopin was poetic.—Berlin Neueste Nachrichten, 


ly many parts of the Beethoven Sonata were beautifully played. In 
the short adagio he showed - e jedguent in dynamics, and also the Schumann ~, on 
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e Kroyer. 


vety also in the most powerful utterances, and his technic of « 


opin num. 
's Musik Zeitung, Berlin, January 19, 1906 





bers were poetically ¢ 
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grams will be given. The undertaking is already assured, will be two soloists, Alice Ripper, the Hungarian pianist Pitt r ying here wit é Vianna d 
and Director Grosz hopes to begin these “reform concerts” who will be heard in the Grieg concerto, and Henry lotta. He gif yout f nineteen, a vlreac 
at the latter end of this season : Albers, the baritone, who will sing a selection from “Tanr ud a good | founda eing well advances nil 
= = user and the arioso from Massenet’s “Le Roi de ad to techni tom le is ca ent 
C'heodor Spiering was the soloist of the Bielefeld Or Lahore lhe other orchestral number will be the Brahms astic worl tf admit 
chestra under the leadership of Traugott Ochs last Fri ) major serenade ater he w ere in concert 
day, and he scored, as Conductor Ochs writes me, “the = <= = & 
i biggest success a violinist has had in this city in recent Ernest Sharpe will soon give three i esting composer St ‘ ‘ American at Rux 
H years, not even excepting Joachim.” Spiering played with song recitals here At the first one, which w ecur in E. Re {f New \ dying at the H 
orchestra the Vieuxtemps A minor concerto, and witl Beethoven Hall on November 22, he will be hea A Neut i w 
piano several solos, among them the Tor Aulin toccate Hugo Wolf program; the second one, to be given a wee ( M. Roe t New York teache 
and Brahms Joachim Hungarian dances Nos. 9 and 10 ster. will be a Mex Reger evering s being f <S e 
Che audience was wildly enthusiastic, and the Bielefeld program made up exclusively of Reger’s vocal nposi G ‘ ‘ Ving triumphant success 
papers pronounce Spiering one of the greatest livink vi tions to be given in this city Che third recita \ x : Ber n recital wi 
linists. Spiering is really only just beginning his careet ‘ ake place early in December t which the progra ke place We lay, Nove }. His progra 
as a soloist, for during his stay in Chicago he was to will be entitled “From the New World,” will contain « ‘ the B ve | Adi nata, Bra 
busy with other things, chiefly teaching and quartet play- positions by American composers only. Mr. Sharpe's gre y N r ind piece 
ing, to devote himself to his instrument But since he when he ppeared her: me seven vea ig ' y | ' the tw 
came to Berlin l has be« tree t deve p fis wh re mctiol with Mau Powe : we emembered “ ! stra Walt 
sources, and the result is that he | blossomed out into a d hi r ta are ked ftorward with keen mteres N ‘ end 
virtuoso of the first rank 1 is in far better form for s = & 
playing thar he ever was before \t his last Berlin con Adele Rosentha {f San Frarcisc pup Morit SS & 
ert he was magnificent Mavyer-Ma } i f Albert Rosent the iN rn M if 
eS & guished young ‘cellist, promises to become rig ; N ‘ ' nes Berlin 
Mauri \ronson, the pianist and instructor, former ng lig e concert plat He gre 
of Chicago, has for more than three years been Leopold ing the last vear and a half since she has been studving = €& 
Godowsky’s assistant im this city, and during this time he , een extra lary I re vy hea T \ \ 
vas made for himself an enviable reputation as a teacher wo B ns int ‘ la . three very ex P R H 
He has gained a firm footing, and that, in this ISICA ri \l Rose . ' , g empera | \ g . Carn 
; Mecca. is the strongest kind { endorsement Aronson ; an ” as already laid a splend i ati r Wa ( } nin 
i boru teacher, having been gifted by nature with all ; work Her te clea id pea ( ntel 
those qualities which the successful pedagogue must have d und = he evere ul \ ‘ \ S | Kir 
ind having acquired by study those attributes that nature gy of Bral ws } , 1 dees . rf 
cannot give. His are in a high degree patience and pers¢ rea er great natural gift vdded un f y y ently 
verance, a thorough knowledge of the science and theor ver t= ‘ M R et eS 
f music, as well as of the terature, particularly that par? ‘ 
of it pertaining to the piano; a superior gift tor imparting ‘SS x airs Ls ws) 
vhat he knows, and the personality and temperament nec | ke Balt ‘ tudvying here wi \ . Be a , , 
essary to enthuse his pupils and draw from them the best Jon4 , retina a . ad deine ,- " ; 
efforts and results. It was Leopold Godowsky who first , te a i R . erly : 
recognized Maurice Aronson’s abilities as ar nstructor, M Lef . . ne scl git n Balt ‘ . — oe 
and he chose him as his chief assistant in Chicago a decade Jon4e consick ere talented os a Oey " Berlin Concert Index. 
ig Since then most loyal friendship binds them, and . t slatfor if she st saieay a i 
t was his desire to be near his master and friend more ' ; 
than any other consideration that npted Aronson 1 ae ae , 
iccept Godowsky’s invitation and become his assistant in a = anes sot he ng A 
Berlin In this capacity Aronson has distinguished |} 


self to such an extent that he 1 n re f the + t 


sought after and successful instructors in this city, and this 
proves that an artist of real merit has little difficulty in 
gaining recognition in a great art center 
as & 
Mischa Elman will give his farewell Berlin concert next 


Friday in the large hall of the Philharmonie, with the as- 


Philharmonic orchestra, when he will play 


and Lal 


sistance of the 


the Brahms concerto Symphonie Espagnol 
at aes 
& = 
At the third Nikisch Philharmonic Concert on Monday 
Humperdinck’s overture to the “Heirat wider Willen” will 
t tire these mecerts There 


be performed tor he fir 
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Royal Opera—“Siegfried.” 

West Side Opera—Schiitzenliesel.” 

Comic Opera—“Zierpuppen,” “Onkel Dazumal.” 
Lortzing Opera—"Zar und Zimmermann.” 


SUNDAY, NOVEMBER 4. 


Beethoven Hall—Matinee, Charity Concert in aid of Treptow 
Observatory. 
techstein Hall—Adila von Aranyi, 
Philharmonie—Philharmonic “ Pop.’ 
Royal Opera—‘“Margarete.” 
West Side Opera—*Schitzenliesel.” 
Comic Opera—“Lakmé.” 


Lortzing Opera--"“Fra Diavolo. 
MONDAY, NOVEMBER s. 
Beethoven Hall—Alberto Jonas, piano. 
techstein Hall—-Michei von Zadora, piano. 
Mozart Halli—Marie Lotz-Holz, 
Philharmonie—-Stern Singing Society, 
tra, under Fried. 
Singakademie—Maria Klages, vocal; 
Royal Opera—*“Gétte, ¥ -smerung.” 
West Side Opera—“Waffenschmied,” 
Comic Opera—“Carmen.” 
Lortzing Opera—*“Undine. 


TUESDAY, NOVEMBER 6. 


Beethoven Ha!ll—Edouard Risler, eighth Beethoven sonata evening 


violin. 


vocal, 
with Philharmonic Orches- 


Johannes E. Brill, violin. 


“Schéne Galathé.” 


Bechstein Hail—Anton Sistermans, vocal. 
Royal High School Theatre—Kate Neugebauer-Ravoth, Lilly 
Hadenfeldt, vocal, assisted by Julius Spengel, piano. 


Mozart Hall—Albert orchestral evening, assisted by Gin 

ther Freudenberg. 
Philharmonie—PhiJharmonic “Pop.” 
Philharmonie (small hall) —Edelgard Berg, 

mann de Priddis, vocal. 
Singakademie—Waldemar-Meyer Quartet, 

Emma Koch, piano. 

Royal Opera—‘‘Fra Diavolo.” 

West Side Opera—*Schitzenliese!.” 

Comic Opera—“‘Lakmé.” 

Lortzing Opera—“Der Tronbadour.” 


Bing, 


Eleonore Woll- 


piano, 


assisted by Gina Goetz, 


vocal; 


WEDNESDAY, 


Beethoven Hall—Mischa Elman, 


NOVEMBER 7 


violin; Frederic Lamond, piano; 
sonata evening. 
Bechstein Hall—Theedore Bande}, 


Hotel de Rome—Marie Dvorak, 


vocal. 
piano. 


Royal High School Theater—Asta Caspari, Margarete Heinrich, 
vocal 

Philharmonie—Philharmonie “Pop.” : 

Singakademie—Schumann, Halir, Dechert, chamber music evening. 


Royal Opera—Carmen. 
West Side Opera—“Die drei Rolandsknapp.” 
Comie Opera—“Hoffmann's Erzahlungen.” 
“Der Wildschitz.” 


Lortzing Opera 
THURSDAY, NOVEMBER 8. 


Beethoven Hall—Ferruccio Busoni, first orchestral 
Vincent d'Indy and Rudolph Ganz 
Ciska Schattka, Albert Freudenthal, 


“Liedertafel,”’ 


coneert, as 
sisted by 
Bechstein Hall 
Philharcmonie 


vocal; piano 


Berlin soloist, Frida Hempel. 


Sinygakademie—Joachim Quartet, second evening 


Roya! Opera—“Samson and Delilah.” 


West Side Opera—“Die Fiedermaus.” 
Comic Opera—"Lakmé.” 
Lortzing Opera—“Der Waffenschmied.” 


FRIDAY, NOVEMBER o9. 


Beethoven Hail—Max Pauer, piano 
Bechstein Hall—Hermann Weissenborn, vocal. 
Singakademie—Elsbeth Markiewicz, vocal; Wanda de Zarembska, 


piano, 
Royal Opera—Symphony concert. 
West Side Opera—“Der Trompeter von Sakkingen.” 
Comic Opera—“Hoffmann's Erzahlungen.” 


Lortzing Opera—“Undine. 





Magnus Schutz Recital in Yonkers. 

G. Magnus Schutz, the bass-baritone, sang a list 
favorites at his recital Thursday evening of last week, in 
the hall of the Public Library at Yonkers. Mr. Schutz 
had the assistance of William R. Krebes at the piano in 
the following program: 


Lungi del caro bene... Secchi 
Bolg Epeis ... ccc cree cece teense eteescesssersncesresseveees Lully 
Honor and Arms... Handel 
Frahlingsglaube Schubert 
Am Meer ...... Schubert 
Widmung ....--6seceeee Schumann 
Prologue, from Pagliacci Leoncavallo 
Long Ago ..... regetes . Mac Dowell 
The Swan and the Lily Mac Dowell 
Fra Nightingale ...... . Mac Dowell 
The Monotone .......+e++0++ ..» Cornelius 
Das Kraut der Vergessenbeit....... 0.6.6.6 e ccc ce cece nneee Hildach 


. Heinrich 
. Wallace 


Who Knows? 
The Freebooter’s Song 


Frederic Martin's Bookings. 


Some recent bookings for Frederick Martin, the basso, 
include: 

November 26, recital, Wilkesbarre, Pa.; December 14, recital, 
Poughkeepsie, N. Y.; December 28, “The Messiah,” Worcester, 
Mass.; January 16, “The Messiah,” Taunton, Mass.; January 18, 
recital, Miiford, N. H.; March 21, Verdi's “Requiem,” Baltimore. 


Md.; April 4 and 5s, festival, Frederick, Md 


Mr. Martin was obliged to refuse an engagement to sing 


in “The Messiah,” at Syracuse, because of a conflicting 


date. Thursday of last week, Mr. Martin sang in a per- 
formance of Verdi's “Requiem,” given in Pittsburg, by 
the Mozart Club, of that citv 


Lillia Snelling Winning Public Favor. 


Lillia Snelling, the who is rapidly 
public favor, was the soloist at a recital given by Harry 
Rowe Shelley, at the Steinway Hall art rooms, November 
were very enthu 


contralto, winning 


16. There was a large audience, who 
siastic over Miss Snelling’s fine voice and singing, so much 


so that she had to respond with two encores 


of 





MUSIC IN MAINE. 


Bancor, Me., November 16, igo 


Ossip Gabrilowitsch played before large, enthusiastic 


audiences in Portland and Bangor, the only cities in Maine 


this pianist will play in this season. His beautiful singing 

tone and his masterly interpretation will long be remem 

bered. He was recalled again and again, but on account 

of the length of the program he granted but one encore 
eS & 

With all the many duties of our teacher of music in the 
public schools, Mrs. Chas. Tillon finds time to drill and 
conduct an orchestra made up of the pupils of the Bangor 
High School. Friday this orchestra tendered a compli 
mentary concert to the staff, nurses, attendants and patients 
at the Eastern Maine Insane Hospital, which was greatly 
appreciated. 

es = 

The second recital of the Schumann Club was given at 
Andrews Hall, November 14, to a crowded hous: The 
program, arranged by Frances Weston, consisted of ope 
ratic selections in keeping with the work of the study class 
on Italian opera. Mrs. Guth, Mrs. Barto and Frances 
Eldridge gave piano selections; Rubina Ravi Brooks, Mrs 
F. M. Simpson, Miss McCune, Aline Glass and Martin 
Fitzgerald rendered vocal numbers, with Mrs. F. L. Tuck 


and Mae Silsby as accompanists 
= & 
Frances Weston scored a great success with Catherine 
Collins in an evening of song and recitation this week 
Monday, with a choice variety of songs, including the 


“Shadow Song” from “Dinorah,” and reflected great credit 


on her instructor, Sara Peakes 
Ze & 

Ihe Festival Chorus is rehearsing regularly, under the 
baton of Francis MacNichol, of Augusta, who is a vocalist 
of great ability, with fine voice and enthusiastic spirit 
sufficient to carry the chorus over the difficult parts. The 
Auditorium Fair is now the great topic of interest with 
the chorus and workers of the festival. December 6, 7 and 
8 are the dates for this event, which is arranged to obtain 
funds to liquidate a mortgage of $1,500 on the building 
of the Eastern Maine Festival. The occasion will be brill 
iant, for all the talent and energy of Bangor society, with 
the help of the students from the University of Maine, is 


given freely to the great cause Anpie N. GARLAND 


Miss Austin to Play at Private Musicales. 


Austin, the violinist, 
for a number of private musicales this month 


Florence well schooled engaged 


and during 


December. She is also to fill several church engagements 


from now on until the first of the year 








Ernestine Goldman 
(Vienna Conservatery Concert Pianist) 
Will accept position in American Conservatory or College 


Address care BARON BOSENDORFER 
I, HERRENGASSE, Vienna, Austria 


on. ®. + ELSENHEIMER 
PIANIST. COMPOSER. CONDUCTOR. 


n School of 
AGO, ILL. 


J. VAN BROEKHOVEN 


VOICE CULTURE 
148 West 47th Street, New York City 

AUTHOR OF THE VAN BROEKHOVEN NEW VOCAL METHOD. 
Based on his “discovery of the F tions he Vocal 
Organs. Obtains the greatest ex quantion of coal - ph 
volume and ease of tone uction. No experimen’ jek 
end lasting results, Teacher's course. | ry = 

smetrative lectures, with mechanical oo 
Van Brockhoven's 


» Muge Riemann, o 
‘unetions of the yous 
progress in 








ndence care Cos: 
uilding, CHI 


Address all corres 
Music Auditorium 








the Tone 
Organs is striking and new. It is ao 
formation of the v registers.” 


PENNINGTON 


Piano Lecture Recitals 
Pianoforte Instruction 


CONSERVATORY OF MUSIC 
604 Linden Street, Scranton, Pa. 











TCORINNE 


WELS 





CONTRALTO 
ORATORIO, RECITAL, CONCERT 
SOLE DIRECTION : 
HAENSEL & JONES 


542 Fitth Ave., New York 











ENDOWED AND 





MUSIC 
Elocution—Languages 





29th Academic Year Began Sept. 5, 1906. 


“The college is an ideal institution, not commercial.”"—New York Musical Courier. 
incloding Sig Fietre Plordia en 


Pietro Mr. 
in all branches of the musical art. 


THE COLLEGE OF MUSIC, of CINCINNATI, OHIO 


NOT CONDUCTED FOR PROFIT. 


other school of angele in Aeussine. A faculty of 
Louis Victor Sone, A Gerongh musical atmosphere. In- 
art. Dormitory for ladies. ~4 a t information ad- 




















Mme. NIESSEN STONE 


CONTRALTO 
ORATORIO 


CONCERTS, 
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THaNWO rR 


ORMSBY 







Oratorio, Concert, Recital. 


Personal Address; “The Fairholm ” 
503 West 12ist Street 
Tel. 5010 Morningside 


MANAGEMENT 
HAENSEL & JONES 


542 Pifth Avenue, New York 











Porn 





Trans-Continental Tour Beginning January ist 


Direction: LOUDON CHARLTON 





RECITALS, 


ADDRESS: 


HENRY WOLFSOHN 
131 East 17th Street 


NEW YORE 














RECORD OF THE PAST 
WEEK IN NEW YORK. 
Wednesday November 21, “Madam Butterfly,’ 


Theater 


afternoon 


Garden 


Wednesday evening, November 21, “Madam Butterfly,” 
Garden Theater 
Wednesday evening, November 21, Edwin Grasse’s con- 
ert, Mendelssohn Hall 
Wednesday evening, November 21, Carl Schurz mem 
] ‘4 mie’ ( art cy i" l 
Thursday evening, November 22, “Madam _ Butterfly,” 


Garden TI 


eater 


Thursday evening, November 22, Lhévinne piano recital, 
Carnegie Hall 

Thursday evening, November 22, People’s Symphony 

neert, Cooper Union Halli 

Thursday evening, November 22, Adele .Margulies Trio 
concert, Mendelssohn Hall 

Thursday evening, November 22, Kneisel Quartet con 
cert, Association Hall, Brooklyn 

Friday evening, November 23, “Madam Butterfly,” Gar 


Cheater 
Friday evening, November 2 
Mendelssohn 


den 
Otto Neitzel’s lecture 
Hall 


3, Dr 


Salome 


recital on 

Friday evening, November 23, Carl organ recital, First 
Presbyterian Church 

Friday evening, November 23, People’s Symphony con 
cert, Franz X. Arens nductor, Isabella Bouton soloist, 


Carnegie Hall 


Saturday afternoon, November 24, “Madam Butterfly 
Garden Theater 

Saturday afternoon, November 24, Rosenthal recital, 
4 rnegic H ill 

Saturday evening, November 24, Madam Butterfly,’ 
Garden Theater 

Saturday evening, November 24, concert New York 
Symphony Orchestra Walter Damrosch conductor, 
Madame Gadski soloist, Carnegie Hall 

Sunday afternoon, November 25, matinee New York 
Symphony Orchestra, Walter Damrosch conductor 


Madame Gadski soloist, Carnegie Hall 

Monday evening, November 26, opening of the grand 
opera season Rom and Juliet Metropolitan Opera 
House 

Tuesday evening, November 27, Saint-Saens pianc re 
ital, Carnegie Hall 

Tuesday afternoon, November 27, Francis Rogers’ song 


Hall 
N 


ital, Mendelssohn 


evening, tutterfly,” 


Tuesday vember 27, “Madam 


Garden Theater . 
Tuesday evening, November 27, Musurgia concert, Wal 
Henry Hall conductor, Carnegie Hall 
luesday evening, November 27, Katherine Jaggic, pian 
ecital, Carneg Lyceum 
Friday evening, November 23, Clarence Eddy dedicati 


High School, Boston road and 


Morris 
Bre 


recital, new organ 


ave uc, the mx 





Sunday evening, November 25, Brooklyn Sangerbund 
concert, Hugo Steinbruch conductor, Jessie Shav, Sanger 
bund Hall 


Che Wichita College of Music has purchased a building 


site 


THE MUSICAL COURIER. 


(From the Wichita, 


in the 


PINKERT GERALDINE 


REGINA 


Wichita to Have $16,000 Music Hall. 
Kan., 


Daily Beacon. ) 


second block on North Lawrence avenue, wher: 


modern conservatory building will soon be constructed 


The building will be 


have 


room, and a large concert hall with sound proof walls and 


t} 


twe 


a modern brick structure, and wil! 


Ive elegant music studios, office room, receptior 


oors 
The splendid concert hall will be the feature of the new 
lege building. It will be built on the most modern and 
nproved ideas, with caret ttention to acoustic proper 
t It w p < in inclined floor, larg@e stage. the usual 
‘ wr ! ind the equipment nece iry tor a large 
concert hal lhe ha il have seating capacity of 65 
ot including standing room, and when completed will b 
ne of the finest necrt ha in the Southwest 
H. J. Donahue, a retired merchant and land owner f 
Sumner County, is greatly interested in the colleg: It is 
through Mr. Donahue efforts that it possible for the 
college to possess such a building as the new structure 
will be 
The concert hal! will be a big addition to Wichita, as th 
ity has no modern musi ha Concert artists from 
ver the w 1 will | duce by the faculty of 
‘ ege to visit Wichita, and w give Wichita people 
¢ plea ec of enjoying me of the v d's best tale 











FARRAR Lina CAVALIERI 
Plays of the bes ich a e of Shakesp “ b 
given from ti t in the ha M J e wi 
ve the rental i the « cel ! le 1 | \ 
Che new college wi t $14.00 $16,000 
I he ¢ Lindberg, director of the ( geofM f 
te elated ve he s ce t ! wl ha 
x sy ' | t he r} | ‘ 
brig ‘ eue 
Three Young Opera Singers. 
marie ores ‘ re +} ; ny 
| ying | ‘ 
nd opera r wl “ ! } New 
oa ‘ 
.orK I wil Gerald | ! ‘ t i 
Vv ve re t t Mat (per R < 
| tt ( 4 ‘ 
pt 
{ P 
pre et KC or \ att ‘) A 
“ ” riding la it 
’ 
Max Decsi's Season. 
Max Lx find t t entirely lied, wit! 
| p ! | ! He icl 
, ' 
er W ‘ 
we te how t he | f tea ing 
t! re met! t re " found recog 
tion 


jJanpolsiki Engaged by Haarlem Philharmonic. 


The Haarlem Phi rk ¢ Society } gaged Alb« 
(, | ripe kei fer the loc ery hye ’ r} W dor 
Astoria Mi Janpolski will give at t ppearam } 
prograt i in folksong to | r K 





SOPRAN 


ORATORIO, CONCERT 


and 








SONG RECITAL 














DIRECTION: HERMAN WOLFF BUREAU, Berlin 





AMERICAN TOUR 





.0TT0 NEVT ZE 








THE EVERETT PIANO USED 








PIANIST OR LECTURE RECITALS 





For Terms, Engagements, etc. Address 


THE JOHN CHURCH CO. 


141-143 Fifth Avenue, New York City 



















































































‘THE MUSICAL COURIER. 


















ALBERTO JONAS’ BERLIN SUCCESS. 


4 


\Iberto 
first 


Spanish pianist, 
last March and 


the 
concert 


Jonas, 
it his 
cre ised 
oncert 


all 
ired them 


newcomers 
may be seen from the following criticisms: 


toward 


\lberto who reputation both 


the 


Jonas, a great 
gave 


unqualified 


enjoys 
ind America, 


compel 


lay with 


success His technical powers 


ghest respect; 
No less enthusiasm 
of 

gray 


ovation 


ffective, 


the Moszkowski, the 
haired artist, 


Lokal 


tery m concert etude 
with his fine 


March 23 


{ which brought to the 


ke head, a perfect 


Anzeiger, 


the 
great 


Alberto 
Beethoven Hall 
who technically can challenge 
of the 
was taken 
The 


which 


rhursday, Jonas, Spanish pianist, 


with success 
comparison 


ungrateful 


, race 


performance complicated and 


Schumann, which at a terrihc tempo, 


f taste and elegance 


ommand, enhance the artistic finish 


already be stated with certainty that he is one 


It 


ren 


may 


urkable personalities of the season.—Vossische 


proved his right to 


playing 
sweet, 


the concert giver 
His 


! the 
ranked 


Chopin group 


fore 18 
but 


full 


most 
it becomes 
shrill, but 


amenable to 


among the pianists 


irile; m soft passages 


sharp and resonant and 


yet 


accurate 


rte not 
shade 
When the played 
of Chopin he reminded me of Anton Rubinstein’s play 
“Ruins of Athens,” 
and coloring It is a relief 
stage.—Norddeutsche Allgemeine Zei 


ne is firm, and every 


technic is and clean artist 


dances 


scotch 


ing f the march fron 


rhythm 
the 


Stic, MmciBive 


ersonality on concert 


ng, April 1 


an extraordinary and in many respects a stupen 
is of A. Foote 
played with ravish 


Jonas possesses 
ms technic rhe 


1 Gluck’s “ 
and 


delightful etude in this and the 
Alceste” 
he 
through the wonderful performance 
the of Paganini-Liszt 
notes that 


of Saint-Saén- 
the 


were 

to tempestuous accla 
of the Moszkowski con 
(in which he 


ing gracefulness, aroused public 


ude “Campanella” 
suggested a me 
Mr 


slow 


and evenness 


the 


with a velocity 
of 


played two compositions of his own, 


chanical piano device) and sixth rhapsody 


of which the valse, with 


s refined yet natural melodic quality, was especially pleasing 


ubsequent appearances will be awaited with great interest, especially 
and individ 


mn account of the bravura technic, which is remarkable 
Sal Allgemeine Musikzeitung, March 30 

The pianist, Alberto Jonas, was heard yesterday in Beethover 
Hall in the first of three concerts which he is to give within the 


RAFAEL J 


conquered Berlin 
the enthusiasm in- 
at his second and reached a climax at the third 
lhe Berlin critics are notorious for their severity 
and how completely Jon&és cap- 


in Spain 
first of his concerts in Beethoven Hall yester 
the 
the lightness of his wrist work in the much feared 
chumaan toceata and the finale of the sixth rhapsody was strikingly 
was evoked by the subtle finger mas 
brilliant performance 
Sarasate 


introduced him 
Jonas is a pianist of 
with any 
toccata 
was 4 master 
finest effects of touch and phras 
of his 
of 
Zeitung, 


be 
essentially 
tender ; 

His 
of expression; 
the 


displaying the same 
to meet such 


played 
Jonas also 


His 


next few weeks. He opened the program with the sonata in 
flat minor of Chopin, three mazurkas and the A flat ba 
which were presented with matured conception, with warmth 
swing. Technically the virtuoso element is most prominent, 
so much as to detract elevated character 


his performance.—Boursen-Courier, 


from the artistically 
March 23 


An interesting pianistic acquaintance was made at the concert 


Avserto Jonas 


Beethoven Hall given by Alberto Jonas. To judge from this first 
concert, this Spanish pianist, a pupil of Rubinstein and the Brus 
sels Conservatory, is emphatically a technician. About his pianistic 








B 


liade, all of 
and 
yet not 
of 


Ww 





SEF FY. 


virtuosity there can be no doubt after his masterful performance of 


the tremendous toccata of Schumann His reading of the sixth 
rhapsodie of Liszt and the concert etude of Moszkowski fully con 
firmed the opinion that in this Spaniard we are dealing with a 
virtuoso of high rank.—Deutsche Tageszeitung, Mar 

I was immensely interested by the Spanis anist, Alberto Jonas 
whom I heard play the Beethove concerto in E flat with the 
Philharmonic Orchestra. This artist is urkable te 
nician (his trilling is of special beauty), but he a lend 
musician I shou not have thought La 
play this concerto with s ealt an i r Na Z 
tung, April 11 

The third concert of the pianist, Alberto Jonas, has strength 
ened my conviction that we bave ir m a remarkabl rtuoso, and 
notwithstanding a few weaknesses, a nteresting an He 
gave most brilliantly the virtuoso concert f Padere wok and one 
was forced to admire not only the technic of his left hand, but even 
more his individual and refined manner of interpreting, as well a 
his sense of clearness and elegance At the close the enthusiasn 
of the audience rose t nsiderable heights Berliner Tageblatt, 
April 10 

we An exceptiu the pianist, Albert Jona fr Madr 
who, notwithstanding the approaching close of the sea has the 
courage to announce three concerts At } hr appearance he as 
serted himself as a finished virtuoso, mi ng remark technical 


bravura with perfect polish and tastefu terpreta and Iding 
the close attention of the stener.—Deutsche War M ; 

Alberto Jonds, from Madrid, gave three concerts in Berlin in 
which he proved himself to have a thoroughbred anist nature 
The salient points of his playing seem to be les passion 
ate expression, and he seems to be in his element when conjuring 
up and hurling forth from his instrument Rg P 
Deutsche Zeitung, Apr 

In Bechstein Hall, Alberto Jonas, from Madr g ‘ i 
of his three concerts. He combines a br amt techs with an in 
terpretation full of temperament and fire, wh frequent broad 
ens out into a massiveness of style.—Germania, Apr 

The Spanish artist, Alberto Jonas, who enjoys a splendid artistic 
reputation both in his own country and in America, ¢ ntly made 
a most successful début before a Berlin public in Beet r Hal 
a success due in great part t his br ar De Tag 
March 2s 

Alberto Jonas, who was heard f me Ss i ste 
Hall, is being praised as a most remarks w 
equally high degree technic, strength of expr r na ' 
pelling fire of performance.—Die Post, March 3 

In the celebrated polonaise in A flat the hurrying, rolling 
taves of the left hand and the strength and fire of the artist mad 
a strong impression.—Die Post, Apri 

Alberto Jon4s gave his third concert in Beet! Ha this 
time with the Philharmonic Orchestra He played the Beethoven 


For Concerts and Lessons 
Aooress Letrer Box 38, 
NORTH TARRYTOWN WN. Y 





LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti ee 
Teacher of Blanche Duffield, Coloratura Soprano 


several seasons, Herbert Orchestral mag A ete.; Marie le Slerdorter 
Soprano, Metropolitan Grand Opera Co., Italian an Grand Opera, Ital 
Marie Louise Gehle, Contralto; Clara M. 1 aeeatate Se 
prano, National Grand Oper Spare bo. BS sone Minch. oes 
Delanoix, Coloratura Tonmeins, Soprano; 

Miller, Basso; Edward —_ * (Old ve ee 
Church); Assunta De Ross, "Gay Tenor “(Old 


B Abott, Soprano), M Grand Ope a, Co., 
p= U ete., and many other successful singers. 


Studie: 136 FIFTH AVENUB, NEW YORK CITY. 





Rew Dork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 
Private instruction Piano, Singing, Violin, "Cello and ail 
branches of music, by a yp Ry! unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS. 
All ®strumental and vocal students receive free instruction in 


harmony, counterpoint, vocal sight coating, - een playing an‘ 
free to concerts, lectures, etc., 


Students received daily. Catalog sent on application. 


FRANCIS ROG E PS 


BARITONE 


LOUDON CHARLTON 45 West 45th St., New York 


Feuix HUGHE S iaritone 


Concert, Oratorio, Recital 
it: HENRY WOLFSOHN.  Resisence : 4803 Carnegie Ave., Cleveland, Ohio 








Sixth Season in New York 


METHOD OF 


MANUEL GARCIA 


From Production to Interpretation Taught 
by His Pupil 


HERMANN K | E/N 


PRIVATE LESSONS DAILY 





Classes of Grouped Voices (Special Terms) 
Twice Weekly 


OSCAR SAENGER 


VOCAL INSTRUCTION 
Teacher of Mme. ine Jacoby, contralto, the Conried Grand 


Opera Co.; Mme. Rappold, soprano. Conried Grand Opera 

Co.; Mme. Sara Aaderese, soprano, Grand Opera, Graz, Austria; 

Mme. de Pasquali, soprano, Grand Opera, Italy; Leon Rains, 

pease, tg vera House, Dresden, Germany; Joseph Baernstein 
$80, 


Grand Opera, German Allen C. Hinckley, basso 
Greed Opera, Hamburg, German Kathicen Howard, contralto, 
Grand Opera, etz, Germany; lizabeth D. Leonard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann-Husa, soprano; 
Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; Grace 
Longley, soprano; Marie Stoddart, soprano; Elizabeth enna, ¢ 8 
ano; Millie Pott rf, contralto; John Young, pee George 
Murphy, tenor; Walden Laskey, baritone; Henri Scott, 

Telephone: 3669 Plaza. Studio: 51 fest 64th St, Naw Yo York 

Resumed Teaching September i7th 





g Announces opening his 
o Studio in Florence, 
& Italy — Spring, 1907. 


Opera and Drawingroom 
Address tor particulars 
489 FIFTH AVENUE 





Studio: 154 West 77th Street NEW YORK 


Teacher of Georg Fergusson, Shanna Cuming, Cari Dufft. 








GRACE 
HAMILTON 


MORREY 


Concert Pianist 


PUPIL OF LESCHETIZKY 
INDIANA MANAGEMENT, 
“MRS. CHARLES B. FOSTER, Frankfort, Ind. 
Personal Address 


188 West 10th Avenue, Columbus Ohio 








ALEXANDER PETSCHNIKOFE 


RUSSIA’S GREATEST VIOLINIST 


Beginning November, 1906 





HENRY WOLFSOGN, 131 East 17th Street 
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concerto in E flat with consummate virtuosity, although his inter 

pretation seemed somewhat cool He also displayed a brilliant 
hnic in various Chopin numbers.— Reichsanzeiger, Apri! 10 

Alberto Jonas gave the last of his three concerts this week. He 


as proven himself endid virtuoso.—-Tagliche Rund 


. April o. 
$ pianist, w . t modest, takes rank as an accom 
ed musiciar ‘ extraordinary technician.—Die Zeit 

Montag, Aj 
lt is o h harder to praise than to blame l have in mind sev 
a clu ithets for certain “artists’’ 1 know of, but when it 
es to describing the exact impression made by Alberto Jonas 
t Beethoven Ha n Thursday I am at a ss. Mr. Jonds has a 
g technic, a beautiful touch and tone, temperament, refinement 
nd poetr, to an unusual degree He played the Schumann toccata 
if it were an exquisite and airy trifle of one’s dreams, and yet 
ery awkward sixth and wide spanned chord stood out as clear as 
ysta His Chops ade was manly as well as moving, and the 
Stimmung”™ he drew around the MacDowell “Water Lily” was as 
ea ¢ grace of the flower itself The Moszkowski concert etude 
he Liszt campanella were given renderings of dazzling brii 
nee I uve heard the campanella, I shudder to think how many 
I never beard the trill so well given as by this Spaniard 
if there were any faults i Jonas’ playing it was that in heavy 
ge work : he f e of the Liszt sixth rhapsody, his left 
' ssiona opped his right (in the whole, however, his 

nees we imirable Continenta Times, March 3 

Alberto Jonas gave third and last concert on Friday evening 
und vere meclf with a blaze f glory He has done what few 
artist im the rat pearance in Berlin-—-won for himself a 
ace im th fore st ranks f virtuosi When we speak of the 
gre " ayers—l Godowsky, Reisenauver, Lamond, Bauer 
thers—w . ne Alberto Jonas. His poetic concep 
! is wonderful techn s artistic ability are undisputed The 
Paderewski « “ uyed is we af musically writter 
showing a discr nating knowledge f the uses and adaptabilities 
< ar ent The themes are pleasing and are de 
¢ striving after originality. It is surprising that 
tist us had it his program for some years A more ex 
tended rehearsal of the piano and orchestra would have been an im 








vement in the ensemble of this number 


called over and over again at the se ( tine 
April > hriday evening, November 16, a pia recital was given ; 
ut the American Institute of Applied Music, by Martha 
Milinowski, assisted by Muriel Abbott, violinist, and Mar 
Alberto Jonas’ third and last concer vas im some respects 
. , rie Morrison, accompanist. Miss Milinowski is a former 
mprehensive climax t the other tw The Beethoven E flat 
, *) : fit . . : ’ 
neerto, for instance, was beautifully given, wi tainted purity Student of the utio w has be studying abroad 
f style, with exquisite tone, and w 4 thorough grasp of the for the past year. She ws much alulity, and her tech 
mposition in its coherent whole 0 he er ha Jonas’ u is admira Miss Morrison adde weh to the en 
terpretation of the Chopin E major etude I could not agree wit! 
.4 yment of the affair by | ! playing Lhe pro 
n spite of his command of doughty fourths ar sixths It seemed 
om § . 
me that he played it with t much rubato, and that the passage am Ww 
rk did not blend into the recurring me y The other ( tais I Mende lea 
however were delightfully rendered, and with the flowery ‘ cert k W ieniawski 
Paderewski concert lomas called int lay his surpassing cas Sot a Schumann 
nd brilliance and created an uproa fa ause Continenta ‘ K ri< Ambrosi 
pril 4 } les Mosrkowsk: 
rme N Brahms 
Alberto Jonas in his second recita Bechstein Hall achieved ! s Rafi 
ess nothing short of sensationa By the sheer merit of his ncer Bruc! 
agneti laying, bis stupendous techni his great mical insight W aldesraus Li 
carried his audience literally off their feet At the close of th 
gr » perfect storn lause broke it and cries of Brav 
P . " . | s spon < i« 
¢ from all over tl 1s as responded r and ov Caroll Badham a Successfal Voice Teacher. 
ga b ulways e f y f : ntinwed, a was 0 _ = 
til , : Cat Badhar ess ' e¢ teacher, finds this her 
il he played some four or five extra 1 vers tha was allows 
to leave. Those who had previously scen only the gentle, poetic side yst ill wond f she thor 
i Jonas were more than surprised to find that he is a Titan whiy unde t ! \ ‘ uspects, and j 
veritable Hercules, when he wishes t be The fiery, passionat wits herself ’ nd . her les ns Her pupil ; 
te { this musical Spaniard was shown unmistakably in this pr ; 
ike prog ng producti interpretatior 
gram, and it is this ma sided | as that makes him the great artis . : 
that he undoubtedly ix His reading of Liszt's “Erl Kénig” wa , yi “ ‘ me pup wl were rip 
magnihcent Jonas’ conoept i ws celebrated composition is ot ly { k ! ] f tl ! the Crerste é 
f the finest, if not the finest, I've ewer listened One hear Schoo nd wi re rea ne that M Badham ac 
the words of the pox real was it, the frightened himper 5 
; . a iplishing A ‘ n authority 
ing f the child, the calming we f the father and always the " 
re | { o ip! ne 
lrawitig nearer, the haste, the growing power of the Erl Kénig as ' . ‘ ‘ pupil Siig 
the moment comes when the hild is t be his—then the great with equa { ti ‘ ee well a il 
climax—the indescribable ause Das—Kind—war—tot.” The w e vernac " 
terpretation of the 4 ne baffles descriptior it was the awe 
the resignation of man standing before death Continental He 
>irauss >a ‘ wa ay ug¢ 1c it Mannheim 


ald, March 31 
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Jonas was rapturously 





















American Institute of Applied Music. : 





nta Hera! 
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CORRESPONDENCE COURSE IN 
“VOICE PLACING” 
A NEW DISCOVERY The Gift of 
Seng is the Wizard of Singing if 
you can learn to recognize tone-forms 
you caa learn to sing 
COURSE demonstrated by PHONO- 
GRAPH _ records, if desired, and you 
have THE TEACHER IN YOUR 
OWN HOME Results, rapid, artistic 
enduring Valuable book “Voice Plac 
ing,” $1.00. DO NOT FAIL TO SEND 
FOR PREE PROSPECTUS. Address 
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ST. LOUIS. 


Sr. Louis, 18, 
Last week formally ushered in the St. Lovis musical sea- 
son, when the Choral Symphony Society gave the first 


November 1906. 


concert of its twenty-seventh season. 

All of musical St. Louis was there and the well filled 
house attested to the fact that this city is steadily advanc 
ing in its musical appreciation, which fact seems to be an- 
ticipated, especially by the various organizations which 
ire objectively musical 

At no time in the musical history of the town has there 
been so much planned in the way of subscription affairs, 
which naturally demand a preparation beforehand and the 
ctitertainments arranged for will have the 


This is the third seasori 


that 


upport of 


assurance 
required subscribers. 
of the Choral Symphony Society’s divorcement from the 
guarantee rule, and if all the concerts are as successfully 
attended as the first one there can no longer be doubt of 
the ability of the society to continue its existence without 
1 guarantors’ pledge. Competition has sharpened among 


all organizations and the demand is for soloists of great 


renown; in fact, the issue Seems to be between the stellar 
attractions rather than the features contributed by the 
societies, and the most successful will be those bringing 
the most noted artists here as soloists 


 & 
The Amphion Club, which sprang into existence iast year 
in response to the repeated demand of Mr. Robyn’s many 


friends that he again conduct a male singing society, has 
gone ahead in the most ambitious manner and will give 
its subscribers an array of solo talent that has made even 
the most indifferent observer sit up and take notice. Their 
list includes Gedski and Hekking for the first concert, 
César Thomson and Campanari for the second, and Nor 
dica and Elsa Ruegger for the third. The first concert oc 
curs late this month 


A number of prominent gentlemen are serving on the 
board of directors and the financial condition of the club 


is said to be most excellent. It is a fact worthy of note that’ 


RIDER 


HZZ=700 





though this is but the second season, the subscription list 
is complete and applications are in excess of the supply 
eS & 
The veteran organization, the Apollo Club, also boasts of 
a complete subscription list and is entering upon the sea- 
son's work with well formed plans that seem to assure a 
most successful season. The list of soloists so far an- 
nounced includes Corinne Rider-Kelsey and Joseph Holl- 
mann for the first concert, Shanna Cumming and Daniel 
Beddoe for the second, and an artist of international repu- 
tation yet to be announced for the third. Charles Gallo- 
way has been re-engaged as conductor, and an unusual 
degree of excellence in the singing of the club is promised 
= = 
Plans are afoot to bring the Theodore Thomas Orchestra 
here for a series of three concerts some time during the 
season, which, if consummated, will be the beginning of 
an invasion of outside orchestral talent that cannot fail to 
prove of much value to local musical conditions. 
eS = 
The Morning Choral and the Union Musical, both wo- 
men’s clubs, have announced their usual number of con- 
certs, among which is includéd the appearance of the 
Kneisel Quartet, under the auspices of the latter organiza- 
tion, and which is looked upon as one of the regular events 
of the season. 


ee 


The Choral Symphony Society will resume the popular 
concerts on Sunday afternoons during the entire season, 
beginning the first Sunday in December. These concerts 
proved an unusual success last season, and a repetition is 
looked for this year. Local soloists will be given an op- 
portunity to appear, and a popular performance of “The 
Messiah” is promised as the Christmas offering. Charles 
Galloway has taken charge of the chorus of the society 
and has completely reorganized it, so that good results are 
looked for in that quarter. 

The first concert of the Choral Symphony Society was a 
success, aside from the well filled house, and presented as 


KE 


LSE 








the chief features the first appearance of Olive Fremstad 
and the rendering for the first time in St. Louis of Richard 
Strauss’ symphony in F minor. Strauss’ prominence as the 


composer of “Salome” seemed to excite interest in the 
composer, which was later developed into an interest in 
the thoroughly modern composition of the chief figure 


among latter day composers 

Madame Fremstadt made a most satisfactory impression 
her Her 
unusual 


and fully justified all that has been said about 
selection of the “Freischiitz” aria 
for one announced as a contralto, but she surmounted its 


seemed rather 
difficulties with ease and gave a most pleasing presentation 
of this melodious number. The orchestra much 
improvement in all their performance, appearing to best 


showed 


advantage perhaps in the Berlioz number Che complete 
program was as follows: 
Introduction to Magic Flute aa Mozart 
Orchestra 
Seene and Aria, aus Freischitz » oie Von Wel 
Wie nahte mir der Schlummer desee ; \ Weber 
Mme. Fremstad and Orchestra 
Symphony, in IF minor... Won bhoe Richard Straus 
Orchestra 
Ballet of Sylphs, from the Damnation of Faust Berlioz 
Orchestra 
Songs 
Es blinkt der Thavu Rul 
Mondnacht ie Schumant 
Med en primula Veris...... Grieg 
Mme. Fremstad 
Tasso, Symphonic Poem , 
Orchestra 
ft & 
Among the most successful of the conservatories that 
St. Louis claims as its own are the Strassberger (¢ 


servatories, which opened the North and South Side es 
tablishments for the twentieth season, with an enrollment 
of students larger than ever before. The of the 
Strassberger institution can be traced directly to the efforts 
of Clemens 
founded 


success 


who 
to 


director, Strassberger, 


1886, 


founder and 


the 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 


its 


school in and who has continued 
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THE GREAT GERMAN ’CELLIST 


An Unprecedented Ovation Accorded the Illustrious Artist at His First Appearance 


This Season in Baltimore, November 5th 


Baltimore News: 
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Baltimore Sun: 
nstrument."” November 5th. 


HEKKING IS AVAILABLE ALL SEASON. 


‘* Demonstrated beyond question his right to the title of ‘ Der Meister.’ 
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* November 5th 


November 5th. 


“A truly great artist. An abundance of temperament and complete mastery at all times of his 
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Mamgement of HA ENSEL & JONES 
S42 Fitth Avenue New York 


(By Special Arrangement With B. Ulrich) 
KNABE PIANO 














THE MUSICAL COURIER. 





ts 














assume the direction of its affairs 
existence. Mr, Strassberger has sur- 
best instructors obtainable, all 


direct its policy and 
all the years of its 
rounded himself with the 
of whom are artists and soloists in their particular sphere 

The list includes the leading musicians of St. Louis and 
the Middle West, so that a diploma granted by this con- 
servatory empty recommendation 
from a faculty of questionable ability. The pupils of the 
no trouble in obtaining 


contains more than an 


Strassberger Conservatory have 
positions as teachers or in securing recognition as artists 
along the line of their accomplishment. The patronage is 
drawn from all over the Middle West and Southwest. Re- 
citals of instructors and pupils are a feature, and the pupils 
of hearing the best artists to be 
conservatory work, as well as making public 
and having the experience of criticism. and 
walls of the conservatory. The 
instructors is a most formidable one, numbering 
fifty-one, and including such well known names as Dr, R. 
Goldbeck, Alfred Ernst, Mrs. R. Goldbeck, Nathan Sacks, 
Mrs. Alfred Ernst, R. S. Poppen, R. Stempf, Sig. G. 
Parisi, Chas Miss A. Kalkmann, Horace P 
Dibble, B Mrs. B. Strassberger, C. W. 
Kern. 


Both conservatories are 


are given the advantage 
found in 
appearances 
encouragement within the 


list of 


" 
Galloway, 


Strassberger, 


fitted up with large recital halls, 
the South Side aving been built under the per- 
supervision of Mr. Strassberger, and containing 
everything necessary to the convenience of both pupils and 
instructors. All the studios are roomy and well furnished 
and the general equipment is without a peer in the Middle 


branch |} 


sonal 


Western country 

he first artists’ recital of the present season was given 
it the South Side Friday night, and 
proved a pronounced success from the point of view of 
and artistic merit. The artists were all 
and rendered a program of such 
that to would be to put 
undue emphasis it failed to apply. The complete 
program, which follows, was lengthened by encores, which 
the enthusiastic applause, which 


Conservatory, on 


both attendance 


members of the faculty, 
general excellence individualize 


where 


were added in response to 
made them imperative 
Piano Solo, Theme a: Variations Paderewski 
Mme. Robert Goldbeck 
Violin Solos 
Histoire Tirindeih 


Contemplation Luzzi-Peccia 


POIGREIOS on ccc ccccceccececsecess Tirindelli 
Gui Parisi 
Piano Concerto, in D minor, for two Pianos (four hands) 
Goldbeck 


Finale Pastorale 
Robert Goldbeck. 


Allegro. Andante 
Madame and 


Seprano Sole, Reine de Saba, Plus grand dans son obscurite 

G 

Adelaide Kalkmann 
Piano Solos 

Nocturne t + Cc} 
Fidelity oe , Goldbeck 
Rhapsody ; Lisrt 

Mme. Robert Goldbeck, 
Charles Galloway, Accompanist 
e & 

James T. Quarles, who has recently returned from a 
season in Paris, where he studied interpretation under 


recital of the 


Widor, has announced the first free organ 
present season at the Lindell Avenue M. E. Church, on 
Saturday afternoon at 40'clock. Mrs. A.I. Epstein, one of 


numbers 


Her 


“Elsa's Dream,” 


best sopranos of the Middle West, will assist 
Israel,” from “Elijah,” and 
Mr. Quarles’ numbers include Widor’s 


are: “Hear Ye, 


from “Lohengrin 


No. 6 symphony, which he learned under the composer 
while in Paris, and a Bach and César Franck number 
These recitals have steadily grown in interest, and the 
present season's plan is to give them monthly 
ee 

Much success has followed the second season of the 
Kellogg-Haines singing party, which is filling an engage 
ment of some sixteen weeks in the East and West. The 


all pupils of Stella Kel 
pupils who 


opera companies and 


members of the organization are 


logg-Haines, who has an enviable record of 


are filling positions in church choirs, 


other singing organizations 
eo = 
Madame Schumann-Heink made an appearance at th 


Odeon in song recital, Tuesday evening, with the 


of sending her large audience of representative musi 


full of capabilities of on 


Adjectives 


lovers home wonderment at the 


of the greatest contraltos of modern times 


have long seemed weak when used to express t 

plete triumph of this glorious woman, whose limitatior 

seem non-existent when it comes to musical performance: 
Her program, which was the same given at her first New 
York appearance this season, presented all sides of m 


sical diction and demands and was given in so wonderfu 


manner as to leave no chance for comparison, except per 


haps from the standpoint of novelty in the use of the orga 
as an accompnying instrument, for three of her numbers 
She was admirably assisted by Helen Schau! at t 

piano and James T. Quarles at the organ 


ee 


The Becker Brothers Conservatory has entered 
second season with a very bright outlook that 
natural outcome of the combined talents of three bright 








WITH 





SAMOAMI 


RSPOON 


iw ve \ | e devoted years to the tudy of musk 
ur \ ned mu teachers They have 
\ nts, and the combined efforts of the 
ntire faculty will be in the direction of giving thorough 
struct ke 1 ill departments of mu 
sical know lee Lucien Becker has charge of the piano 
lepartment, with the assistance f Rene Becker, and the 
vocal department is under the direction of Camille Becker 
The other members of the faculty are well known in 
circles nd re etent ll the positions 
wned them 

Lucien Becker is dir« f e Knights of Columbus 
Choral Club, which gwave the first concert of the present 
season at e Odeo n Monday evening last, assisted 
by Mr Franklyn Knig! ntralt Lulu Kunkel-Berg, 

violinist 1 W Low harpist 


ane Recital at Mansfield, Pa. 


tdward Bromberg, the basso, received a cordial welcome 
it Mansfield. Pa the casion of his recent song re 
tal The singer w heard at his best in a program made 
p trom ri { the ost beautiful songs of Scarlatti 
Schumann, S ert, Chaminade, Franz, Wagner, Verdi 
Parker, Allitse Bartlett, and a group of Russian songs 
which Mr. | terpreted with intense feeling and 
mal t M nberg added to the educational side 
f the recit bY giving mk maly s of the Lieder He 
was compelled | epeat the Russian folksongs The 
Mar Advertiser f November 14, refers as follows 
Vy ir 
y k « giver 
f Mr 
f ? ’ but wit 
, ui ee 
i ' " 1 akil 
(ny ) he! " I wi be rm t | it the 
' ] ‘ Ry 2 
I { ‘ t St urt 
\ ( wet Kubelik, Von 
\ where he wil 
~ 
will haw 
| | { ! rt Waldemar 
y Beck Mf ling Madame 
Ca iy \ 
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THE FAMOUS LEIPSIC CONSERVATORY: A Record of Its Celebrated Pupils. 


lhe Royal Conservatory of Music in Leipsic was estab 


lished in 1843 by Mendelssohn, with the co-operation of the 


King of Saxony. In 1876 the institution was placed unde: 
the proteetorate of the Saxon Government. As the ccn- 
servatory was formally opened on April 2, 1843, it is, there- 
fore, in the sixty-fourth year of its work. Founded at a 
time when the musical life of Leipsic was unusually rich 
through the presence of Schumann, Mendelssohn, Haupt- 
mann and David, the first quarter of a century was marked 
by unparalleled popularity of the conservatory. As other 
European cities finally came to their respective musical im- 
portance, the time arrived when it was no longer possible 
for a single institution to monopolize the field of instruc- 
tion. But the work of the Leipsic Conservatory has gone 
on uninterruptedly, and it is today one of the most influen 
tial of all the representatives of the conservatory idea, 
where for a reasonable annual outlay musical youth of all 
lands may take the many different branches of training 
necessary for the complete equipment of an artist or a 
musical handworker 

Che work in composition is being carried on with especial 
vigor by Heinrich Zéllner, Richard Hofmann, and the St 
(Thomas School cantor, Gustav Schreck, who has inaugu 
rated a course in the composition of church music. Worthy 
compositions by students are given public performance at 
the close of the year by the student orchestra, chamber 
music classes and students of solo branches. The violin 
branch of the conservatory instruction has been strongly 
represented for years by Hans Becker, Robert Bolland, 
Friedrich Hermann, Arno Hilf and Hans Sitt. The in 
struction in piano playing is strongly carried on by Carl 
Beving, Fritz von Bose, Musicdirector Heynsen, Dr. Mer 
kel, Joseph Pembaur, Jr., Paul Quesdorf, Prof. Alois Reck 
endorf, Adoif Ruthardt, Herr Schwabe, Robert Teichmiil 
ler, Carl Weridling,. Fraulein Lutz-Husagh and Herr Keller 

At the close of each school year the students of voice 
from well known 


give a number of acts and excerpts 


operas. These performances are given in one of the city 
theaters, with the accompaniment of the conservatory or 
chestra 
held once or twice each week at 6 o'clock in the large 
conservatory hall, and students are frequently afforded the 


During the school year student programs are 


valuable routine of performing concertos and arias with a 
most capable orchestral accompaniment 


When the conservatory reached its half centennial in 


> 


1893 the then secretary, Bruno Albrecht, completed a list 
of the students who had attended to that time. The total 
number of names entered in the half century was 6,166 
from all countries, of which the largest number was from 
Prussia, with 1,389. Then came the home province, Sax 
ony, with 1,130; North America; with 933; Great Britain, 
875; Russia, 268; Switzerland, 177; Norway, 146; Austro 
Hungary, 141, and Netherlands, to2. In the fifty years 
France had sent 10, Belgium 5 and Spain 2 

An examination of the student names contained in the 
half centennial catalogue mentioned discloses many dis- 
tinguished musicians, and incidentally includes nearly every 
critic now writing for the Leipsic daily press. There are 
necessarily many active musicians in the catalogue whom 
it is impossible for a single reviewer to know, but below is 
appended a partial list of those better known, both in 
America and Europe. 

Of the twenty-two students present on the opening day, 
April 2, 1843, the late gifted composer, Theodore Kirchner 
(1823-1903), was registered as No. 1. The first biographer 
of Robert Schumann (1858), and later editor of many 
violin works, Johann Wilhelm von Wasielewski (1822-96), 
was also present on the opening day, and was registered as 
No. 19. America was represented in the first year’s at 
tendance by George L. Babcock, of Boston. As No 
that year there was the venerable Friedrich Valentin Her 
mann, who became an instructor in the conservatory in 
1848, and has remained so through the fifty-eight years to this 
day. The register of 1844 contained the name of the com 
poser, Wilhelm Kalliwoda, a son of the better known J. W 
Kalliwoda, of Prague. The distinguished piano editor and 
pedagogue, uncle of Rudolph Ganz, J. Karl Eschmann, of 
Zirich, entered as a student in 1845. The well known 
Waldemar Ludwig Meinardus, 
Che Leipsic composer and present critic on 


55 of 


composers, Bargiel and 
came in 1846. 
the Neueste Nachrichten, Alexander Winterberger, also the 
pianist-composer, Louis Brassin, entered in 1847. Engel 
bert Réntgen (1829-97), for forty-nine years a member of 
the Gewandhaus, for twenty-eight years its concertmaster, 
one time teacher in the conservatory, entered as a student 
in 1848 The same year brought the late Robert Papperitz 
and S. Jadassohn, later teachers of the conservatory; also 
Robert Radecke, of Berlin. The class of 1849 included the 
violinist-composer, Friedrich W. Langhaus, and Carl 
Riedel, later founder of the Leipsic Riedel Verein. The 


Russian. composers, Julius Otto Grimm and Nicolai von 


Wilm, were of the entries in 1851. The class of 1852 in 
cluded the composers, Carl Heinrich Doring, Felix 
Draeseke, and the Englishman, John Farmer 
the late Friedrich -August Rebling for many years 
vocal teacher in the rhe violinist and 
school music editor, A. K 

1853, and the late composer, Friedrich von Holstein, en 
tered in 1854. From here the student representatives may 
be classified by years of entry as follows: 


besides 


conservatory 


[ottmann, was in the class 


1856.—Bernhard Listemann, of the Chicago Musical Col 
lege; his brother, Friedrich Wilhelm Listemann, of Boston 
Charles C. Converse, of Boston, and the late Bruno Zwint 
cher, many years teacher in the conservatory 

1857.—The pianist and Bach editor, Bernhard Boekel 
mann, of New York; the late organist, S. B. Mills ; the noted 
choral composer, Friedrich Hegar, of Basel, and the critics, 
Dr. Emil Krause, of Hamburg, and the late E. W. Fritzsch 
of Leipsic. 

1858. 
College; Dudley Buck 
Arthur Sullivan. 


The late S. E. Jacobsohn, of the Chicago Musica! 
Edward Grieg, and the late Sir 


violinist and former mecert 


Schradieck, of Brool 


1859.—The distinguished 
master. of the Gewandhaus, Henry 
lyn; Gustav Ewald, present teacher in the conservat 
the late Dr. Paul, of the 
late gifted conductor, Raphael Moskowski, of Breslau 


Oscar conservatory, and 


1860.—Edward G. Dannreuther, now of London, at that 
time resident of Cincinnati; Henry T. Parker, of Londo 
1861.—The eminent violinist, August Wilhelmj, of Man 


chester, England 
1862.—Dr. 
Musical College; Stephen 
1863.—The late Car! Ltitschg, of St 
Liitsche, of 
director of the 


Florence Ziegfeld, president of the Chicago 
A. Emery, of Boston 

Petersburg Imperial 
Conservatory, father of Waldemar Dresden ; 
Johann 


Royal Opera in Copenhagen 


Svendsen, composer and present 


1864.—Composer, Friedrich Oskar Wermann; Pau! Quas 
dorf, teacher in the conservatory; Richard Arnold, concert 
master of the New York Philharmonic 

1865.—The pianists, Constantin Sternberg, Philadelphia 
Rafael Joseffy, of Robert Freund, of Ziiricl 
and Alois: Reckendorf, teacher in the conservator 

1866.—The composer-conductor, Andreas Hallén, of 
Stockholm: Alfred Richter, son of E. F. Richter and latet 


teacher in the conservatory; the late John C. Fillmore, t 


Tarrytown; 











The Master School of Vocal Music 


MADAME AURELIA JABGER Directress, assisted by very dis- 
tinguished faculty for Vocal Instruction, Theory, Languages 
History, etc. MADAME SEMBRICH and DAVID BISPHAM on 
visiting jury. Regular Course. Special Course. Term began 
October 11th. . 


108 MONTAGUE ST., 


> & fe - 


SOUSA AND 
HIS BAND 


ASTOR COURT, 18-20 West 34th Street 
NEW YORK 


BROOKLYN, NEW YORK CITY 














Telephone 46 3th Street 


? SOUSA 
ion reas Cable Address, Sousaband 


CONDUCTOR 


PCO 











JUNE 


REED 


Solo Violinist 

Concerts, Festivals 
Recitals, Musicales 
Direction: MRS. BABCOCK,  Garaegie Hall 








A Gpecial Course for Concert Pianists, Teachers and Advanced 


Liszt's Methods and Traditional Interpretations 


(Of Chopin, Lisrt, Sch + Bte.) 
Embracing the corrections and suggestions made by this great com 
po mod oan pianist to Rosenthal, Relsenauer, D’ Albert, uer and 
sther fellow students during Carl V. Lachmund's three years’ post- 


raduate course with Lisst at Welmar. Mr. Lachmund teaches 
eceluste -ly at the und Conservatory, 138 West 85th Street, 


Lachm 
Yew York. Write for Booklet 


WILLIAM G. HAMMOND, Composer 


Latest Songe used in Concerts and Recitals. ‘ 
Love's Springtide Sung by Madame Nordica 
Ballad of the Bony Fiddler .. Sung 4 David Bispham 
Recom) ense av enqet wie (ae oGubel Sung by arles W. ark 
My Dearie .. 5... 6c cesses nereesesesensess ung by Gwilym Miles 
High and Leow Keys. 
r. Hammond resumed teaching, Piano and Song Interpretation, 


um New York Studto, Septem 











ber 20. 
Address, care of Tax Jomw Cuwaca Company, 14: Fifth Avenue, 
York. 





BOOKINGS INCLUDE : 






Cincinnati Orchestra, Peb.8, etc., etc. WOMAN 
VIOLINIST 
OF THE DAY” 


MAUD POWELL 


STEINWAY HALL 


“What an Artist! iI 
do not say this tor 
convention (conven- 
tional compliment), but 


Now York Oeshermeate, Nev. 30-Dec. 1 “THE Address from my heart.” 
ago Orc tra, Jan. 25-26 
St. Paul Orchestra, Jan. 20 GREATEST j. E. FRANCKE 


NEW YORK 








ROLLIE BORD 


SOPRANO 


Concerts, Recitals, Oraterie 


SPECIAL FRENCH PROGRAM 





EN-LOW 


Management: ANDERSON MUSICAL BUREAU, 7 West 42d Street 





‘SHOT WELL-PIPER 


Dramatic Soprano 


Dir. ction 


LOUDON CHARLTON 
Carnegie Hall, New York 








VAN YoRxX{ 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone, 8701-38th Street 


Under Masagement of 
ARTHUR F. GOODRICH 
2 West 39th Street 








BAAOr DP HO 


SOLOIST, CHICAGO ORCHESTRA TOUR 


MACONDA 


Management: R. EE. JOHNSTON 


ST. JAMES BUILDING, NEW YORK 








MISS MARIE 


ICHOL 





THIRD AMERICAN TOUR 
ENTIRE SEASON, 1906-7 


Direction: LOUDON CHARLTON 
CARNEGIE HALL, NEW YORK 

























































Leipsic music publishers, Ernst Eulenburg and the late 
Richard Linnemann 

' 1867.—Karl Kipke, editor of the 
i Wochenblatt; James Gill, of Chicago; Clara Baur, director 
' f the Albert Ros 


Parsons, Georg Henschel! and Gustav Hollander: Dr. Lou 








Leipsic Musikalisches 





Cincinnati Conservatory; composers 


Falk, of the Chicago Musical College Heinrich 

ater teacher in the conservatory; the late director of Ober 
m Conservatory, Fenelon B. Ric« nd his wife, Hele 
Maria Rice 

1868.—Composers, Dr. Paul Klengel, Arnold Krug 


Iwan Knorr: violinist-conductor. Adolph Rosenbeckes 


Chicago 





r8h9. Herrmat Kretzschmar, f whom the ur of 
music in Berlin Universit was recent! 1: tl ] 
Johannes Weidenhac f the conservatory; the lat 
poser, St. Thomas Chu rgamist and t her mt 
servatory, Carl Piruitti: the late Frederick G ( is 
Chicag 
1870.— Sir Henry Heyman f Sar 
/ te Dr Anton Seidl 
i i871 Hugo Riemann, for whom the chai 
L.eipsic University was recently created; William Shak 
peare, of London; the Norwegian { Joha Pe 
Selmer 
1872.—Composer, Otto Klauwe f Cologn ani 
Marcus Epstein, of St. Louis; William H. Pommer, of St 
Lows, and the violin virtuos Arno Hilf, now of the 
vator 
/ 1873 1} pianist Cal B. Cod f Boston 1d M 
Foerster, of Pittsburg lermann Emil Zoch, of Minneapo 


d Mary Elizabet! nger i Chicagi ellis Kar 


Herrmann Heberlein, of the Boston Symphony Orchestr 


1874.—Composer, Ju Nessler: A. A. St adi ‘ Chic 
f Ann Arbor Music Department; W. W. Lauder { > 
wo; Prof. Martin Kraus f Ber and P. A. S« I S78.—{ M 
of New York tra; George W ( ‘ 
1875.—English comp Ml fre \lg t ervator 
Henry Schonefeld, of Milwaul Hei t I 
yoser, teacher in tl NSCTV i I P 
Leipsiger Tageblatt. 879.—N ( 
1876.—-Composer, Eduat Schutt Vienna He nist H 
Hopekirk Bost ] B. Lund, of Buffalo; composer Ehrgott t 
Albert I 1) ( Vi 1! teacher in th rijais von D ‘ aD 
rva RXO- ¢ Ar er " 
1877.— lucte H \ | W. Kortheuer, of Toled roan, ! 
Max Fiedler Hambu E. B. K ( FE. Se tz, of tl ~ 
Gustav | Milwaulh ] ( 
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HENRY WOLFSOHN 


131 East I7th Street 
NEW YORK 


Direction: 











TRANSCONTINENTAL TOUR 


SEASON 1906-7 


PEB.—MAR. : 











APRIL: Middle West and East 









Eastern District including 

BOSTON SYM. ORCHESTRA 
Four appearances 

PHILADELPHIA ORCHESTRA 


Six appearances 


NEW YORK SYMP. ORCHESTRA 


Two appearances 





JANUARY: Middle West 


California and Northwest 
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Frank Lynes, of Boston, 





and 


schmid, of Dresden. 


1884. 


Gustav 


haus concertmaster, 
Max Brockhaus, of Leipsic; 


lisher, 
M, Fie Id, now oO 
1885 
tively 
of 
servatory ; 
Fannie E 
director 


of 
London ; 


rormer 


Conductor, 
Menzendorf, 


Concertmasters, 
Altenburg and Dresden; 
composer, Stephan Krehl, teacher in the con- 
Alfred Krasselt, 
Houser, of Washington ; pianist, 
College 


violix 


Alfred Ernst, 
of Lincoln, 
Felix Berber, 


{ Dresden. 


ist, 


of Eureka 


Pianist, 


of St. 


Neb. ; 


of Munich; 
Toronto pianist, 


Alfred and Georg Wille, 


comy 


of 


(Til. 


Louise Pfannen- 


Louis; violinist, 
former Gewand- 
opera pub- 
Harry 


respec- 
poser, Percy Pitt, 
Weimar; pianist, 
Sallie Pickrell, 
) Conservatory ; 


Edgar K. Sweet. of Oberlin Conservatory. 


1886.—Conductor-composer, Johan Halvorsen, of Chris- 
tiania; Leipsic, musical translator, John Bernhoff; Mar- 
garet M. Sangster, Scotland; pianist, Theodor Wiehmayer, 
formerly of Leipsic Conservatory; Frederick E. Hahn, 
Philadelphia; Australian pianist, Ernst Hutcheson. 

1887.-Cantor, Gustav Borchers, Leipsic; Theodore Kil- 
ian, formerly of New York, now leader of Munich String 


(Quartet ; 
Mu 
William F. 
burg ; 
Evanston ; 


Bentl 


University of Le 

1888.—Paul 
New York; 
Munger, Dubuqu 
servatory, Bloom 


Chicago 


1889.—Leipsic 
Osborne-Krauss, 

1890.—Leipsic, 
Nestler; Paula I 


Franz Listemann, 


English pianist, 
ical College; 


Harold E 
pianist, 
Maximilian Dick, 


Merkel, 
Ger rge 'D 


composer, 

ey, 
Knapp, 
Albert L 
of St Paul; 
ipsic 


Dr 


Leipsic, 
Eager, 
¢; violinist, L, E 
Ill. ; 


ington, 


opera and 


Lockwood, 


critic ; 


soprano, 


oratorio, 


Arthur Speed, 
Alfred 
director cf Knox Conservatory, 
of Northwestern Conservatory, 
Detroit; 


F. H 


Artht 


Chicago ; 
Hersey, 
Jertha 


former ly of Buffalo 


Emil 
, of the 
Kate 


tenor, 
Joen ges 
of Boston: 


of San Francisco. 


1890! 
Férstel, 


WALKER 


Violinist, 
Leipsic ; 


Blanche 


English pianist, 


Pinks ; 


Leipsic 


Hubbard, 


M 


and 
Doro 


contralto, 


late 
ill, 


of Chicago 
of Australia; 


Gales 


violinist, 


ir Priifer, of the 


William J. Falk, 


Alfred 
Wesleyan Con- 
M. Kaderly, 


violinist, 


Adrienne 


Amadeus 
Paul and 


lanist, 


opera ; 


and Nora Crawley, 


soprano, Gertrud 


thy Lethbridge; 


JULIAN 





Henry Austin Potter, Boston; Percy L. and Samuel H. 
Nussbaum, of Marion (Ind.) Conservatory; the late Nor- 
wegian composer, Sigurd Lie; pianist, Ernesto Consolo, 
Chicago Musical College. 

1892.—Samuel Bollinger, of Chicago; violinists, Cecilie 
Nitzulescu, of Bucharest, and Kathe Laux, of Leipsic; 
Felix Fox, of Boston; Marie Bernardine and Anna Kieck- 
hoefer, of New York; pianist, Mrs.“ Carl Busch, of Kansas 
City. 

1893.— Organist, John W. Thompson, of Knox Conserva 
tory, Galesburg. 

The student lists for all the years since 1893 are kept in 
the conservatory, revised to date, but they will not be 
published until some special occasion calls them out. 

The present general directory of the conservatory com- 
prises a board of five members, with Dr. Paul Roentsch 
as chairman. The other members are Dr. Bruno Tréndlin, 
Albert Gruner, Dr. Carl Lampe-Vischer and Dr. Adolph 
Geibel. In former times the musital study director, Prof. 
Carl Reinecke, and latterly Prof. Arthur Nikisch, were 
members of this board, but since the resignation of Pro- 
fessor Nikisch some weeks ago there have been no definite 
steps taken to fill the position as study director. 

In addition to the various faculty members mentioned 
the conservatory catalogue shows the following for 
the other branches of instruction: 

Organ, Prof. Paul Homeyer (also instructor in thorough 
bass and liturgical playing); viola, Profs. Friedrich Her- 
mann and Hans Sitt; ‘cello, Prof. Julius Klengel; contra- 
bass, Herr Schwabe; flute, Herr Barge; oboe and English 
horn, Herr Tamme; clarinet, Herr Heyneck; bassoon, 
Herr Freytag; horn, Herr Gumpert; trumpet, Herr Wein- 
schenk; trombone, Robert Miiller; voice, the Herren 
Ewald, Lindner and Noe, also Frau Hedmont; choral sing- 
ing, Herr Heynsen; harmony, counterpoint, canon and 
fugue, Grill, Heynsen, Krehl, Dr. Merkel, Quasdorf, 
Schreck and Zéllner; playing from score and orchestral 
playing, Hans Sitt; orchestral conducting, Arthur Nikisch; 
dramatic expression, Regisseur Proft; Italian language, 
Dr. Werder; lecturer history of music, Prof. Dr 
Arthur Seidl 


above, 


on 


BASSO| 
150 West 94th St. 
Onder the Exclusive Management of 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 





THE OLIVE MEAD QUARTET 


MANAGEMENT: 


HAENSEL & JONES, 542 Fifth Avenue, New York 





KRONOLD 


THE EMINENT ’CELLIST 


Private Address: 
‘Phone 


1184 Madison Avenue 
tgyo-7oth St. 


nt of 
ALBERT hors PATTOU 


agd Street, New York City 





Evcanon EVEREST FREER 


New Compositions ——© 


Pronounced by authorities as being the very 
geet Socems contributions to modern musica! 
terature 


WM A. KAUN MUSIC CO., Milwaukee, Wis 





NOTE: 


SEASON 1906-7 


EMMA SHOWERS 


EMINENT AMERICAN PIANIST 
R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


Emma SHowers appeared as Soloist at Gerardy and Marteau Concerts durin 
meeting with such success that she has been re-engaged in several places for a reci 


past season, 





The general office routine of the conservatory is con 
ducted by an inspector and chief secretary, also an assistant 
secretary. As successor to the former inspector, Bruno Al 
brecht, Moritz Seifert is in the position. The latter has 
been engaged in the office routine of the institution for 


upward of thirty years. Max Lehmann, the present secre 
tary, has been in the conservatory work since 1893 
SImMpPsoNn 


Robert E. Walker's Book on the Violin. 


Robert E. Walker, a resident of Paterson, N. J., 1s the 
author of a treatise on the violin, which THe Musical 
Courter reviewed at some length in a previous issue. Vio 
linists from different parts of the country are becoming 


Walker's book Che learned the 
musician, Mr. Walker's book will 


The Paterson Morning Call of November 12 


‘aterested in Mr. more 


the more appeal to him 


publishe d tin 








following regarding Mr. Waiker and his work 

Robert E. Walker, of this city, has writte ‘ ka 
book, destined to have profound effect or 
love the violin, that king of instruments Swee g 
nical mass of introductory details whi i f 
who would comprehend the capabilities of stringe M 
Walker elucidates a system which goes to t ot of ti 
and by its simplicity compels admiratior M W alk rk 
brief—very brief But it is perhaps not claiming t to state 
that no work on the violin has ever beer aced before musicians 
which will have such a far reaching influence. It work 
person ignorant of the violin coula pick up and read with benefit B 
give any student of average capability a year Zz £ 
teacher, and then allow him tv study Mr. Walke ‘ 
would certainly improve his ;laying ico p« ent ks 
edge of the instrument would be infinitely extende 

Beginning in the fall of 1907, Wilhelm Wy 1 
will become the supervis ing director of the Leipsic Opera 

Hirens Vocal Studio 

306 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send 12c. tor **MY VOCAL METHOD’ 


CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION 
INSTRUCTOR FOR SIX YEARS IN VIRGIL PIANO SCHOOL 
Pupll of Barth and Moszskowski 
133 CARNEGIE HALL, NEW YORK 
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Hotel Victoria 


NEW YORK 
BROADWAY, Sth AVE., 27th ST. 


In the centre of the ing district. Absolutely Gre-qrect. 
first-class ; complete in all its appointments- 
Bese Gecorations, entirely new throughout. Accommo- 
fee M0 rcoms. Rates $0 up. With bath, 98.50 


ctlied water and telephone in every room, cuisine unex 





next season. 


GEO, W. SWEENEY, Prop. 





CLAUDE CUNNINGHAM 


BARITON E 
RECITAL, CONCERT and ORATORIO 
Personal Address: 503 West 121st Street 
Phone : 810 Morningside 


Sote Direction: HAENSEL & JONES, 542 Sth Ave., City 








JOHN BRAUN tn 





MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK 
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MUSIC IN HOLLAND. 


Tue Hacuse, November 7, 1906 


Time was when the opera was almost everything here 
Nothing else in music counted for much These days it 


is just the opposite. Concerts now are more numerous 
and better patronized than opera performances rhe 
French Opera here manages, however, to make a pretty 
good stand against the rivalry of orchestras and soloists 
Among the new members of the company the young dra 
matic soprano, Miss Thiesset, and the light soprano, Miss 
Simony, deserve hearty prais« The Valentine of the first 


the Rosina of the second were far above the average 


Much good can be said also fer the new baritone, Mr 


Valette, and of the new (second) leader of the orchestra 


Mr. Bastid rill now the well known operas only have 
ul one appearancs he Swedish prima donna, Liza 
Arnoldson, proved again a welcome guest in “Traviata 
ind “Carmen rhe first novelty of the season will be 
Freischiitz eS & 


The Italian Opera, which boasts of several gifted artists 
und a very able leader, Mr. Coniglio, will soon present the 
celebrated prima donna, Gemma Bellincioni Her first 
pera will be “Fedora.” German art is not quite forgotten 
Fidelio” was performed under the direction of Mr. Tiene, 
ind though vocally there was much that could have been 
better, the performance made an agreeable impression 


ee 


The Wagner Society of Amsterdam has engaged the 
best German artists for “Walkire,” which Mr. Viotta will 
produce Thursday next Chere is a chance, too, of hear 
ng “Salome that precious young lady who is so much 


poken of and about whom people become quite wild im 


praise or mn blame 
SS & 
Of the mary concerts and soloists | can only mention a 
“ In a concert of Mr. Viotta’s we heard and admired 
relia Litvinne, the possessor of one of the most beautiful 
ces imaginable, both mighty and sweet Ihe young 
nglish piamist, Katherine Goodson, made a very good im 
pression with the Grieg neerto and smaller pieces of 
Schumann and Chopin. Her playing ts not always fault 
ess, but of welcome freshness, often very delicate and 
refined, always interesting With the Residenz Orchestra 
was also heard Henri Albers (formerly of La Monnaie) 
d Bronislaw Hubermann The Concertgebouw Orchestra 
fron Amsterdam. wh 1 former seasor ntroduced 
1 trv a c I f the H i 





poser, Emanuel Moor (Marteau being the soloist), 
now produced the same composer's concerto for violon 
cello, one for the piano, and variations for orchestra. | 
heard only the concerto for violoncello, which Casals 
played in an admirable way, and it made a deep impres 


sion It is a matter for wonder that Mr. Moor, w 


already the father of seven symphonies and sever 

atas, 1s not better know if } ther work re the 

same quality as the concert | mentioned he ' b 

able man indeed, and for that concert 

deserve not to be forgotten. It is a work 

in its parts, not faultless in structure or im t 

between orchestra and the sol part, | king 1 

grand | hope to hear more of M Mi \ Meng 
leed promises to bring Out one of | ymphoni 

oe & 

Iw tring quartets have already made tl t “ et 
the Dutch public—that of Brodsky, from Manchester, a 
that of Schorg, from Brussels The Flonnelley Quar 
tet is 1 follow soon 1 fear not for the reputa 
tion, but for the purses of all those artists why re 
ing to our small country It a8 true it is a ri try 
but rich people are not generally those who love musi 
best Dr. J. pe Jon 


College Girls Declare Rive-Hing “‘ All Right." 


At the Institute for Young Ladies, at Hollis \ 


a recital was given last week by Julie Rive-King Wher 
the celebrated American pianist concluded the regu! 
program she was recalled and compelled t ld « 
without number, but even this gracK ne } pat 
f the pianist did not satisfy the music hungry college 
girls When Madame Rive-King departed more tha 
hundred girls came out on the porch and cheered at the 
top of their voices, crying “Whe iM right Iulie R 
King, she’s all right 1c lustily as their brother 
of the nearby private schools. On her tour of the Sout 
Madame Rive-King played at Sullu Collew« Rr 
lens ina rhe ther h 
, \ festival w held r ‘ P 
I he brati it da , 
the gr braced the master’s D mi 
Nachthed’ for chor and ‘ pia | 
l | Per inte } ! 7 at / 
g quar p. 4 rtet (op. 44 


STEINWAY & SONS PRESENT 


LHEVINNE 


RUSSIA'S GREATEST PIANIST 
ADDRESS FOR TERMS: 


ERNEST URCHS,, Business Manager, 


Steinway Hall, New York 
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Cencert by the Margulies Tric. 


The Adele Margulies Tri w established chamber 
R gave t ert of 
Mf i f last 
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SOLOIST 1806-07 


PRILBARMONIC ORCHESTRA 
NEW YORK SYMPHONY 
CHICAGO ORCHESTRA 
CINCINNATI ORCBESTRA 
PITTSBURG ORCHESTRA 
RUSSIAN SYMPHONY 
PHILADELPHIA ORCHESTRA 











SEASON 1906-7 


SGHUMANN-HEINK 


DIRECTION: 


HENRY WOLFSOHN 


i131 East 17th St. 
NEW YORK 








SIGISMOND 


STOJOWSKI 


Art, accepts a limited number of engagements. 


Head of the Piano Department, New York Institute of Musical 


Address 





HENRY WOLFSOHN, 131 E. 17th St, New York 











ste LOUIS Ws Yao SYMPHONY ORCHESTRA, 


MME. OLGA SAMAROFE 


FESTIVAL. BOSTON SYMPHONY ORCHESTRA. CH 
ROCHESTER SYMPHOVY ORCHESTRA, ST 


BCAge SYMPHONY ‘ORCHESTRA. 


WILL TOUR THE UNITED STATES AND 
CANADA 


SEASON 1906-1907 


Management: C, A. ELLIS 


40 State Street, Boston 
STEINWAY PIANO UGED 


PHILADELPHIA ORCHESTRA, PITTSBURG ORCHESTRA 
- PAUL SYMPHONY ORCHFSTRA, BOSTON SYMPHONY QUARTETTE. 
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MYRTLE ELVYN’S SUCCESSES. 

It is always a pleasure for us to chronicle the success 
»f American artists abroad, and one of whom not only her 
native city, but all America, will some day be proud is 
Myrtle Elvyn, of Chicago. This young lady, before going 
ibroad, made a sensation with a public concert in Chicago, 


where she had studied for four years with that splendid 
pedagogue, Car! Wolfson. Four years ago she went to 
Berlin to take a finishing course with the famous Leopold 


Godowsky, under whom she has grown and matured until 
she in the front rank of the greatest living 
women pianists. To a formidable technic, big tone and 


today stands 


ripened powers of interpretation Miss Elvyn adds the 
. 

Myrtie 
potent influenc 1 charming personality and unusual 
beauty, so that she is predestined for success on the concert 
platform. But with all her great natural gifts, the young 
irtist 1s very modest and unassuming of bearing, and 
makes friends everywhere she goes Che tome is not far 
distant when she will tour the United States, but for the 
present she ‘arning laurels in Europe 

tlere are some of late European criticisms 

‘Myrtle Elvyn gav concert Monday in Beethoven 
Saal with the co-operation of the Philharmonic Orchestra 

“She is without doubt a very talented pianist, whose 
technical equipment, endurance, strength and musical intel 


liwer ce must be acknowledged.”—Vossische Zeitung 


“As a talented pianist of a very noteworthy order Myr 


tle Elvyn introduced herself 
She had chosen 


last night in Beethoven Saal 
E 


Brahms, 


the concertos in D minor of 








flat major of Beethoven and A minor of Grieg, a physical 
task far too taxing for a young girl of tender age. Yet 
she surprised me in many places—particularly in the play 
ing of octaves and chords—with a forcefulness and sus- 
tained power one would not have believed her capable of 
That she possesses a most remarkable technic need not 
surprise, for Godowsky would not present a pupil of his 
unless she had received the most careful attention in that 
direction. Miss Elvyn now cnly requires a deeper pene- 
tration into the spirit of the tone creations she performs 


To all appearances Miss Elvyn is sure to reach the longed 
for goal by following the 
trodden heretofore 


path securely and safely 


so 


The promising young artist recei,ed 


ELWYN 


most liberal encouragement by prolonged and hearty ap- 


Berliner Lokal-Anzeiger 
“Into the arena of international concert pianists stepped 


plause.” 


the young American, Myrtle Elvyn 
“Although quite youthful, she had set herself a power- 


ful task by undertaking the concertos of Brahms (D 
minor), Poethoven (FE flat) and Grieg (A minor), but 
did not display the least lack of physical strength. Her 
touch is of resolute firmness, yet full of nuance; her tech- 
nic highly developed and her power of expression of no 


mean order. In her interpretations she revealed an out 


spoken sense of animation, and it is beyond a doubt that 
this tender bud will grow into a full and beautiful blossom 
with further careful cultivation.”—Berliner Morgenpost, 
Berlin 


“The same evening Myrtle Elyyn concertized with the 











She has the 
Her tech 


assistance of the Philharmonic Orchestra. 
material to become a very distinguished pianist 
nic is well developed and her interpretations are clear and 
comprehensible.”—Allegemeine Musikzeitung 

“A very delightful acquaintance was Myrtle Elvyn, 
gave a piano recital on the 6th of February. Her playing 
harmonizes with her outward appearance, that of a 
pathetic Anglo-Saxon girl; it has the fre 
and is simple and natural, with no allurement 
tensions, so that one takes solid comfort in listening to 


who 


sym 





t youth, 


rr pre 


her 


The young artist has a solid, well schooled techr 


phrases musically, and displays good tast« he motive of 
her own ‘Variations upon an Original Th 


individual, and the variations are cleverly worked 


would hail the event with joy if Myrtle Elvy: é 


culpate the evidence, hitherto only higl 
creative line ‘ mus 


women’s capabilities in 


burger Zeitung, February 9, 1906 


“Myrtle Elvyn ga eviden 
Hall 


deliberate and treer in her treatment of s« 


ve 


piano recital at Beethoven 


ind her talent, which formerly could not be denie« ng 


technical lines, now gives greater hope for 
direction of musical conception and re pro 
14 


Elvyn, a 


Signale, February 1906 
“Myrtle 
talent 


Pechnic ally the 


young American, is 
big things are ertain! 


is very far ad 


piano of whom 


pected young lady 


her octave playing and the power ar 


Miss 


her playing is unperverted expres 


laudable Elvyvn further 
that 


from 


touch are 
superiority 


free 


in 


sion, imitation of any false p: 
This 


pe 


great symbolic meaning natural 
1! good ~ ee 


Otto 


enced by outer forces, w a 


foster her awakening soul life 


bruary 9, 1906 


} 
e ft 


\llgemeine Musikzeitung, F: 
“A young 
ount is Myrtle Elvyn 


talent who 
In het 


witness 


must 


pianistic 
case, too 
to a mi 
Ower alt 
signs fail Miss 

\ 


Dr Adolf Weiss 
1906 


he sex and can bear 


along lines of rhythm, tone, + 


tation. Unless all cer 


make her way 
Berlin, February 15 

“The pianist, Myrtle Elvyn, on the other han 
trained, tastefully creati 


be a well 


her instrument 


to 


Technically well 


as 


faultless fron 


livery, her renderings were 


of artistic standards Deutscl 


legitimate 


ary 14, 1906 


Madeleine Walther’'s Recital. 


Madeleine the of hor | 
singer at a \ 
Gerster, 34 East Seventy-fifth street, Monday afternoon of 


The 


1 coinpany 


Walther 
given 


was st 


gue 


musicale at the residence t 


last week heautifi nusic room of this fine hom 


was filled with f musical people 
The singer has ar 
Her singing 
refined and soulful, and she per 

. French ‘ wa 


1 that f her native Germa 


to congratulate Miss Walther exquisite 


high, clear, delicate voice ell schooled 


highly artistic, 


very pleasing Her interpretation of 


unusually true as to style, an 


most delightful 
Walther resembled one of 


Several f the ests rec t M 
the ¢ 
House 


Metropolitan Opera 


Walther played her own a companiment to 
in which she showed musicianly qualities 


the 


from “Lakme,” was one of gem f the 


program: 
An dic 


Arie 


Die 





Lakm<¢ 
Nach 
Knabe 


Dich 


todte tigall 
Tunger 


Ich 


Standchen 


liebe 


Selection 
Le Printemps 


Cest mon ami 


Grace Anderson did much fo 
artistic effect, 


greetings for the soprano 


is piano accompanist 


and shared liberally in th ipplause 


Coleridge-Taylor Concert. 


Anglo- African 
Mendelssohn H 


+} 


the tT poser 
Friday 


f the 


Stephen Coleridge-Taylor 
from London, gave a concert in 
November 16, by 
African race—Lola Johnson, soprano; Ha ; g 
baritone, and Felix Weir, Mr. Cole 
ridge-Taylor himself played the piano parts of the 
There was a friendly present, including 
colored people. The heard mad 
able impression, but it that Mr. C 
greatest talents are to be discovered in his cantatas 
ever, the music in the list last Friday night was well worth 
hearing, and all who had a share in its rendition merited 
the appreciation manifested by the audience 


assisted ree 


Harry F. Burleigh 
Fowler violinist 
music 
rudience many 


compositions an agree 


is evident leridge's 


How 











KARL KLEIN WINS NEW 








He Musica Courier recently published the prograt 


that young Kar! Klein, the brilliant virtuoso, would play at 
his concert in Vienna November 22 The numbers in 
cluded the Bach concert FE major, Brahms’ concert 
and the “Symphonie Espagnole,” by Lalo. A cable from 
Vienna states that the applause was tumultuous, and that 


the violinist won instantaneous success The members 
t the American Embassy were in the audience The s 
cess of Karl Klein fr n his debut in London last winter t 
this ist appearance I wen remarkable Wherever the 
young artist has appeared he has been received with the 
greatest enthusiasn W ein ind Sarasate DI hearing 
Klein preahicted tor t enviable position in the world 
tf violin playing every ere critics have writter bout 
he young virtues n r t plimentary terms Oy 


AR KLEIN 
’ ’ 4, 
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- —_ . 
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‘Samia @ CLA. Lb htoy 


< 
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WILHELM) Dee ' » Kart Kien 
every ccasion Mr. Kile has carried | audier wil 
im 
From time to time Tue Musicat ¢ KIER is published 
opimons of the press im Londo Rerlin and Leip K To 
day readers w nd appended reviews from tw musical 
papers, The Strad and the Violin Tim { Lond ( The 
ditors of these publicatior re rather imimi to each 
other, but they are in perfect n ab the violir 
tus Karl Klew 
Te at w 
< we f far Lig . Snail 1 
‘ : 4 
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Tomorrow is Thanksgiving Day. Let the American musi 
cian be thankful that he is allowed to breathe 






> —— 






CHARLES STEINWAY will sail for Europe shortly in order 
attend to musical affairs of international importance 








“Wat's the matter with music?” asks the critic of a Lon 
don weekly. Too many gol-durned critics, for one thing 





—— —-¢-—— 





HAMMERSTEIN talks of producing Saint-Saéns’ “Helene” at 
the Manhattan Opera. That would be an honor both to Saint 
Saéns and to New York. 








<—4~ 


ROSENTHAL’S receipts last Saturday afternoon at Carnegi 





Ifall were $4,915, which is the nearest approach any pianist has 
yet made to Paderewski’s record figures in this city. 
——-——-9- 

Tue betting is 1,000 to 1 that the muff which Musetta will 
hand Mimi in the last act of “Bohéme” tonight at the Opera 
(the occasion of Caruso’s debut) will not be made of monkey fur! 

—— 

I. Tempo, the Milan newspaper, says that “Italian ladies” 
are eager to be rubbed against by tenors, because, like hunchbacks, 
they bring good luck. Sometimes it brings bad luck to the tenors, 











however. 
SS 


Tne Metropolitan Opera House opened for the season on 






Monday evening, with a performance of Gounod’s “Romeo ct 
Juliette.” Details will be found elsewhere in this issue of Tu 


\IUSICAL COURIER. 


wit aE a 






New York soon will have three grand operas, for the Metro 
politan is now open, the Manhattan will begin its season next 
Monday, and “Madam Butterfly,” at the Garden Theater, con 
tinues to play nightly and two matinees each week to crowded 







houses. 





—_— . 





fue Manhattan Opera will open on December 3, with Bellini’ 






“I Puritani,” to be sung by Bonci, Ancona, Arimondi, Pinkes 
Zaccaria, and Venturini Che other performances of the same 


week are to be “Don Giovanni,” December 5; “Faust,” De 

































“T Puritani,”” December 8 (matinee), and “Faust,” Decer 
the ré 


ber 43 
ber 8 (evening). On Sunday evening, December 9, 
be the customary operatic concert 

—--- 

Do the critics of the New York dailies really not know 
Chopin compositions for piano? \fter Rosenthal’s first recita 
the Tribune made an “enharmonic” mistake and said that 
pianist played Chopin’s C sharp minor valse, when, as a matter 
fact, he played the familiar D flat valse Commenting on th 
second Rosenthal recital of last Saturday the Times says in its 
issue of November 25: “His Chopin numbers included the be 
ceuse, the F major prelude (which he added to the program), th 
B minor scherzo, one of the less-hackneyed nocturnes, and tl 
waltz, op. 42." Although the program scheduled a “nocturne 
by Chopin, Rosenthal played no such number, and what the Tim 
critic went out of his way to describe as “one of the less hach 
neyed nocturnes” was in reality a Liszt arrangement of one o 
Chopin's Polish songs. The piece contains all the familiar Lisz 
earmarks in its harmonic and melodic treatment, and there ar 
half a dozen cadenzas which any one at all familiar with the Liszt 
idiom should recognize instantly as coming from that master 
Chopin never wrote cadenzas at the top of the keyboard in th 


manner of Liszt. The mistake of the Times critic is the mor 
serious, because he sets himself up as an opponent of Liszt, an 
hardly ever misses a chance to take a whack at that composer's j 
works whenever they appear on any of our local programs Th 


severe arbiter now has proved conclusively that he cannot eve! 
recognize the most marked characteristics of Liszt when he hear 
them, and it would be well for him to learn to differentiate be 
tween the music of Chopin and Liszt—both of whom had 

marked style of their own—before he indulges in any more reck 


less denunciation of a composer whose work he does not eve 







know. “One of the less hackneyed nocturnes”! H is tl 
Times critic going to explain away that unqualified statement 
justice to the unfortunate man, be it remarked, in parentheses, th 
none of the other critics on the morning dailies noticed the subst 
tution, for they said not one word about it, and those who met 
tioned the piece at all accepted the title on the progra: Return 









return, oh, Spanuth, ere it be too late! 
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Doubleday, Page & Co., New York, have brought out 
sumptuous style “Glimpses of Italian Court Life,”’ by Tryphosa 
Lates-Batcheller lhe volume is of heroic proportions, is printed 
on superfine paper and copiously illustrated Its pictorial and 
typographical merits are marked Che first interior page is em 
bellished by a portrait of Her Majesty, Queen Elena of Italy, ¢ 
whom the book is dedicated Che succeeding pages contain sev 
enty-one illustrations, many wrought in colors, and all being excep 
tionally fine. Indeed, the book, from whatever point of view con 
sidered, is a masterpiece of the printer’s art. 

“Glimpses of Italian Court Life” is an epistolary volume 
being made up of a series of letters, written by the author to he: 
mother, father and an intimate friend. In the preface she says 
‘Italia adorata. These two words seem to me to best express th 
universal sentiments of all the English speaking people, and in 
leed of all the races of the civilized world, toward the country t 
which we all turn with a common love and admiration—for its 
natural beauties given of God, for its great and historic past, for 
its present and heroic re-birth into the world of great nations, and 
last—but not least—for the charm and rare intelligence of th 


; 


Italian people. Personally I owe to my Italian friends, for who 
[ have a real affection, an expression of deep appreciation for the 
many and oft repeated kindnesses to me whenever | have been in 
Italy, or wherever | have met them elsewhere in the world.’ 

Che book, which is made up of fifty epistles mtains 4600 
pages. 
many places in Italy and of many notables in Church and stat 


In these letters are brilliant and faithful descriptions o 


and the art world Che writer discloses remarkable descriptive 
powers and an accurate knowledge of and intimate acquaintance 
with the persons and place s she describes Het iteraryv stvle 

taultless, being characterized by simplicity and clearness hicl 


ire the essentials of the high« st style 


She writes in a perfect 
_ and she never strives after effects by the use of word 


When 


natural way 


f ‘learned length and thundering sound.’ 


g 
however, the author can be as florid and brilliant as a Howells or 
i Crawtord lhe basic merit of all her descriptior fiuclelity 1 
truth In the entire range of literature it would lx rd to find 


ny finer descriptions and pen pictures of Naples, Capri, Rome 
ind other cities of Italy than this volume contain 
the author is at her best when writing of art and sic, and per 
haps the most inter sting parts {f the book are thos« ntaining 


comments upon art objects and music and musicians \ chapt 


levoted to the bronzes of the Naples Museum i xceptional!l 


sritten and replete with interest 


Vriting from Rome, under date of April 4, 1405, t t 
gives these fascinating glimpses of music loving royalt 
Yesterday morning we received an invitation from Lad 


i-gerton to a small reception she was giving for their Royal Higl 


nesses the Duke and Duchess of Connaught, their 





cess Margaret, and her fiancé, Prince Gustavus Adolphus 
Sweden, and their other daughter, Princess Victoria Patricia 
Che Duke and Duchess, who are staying but a few days in Rome 
have received a great deal of attention from their lajesties the 
King and Queen, and Her Majesty Queen Margherita gave 

linner for them at her pala lady Egerton sent word that she 
wuld be pleased if I would sing, and naturally I was very gla 


lo so The Dritish Embassy is one of the finest in Rome, and 


Lady Egerton has made the great ballroom look delightfull 


like. She is exceedingly clever in her arrangement of furniture 
ind bric-a-brac, for, as vou know, it 1s very difficult to make ar 
immensely large room an attractive living room There were not 


lirectly after we arrived Lady 


al Highness the Duches 


nany people at the reception 


Egerton kindly presented me to her Roy 


Some one had told me that we should be ¢ xpect lt stand all the 
evening, but that was entirely wrong, for everything was informal 
While no one was presented to the Duke, ever ne was made t 
feel quite comfortable, and the Duchess was graciousness itsel 


After I had exchanged greetings with a few of 
Bice Tittoni, Mrs. Lamb and others, Lady Egerton asked me if 
| began 


would sing, kindly offering to play my accompaniments 














with \lozart ria, al then sa Ww Ss ‘ ert Frencl songs 
iftterward Professor val bati piaye tw t his wi “wnposi 
ns most ce rhtfully i lady with a fine ‘ \ ce sang sol 
German songs then Lady Egerton ask e to sing an ar 
rom the “Magic Flute When I finished, H. R. H. the Duke left 
us chair and was kind enough to sa at \ like to me 
« He said some extremely ku tl FN ib { nging il 
is interested t lea that knew re lent and Mrs x « 
elt 
(ne of the most interesting chapters the book is that which 
is devoted to Adelaide Ristori, th ninent of all Itali 
ctresses, whose death occurred n aft e book went to pres 
liere are two excerpts 
I was speaking one iy of mu t with Donna Bianca 
ind in reference to Madame Sembricl uid that I d not be 
lieve it was my dear friend’s voice a that ha ude her f 
wr her voice at art togeth« t er tl ectne he 
true womanhoo that the row! rf {tract nt th r 
audier es that eT s ucl I t that w Va 
Imi ther D> ! ‘ bb il Sal If t } 1 
been so, for Adelaide Ristor ble ar eautifi 
actctT a vl il I irtist \ 
nake me believe that th px na te | I irtist 
have ts ps hical effect nana ! 
Rist ! iske I \ ld ‘ I ‘ 
vhen | ever } ging mor t after is | 
inishe the dear took ? i iving \ 
ught to th irt want t } tl e t 
¢ ot e ot nv tray macl the 1 \ 
ve know! ‘ tg f ! 
ip vit! I tor carn | r t 
’ ’ 7 , 
rh uppin al ! | 
no rine ky 
V 1Thp tter te iN , 
ett | ne ; ¢ it 
P rn it ntiret 
i f , 
Deas \ , , 
b the hk \ I ... 7 a } 
} ‘ t Pal Ca ‘ tit 
ber ( ' ‘ 
rie pl i | col | I 
i ng | gt beg tha i ect 
; \ 1 ‘ 
i t tl elightf ‘ 
Te 
{) iret t rT 
; Signor Falcl val by th he ft, 
e concert, Her Majesty se tint 
ratulated then their artist pert n 
“The hall in whicl é neert ef ghtt 
musti ire excellent t tisf ' 
Ss inecvery wa 
Ov f the pr \ 
\ ni Sgamba | ! t 
Z 
t He he Oueet lother ea 
i ue ‘ { ior J largher ta } 
give he i ring the te Ca t hich 
te ! t at if 1d n iting v ra oga 
‘ that he yen veat her hush 
( reditabl nata for the piar he 
{’ at ‘ " ( t the fore t pial t 
la He is a gt t I i | 1 ter nt belhever 
e Liszt scho p ‘ing the principal teacher 
‘ Ie t t. Cex i Aca From t et 
e boring ! t vi renera make the 
y tl ! elightf to hear his play; as 
if he p rt lrear ‘ re r 
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and without affectation or effort his fingers fly over 
the keys, showing a rare technic. Once at the piano 
he is quite lost to the world, thinking only of the 
interpretation of the music that he is playing, 
whether his own or that of some other composer. 
| have often heard him say, ‘I do not like to hear 
people remark how beautifully this or that artist 
played, but rather what a beautiful piece of music 
they have just heard. The artist should be forgot- 
ten in the perfect rendering of good music.’ He is 
a great worker, and, like all true artists, believes 
that only with constant work, infinite pains and at- 
tention to detail can great results be obtained. He 
has been much appreciated in Germany, England 
and France. In Paris he was the confrére of Gou- 
nod and Ambroise Thomas. Like these great 
I’renchmen, Sgambati has composed some charming 
songs, many of which I have enjoyed singing to 
his own accompaniment this winter. One of these 
songs is written to an Italian setting of a poem by 
the Countess of Chambrun, and Sgambati told me 
that on one occasion when he was in Paris, the 
Countess, who collected about her all the great men 
which the music 
Ambroise 


of the time, gave a musicale at 


written for het by Gounod, 


Thomas and Sgambati was sung in succession, all 


poems 


three composers being present.” 
« * * oa 

“The modern music of Italy, like most modern 
music, shows the influence of Wagner. I have 
heard the greatest singing teacher of the age, Mme 
Matilde Marchesi, discuss this subject of Wagner 
and vocal music most interestingly. She had long 
talks with the great composer on this subject, when 
his works were first produced in Vienna, but they 
never reached an agreement; for Wagner main- 
tained that the composer was not bound to consider 
the singer at all in his composition, while, of course, 
Madame Marchesi could never accept this state- 
ment, and she believes that Wagner has done much 
to injure the singing art of the present age, as he 
undoubtedly has. So many orchestral conductors 
also have come to feel the predominant importance 
of the orchestra, and consider the singers far less 
than in the old Rossini and Verdi days; they let 
their orchestras bang away regardless of the poor 
singers, who shriek in vain to be heard at all. 

“Indeed, it is not only in opera that the exagger 
ated idea of sound (noise is really a more appropri 
ate word) is noticeable, for it was but a short time 
ago, in a well known European capital, that I heard 
a famous orchestra under a well known leader play 
a Beethoven symphony with the force and fury of 
a Wagner composition, 

“The great Beethoven, with his wonderful dig 
nity and inteilectuality, would have shuddered, 
am sure, at the smashing, crashing rendering of his 
distinguished music. That I was not alone in this 
opinion was proved by the voicing of similar ideas 
by several of the most eminent critics of the city in 
the press. Give passionate and dramatic interpre- 
tations if you will, but let them be somewhere within 
the bounds of reason. No one loves the passionate 
music of Tschaikowsky, or the mystic music of the 
modern French school, more than I, but every one 
likes balance in all things, and few people, I believe, 
like 


may be 


indiscriminate enthusiasm, however 3incere it 


“That Wagner was a genius no one denies, but 
he was not the only one, and I cannot bring myself 
to believe that he really meant to disregard entirely 
the voices that must interpret his music, for he was 
such a magician for producing all sorts of beautiful 
effects. In any event, all the music for all time 
should not his No one will 
ever equal Mozart for exquisite melody and truly 
vocal music, to my way of thinking. Dear Sem- 
brich with her wonderful art has kept Mozart and 
the old Italian music to the fore with us, and peo- 
She and I have had many good 


be based on ideas. 


ple always love it. 


talks together about this, and we always agree. 
Melody is melody, and the world will always like to 





listen to it. A great critic said to me the other day, 
as we were talking over these things, “You do not 
have to learn to enjoy the perfume of a flower, and 
you should not have to learn to like good music.’ 

” * a a * 

“The scarcity of sopranos in Italy makes it al- 
most impossible to give the dear old operas of Ros- 
sini, Donizetti and Verdi that we are lucky enough 
to hear in New York. It always amuses me to hear 
people say that these operas and the old Italian mu- 
sic have gone by and are no longer liked; but it is 
a singular fact, if that be true, that when a manager 
is particularly desirous of making extra money and 
packing the house, he offers the “Traviata’ or the 
‘Barber of Seville,” and engages some singer who 
has the technic and the light lyric voice required by 
these operas, who can charm the audience with bril- 
liant, florid singing as well as reach the heart in the 
pathetic and more quiet passages. We all know that 
in New York ho one fills the coffers at the Metro- 
politan Opera House quite so surely as Madame 
Sembrich or Madame Nordica.” 

* + * oF * 

“The more I know of singing and singers, the 
more I appreciate Madame Marchesi and all the 
splendid precepts she teaches. ‘It takes fourteen 
things to bea great singer,’ she often says, and she 
is right; the voice is only one, and common sense 
comes in a very close second. One must study hu- 
man nature and one must live and love and suffer 
before Gne can become an artist. Some one has 
said that ‘every round of the ladder of art must be 
bathed with tears,’ and while that is not strictly 
true, one has to experience many trying days, and it 
takes great courage to go on and up. If success 
comes in the end, there is no greater sunshine or 
joy than the love and approval of one’s fellow men 
for the art for which one has loved and labored. 
What a wonderful couple they are, Madame and 
her Sicilian husband, the Marchese de Castrone— 
hoth about seventy in years and about thirty in ac 
tion! 
ment is given in Paris that they were not seen in 
Isn't it splendid to live all 


Not a concert or an opera of any real mo 


one of the best boxes. 
one’s life so wonderfully and not degenerate int 
Work, hard work, 
is eminently good for every one, I believe, and the 


merely existing the last years? 


happiest people are the workers.”’ 

The foregoing extracts from “Glimpses of Italian 
Court Life” serve to show the author’s fascinating 
literary style and exquisite taste. 
friend of many of the noble families of Italy, and 


seing a persona! 


often having been entertained in their homes, Mrs. 
Bates-Batcheller enjoyed exceptional opportunities 
for studying court life from within and getting her 
facts at first hand. So she speaks ex cathedra. 

How ardently admired in Italy is this extraordi 
nary American woman may be inferred from this 
article, that appeared not long ago in the Roman 
World: 

“Mrs, Francis Batcheller, née Bates, one of Bos- 
ton’s best known society women, who, with Mr. 
Batcheller, has passed the winter in Rome, has been 
Her beau- 
tiful voice and rare talent and temperament have 
been greatly admired in the first salons of Rome. 
and she leaves behind her many warm friends and 


one of the féted ladies here this season. 


admirers among the most distinguished families in 
the Eternal City. <A pupil of the great Madame 
Marchesi for several years, quite as if she were a 
professional, Mrs. Batcheller has devoted her tire 
almost exclusively to her chosen art of song, and 
ranks today as one of the first artists in the singing 
world. Her voice is remarkably pure and high and 
her rendering of the old classic music is unusually 
finished. 
and she sings with grace and feeling the music of 
Massenet and Fauré, and is equally at home in the 
Italian and German schools. Mrs. Batcheller has 
studied with many masters—Giraudet, Henschel. 
Boyer, Bimboni, ete.—but she has always returned 
to her great teacher, Madame Marchesi, whom she 


Her talent, however, is most versatile 








considers the greatest teacher of the voice in the 
world. Mrs. Batcheller has sung in London with 
great success and was presented at the English 
court last June. She was presented to Her Majesty 
Queen Elena and to Her Majesty Queen Margha- 
rita in Rome, and received the blessing of Pope 
Pius X in private audience. Mrs. Batcheller has 
literary as well as musical gifts, as she has written 
some excellent articles on art and some gracefu. 
Her many Italian friends are hoping she 
BLU MENBERG. 


poetry. 

will return to Rome next winter.” 

oe 
GODOWSKY’S GREAT ART. 

America should be proud to read of the great 

pianistic deeds which Godowsky is performing in 





Europe, for in a certain sense his art-was cradled 
in this country, even if it did not reach its fullest 
blossom until he transplanted it to the fertile mu- 
It was in New York, Phila 
each of 
that he first began his 


sical soil of Germany. 


delphia and Chicago—in which cities 


Godowsky lived for a time 
into a new world of piano 
the sketches of 


mental Chopin paraphrases which have since made 


famous researches 


technic and drafted those monu 
him celebrated wherever the literature of the piano 
is known. However, as the columns of this paper 
have frequently told, Godowsky was not content to 
let his fame rest alone on his achievements as an 
educator, but devoted himself also to the exposition 
of the works of 
sounding praise all over Europe for his prodigious 


other masters, and has won re 


performances. The time seems ripe now when 
\merica should reclaim her own for at least a sea- 
son, and enable our audiences to hear Godowsky in 
his present marvelous development. He is one of 
the significant links which binds the pianism of the 
present to the future, and any one who has not ex- 
perienced his playing, has missed one of the most 
important musical manifestations of many decades. 
— -—-——_ — 
LONDON AND PARIS ON CARUSO. 
from European 
TH! 


Here are some cabled opinions 
papers and personages on the Caruso case. 
MusicaL Courier makes grateful acknowledgment 
to the New York Evening Journai’s cable service: 


“If the conduct of the press before the trial was 


disgraceful, the conduct of the trial itself was dis 
graceful 
ot to conduct a 


fashion 


pustice 
this 


“It is clearly a travesty 


hearing in the hearing was 
The 


ashamed to allow 
The London Star 


judicial 
conducted American people ought to be 
justice to be degraded into buf 
foonery.”” 

“The first point that strikes one is the grotesque 
disproportion between the offense and the penalty 
inflicted. This is probably the first case on record 
in the court of any civilized country in which the 
defendant has been convicted when the principal 
witness against him has failed to appear.”—The 
Pall Mall Gazette. 

“In no other place in the world, do we imagine 
could such a legal travesty have taken place. The 
Pecksniffian declaration of Mathot that he would 
not bring the women witnesses to court because of 
the moral perverts present was a wretched bluff.” 
—Lloyd’s Weekly. 

“Tt was more like an attack on an accused man 
than a just trial. It looks to us as though the na 
ture of the charge did not warrant the prosecution 
in working itself into a blind fury of moral indig 
nation without stopping to weigh the evidence.” 
The Weekly Dispatch 

“Caruso was condemned through the mouth of a 
New York policeman, who, apparently. was a per 
sonal friend of the missing accuser. Our advice 
to Caruso is to sing more gayly and shun monkey 
houses."—The London Observer 

“Americans will put up with anything so long 
as they are sure some one is getting the “boodle’ 
out of their discomfort or their shame. Without 
being pharasaical, we can assuredly thank heaven 
we are not forced to live in the United States.”— 
The Daily Mirror 

“Whether or not Caruso was guilty of miscon- 
duct toward the woman is not our affair. What 
we deplore is the ridiculous judicial procedure in 
the case."—The Milan Perservanza. 

“IT reply in two words; the higher the rank 
artists attain the more bitterly are they pursued 











by basest jealousies and by the most unjust attacks 
of 
\lvarez (Paris Grand Opera) 


which mediocre singers are the instigators.’ 


I have not the pleasure of a personal acquaint 
ance with Signor Caruso, but we have, in common 
und Paris society 


tar 


many intimate friends in London 


We are all of one opinion—that Caruso is as 


away as possible trom being a mat of such char 


acter Personally, I cannot understand how a 


magistrate can give such a decision in a case where 


the most important witness shines conspicuously im 


glorious absence Mary Garden (Paris Opera 
Comique ) 
‘I wish to affirm energetically that I am one of 


the innumerable admirers of this illustrious tenor 
and I cannot believe this conviction will diminis! 
at all the number of his friends.”—Camille Chevil 
lard (Lamoureux Orchestra, Paris) 

The exuberant Southerner’s gaiety, his gallantry 
have been misunderstood in America,” Clareti 
writes He would have been ashamed, when a 
pretty woman smiled at him, not to smile in return 
I know hundreds of honest gentlewomen who 
would never feel hurt by such an insult as the 
smile of a jovial tenor. If Richelieu were alive 
today and voyaged to New York he would stand 
a good chance of be ing locked up.” Jule s Claretic 
(Comedie Francaise, Paris) 

é 
LHEVINNE'S RECITAL. 
Josef Lhévinne, the extraordinarily gifted Rus 


sian pianist, gave his first New York recital of this 
Hall last 
November 22, with the following program 

Beethoven 


season at Carnegie rhursday evening, 
Sonata 

op. 117, No. I 
Spinning Song 


Moonlight 
Brahms 


Mendelssohn 


Intermezzo, 


Barcarolle Che pin 


Valse, op. 42, A flat Chopin 
Carneval Schumann 
Variations Paganini- Brahms 
L’ Alouette Balakireff 
Octave Etude Czerny 
Valse, Le Bal Rubinstein 


As evidenced in his program and in his playing 
last Thursday, Lhévinne has taken a large stride 
forward in his art since he was heard here last win 
ter. This brilliant 
artist must now be accorded high rank in the hosts 


technician and serious minded 


of the great pianists. . 

If some of Lhévinne’s listeners thought last sea 
son to find in his performances too much endeavor 
to please the groundlings, no such reproach was in 
place after Lhévinne’s splendid achievements at his 
He established his 
the 


latest New York appearance. 


almost complete mastery over himself first 
step toward mastering the works of the great com- 
posers—and only at very infrequent moments did 
his speedy fingers show themselves unable to resist 
the temptation of flaunting their skill. However, 
it were supercritical to cavil at such slight lapses 


where there was so much to admire in the way of 


sincere and undemonstrative music making (on 
the whole, Lhévinne must be considered an inter 
preter of dignified bent, whose readings are sane, 
intelligent, musical and admirably clear in_ their 


presentation. 

There are those who found emotion in Lhévinne’s 
playing and those who did not, and that is a ques- 
tion which every listener must settle to the satisfac 
tion of his own conscience. Emotion in repro 
ductive art is a flexible thing, and is usually esti 
mated by the hearer in proportion to the degree of 
What is 


sloppy sentimentality to some is exquisitely poetical 


feeling to which he himself responds. 


and in the same manner, a performance 


to others; 


which might drive one music lover into a frenzy 
by its “abandon and temperament” would probably 
in another freeze up his wellspring of appreciation 
and cause him to scold the “assertive subjectivity” 
and “lack of balance” of the player 

To the present writer Lhévinne seemed to be sup 
plied with plenty of sentiment, but it was not al- 
ways allowed full play, obviously because the pianist 
had a certain interpretative ideal to which he was 


serving rigid adherence. This self-repression was 
apparent in the first two movements of the Bee- 
that 


The 


thoven sonata, although it cannot be said 


Lhévinne’s tone was cold or lacking in color. 
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chill seemed to be chiefly in the mood The final 


exhibited more vim, because it was played strictly 


in accordance with the tempo and dynamic pre 


scriptions, but the rousing note of true passion did 


not appear to animate the performer 


In the hauntingly beautiful Brahms intermezz 


Lhévinne loosed his imagination to some extent 
and a soulful singing of the lovely “cradle song’ 


was the result. It could not have been played bet 


ter. The Mendelssohn moréeau, under the player's 
nimble fingers, proved to be a toothsome morsel fot 
the audience, which insisted on re-chewing it in the 


Che 


Lheévinne put even greater speed and more delicacy 


shape of an encore second time he played it 


into his rendering 


Chopin’s barcarolle was the composition which 
gave the intelligent listener the keynote to 
|_hévinne’s musical nature, and established the fac 
that he has warmth and “temperament” when he 
allows the composition to conquer him and _ fot 
gets about such things as tradition and intellectual 
restraint [The introduction of the  barcarolle 
showed Lhevinne as he likes himself, and the mid 
dle section and the surging climax at the end pri 
sented Lhévinne as the audience wants hin It 
was magnificent piece of work, deservedly ay 
plauded to the echo. The valse was given with full 
understanding of its rhythmical oddities, but als 
with charming appreciation of its gracile spirit and 


delicate humor 


The “Carneval” was a creditable performanc: 


suggesting, but not emphazing, the wealth of poet 
and whimsicality contained in the composition. Thx 
Reconna S 


the 


“Preambule,” “Arlequin,” “Estrella,” 


sance,’ “Papillons” and “Paganini” were best 


numbers, and “Eusebius,” “Chopin,” “Aveu” and 


the “Davidsbiindler” march were the vulnerabl 
parts of the performance. Lhévinne’s techni 
which is equal to most demands, does not seem hap 
piest in the peculiar idiom of Schumann The big 


finale lacked in breadth, sonority and impulsiv: 
1 


ness, and was besprinkled with too many wrong 
notes. 

The Brahms-Paganini variations were not*plaved 
the made was a 
reniect 


ing brought out much of the cryptic beauty“gf th 


in their entirety, but selection 


tasteful and effective one, and Lhévinne’s 


ponderous studies. He did not set the audience t 
shouting, as Rosenthal did a fortnight ago when h« 
thundered forth his mighty avalanche of chords in 
the finale, but Lhévinne managed, nevertheless, t 
was rewarded wit! 


please his hearers greatly, and 


sincere and prolonged applause 


The final group of pieces was s lected with a 
view to revealing the pianist’s pet technical special 
ties, rapid octaves, scintillating finger staccato and 
exceedingly crisp and fleet scale passages I hat 
part of Lhévinne’s program was equivoca ( 
lightful and caused his hearers to storm the plat 
form after the last number, and t I ( encores 
from the player until he had to be rescued by his 
managers 

It was a warm, popular success, and deserved! 
so, for Lhévinne is not only a great pianist now 
but also reveals potentialities which make it im 
possible to say how mighty he will become whet 
his art has clarified completely and he reaches the 
age before which no one seems able to attain the 
topmost peak of Olympia 

Mention should be made. t f LLhés ‘ quite 
extraordinary playing of Chopin's octave stu a 
an encore in the middle of the progra The pe 
formance of that stranyely negiectec vor va me 
of the best ever given in this cit 

KNnocko, the monke concern ) the Carus 
episode, died last Sunday His death was sud 
den that no ante-mortem statement could be ob 
tained from him. In obedience to the trend of cir 
cumstances, Keeper he) | vder SAVSs tl it there ‘ be 


an usical service al K noc ko s funeral. but 1 tenor 


solos. 





THE CARUSO CASE. 


Caruso was tound guilty of annoying women ht 
the monkev house at Central Park, and was fine 
$10 by Magistrate Baker in the Yorkville Police 
{ ourt 

On the whole, the impartial outsider w not find 
the decision strictly in accordance with the evidence 
submitted, and Caruso himself is so dissatisfied with 
the verdict that his counsel put an appeal at 
ones lhe principal witness for the prosecution did 
not appear against Caruso, and the only testimon 
was that of the policeman who arrested hin 

herefore, there is an element of reasonablk 
loubt, and the public should not be too quick in the 
natter of aking up its mind finally on the sub 
ject of Caruso’s guilt or innocence lf the higher 
tribuna tor imstance, sets aside the first ruling 
then the singe s cleared of the charge, and to 

uige | \\ unt tte the appeal has been 

passed upor “A not tx " rdance with that 
SCTISC ! lair pla whicl s ht < sriere one of 
he finest 1aliti i ! ! 

ne Musi ( , epeats what ws a 
serted tr the very first, that it does not beliey 
{ arus deliberately « tte tie vulya acts | 
which he is accused, and that eve { hye the rea 

ce consist not h ‘ } but ona the 
rq ‘ Ka t itt ‘ 1s b I thy eT 
sons who rushed eckless to his etense rst pro 
claiming our police department “bla ulet and 
then terming our American women something wors 
by saving He (Carus could have almost any 
yvoman he want te irt with it least he woul 
have beautif yvomen at his hee if he gave then 
the least encouragement it has already been 
pointed out Pur M CAL Courter that no more 
black an far is slander was ever uttered against 
\merican womanhood, a the pers or persons 
who pr ted if i th report s true shoul 
eceive the heaviest punish t possible from the 
wives ! ther al isters wh have bee sham 
fully insults 

\ our t ( ou ( ! t with the vite 

ther SIs I the wut! T 1 the et mn 
would the eat! he t be e tl the least 

T rageme 

iat \l ] ‘ ' 1 re ‘ | ” eve tha 
in uch remar\ \\ ide DY i ure t re 
du ‘ York i fue M CouR 
vil take that nat \merican 
ever wou have ul eve ‘ icl 
tl { | ven a ioreigi nt \ itteral 

such a ent ent . cy t be i 

in of \\ i in clic i | Tt ior i 
Va shown 1 tore | AL thie itat 
almost at i ( rT I have th 

st pers } ip it icaven for 
bid that Ty M ( RIES r i ne i 
vent beheve | t tive ‘ ther « 
ster { ar e ew : ere 

The Mila ew 1h | , the { 
em rot ! | t t ivVs Lint 
1OW ypecrat rt ha i ‘ ‘ i ertai 

, nit ‘ ept } “er their fa 

trie ipl t i \\ reca i 
" 1 pe i est at once th 
epth I } t te | i ( in tie cle 

eT } firont 

I ( Ita i 
ve : tal j ‘ they heen 
spire lew the ame et : i ) Kee poli 

! n ap istrat p ‘ | 

this ngers ce irat ‘ ) t 
lie h iiwa b I mh enmnt eve 
the iuda I prot ) artist t} 
hunchback tive spect se £ | 

— have e rea - itrage 
ent in any paper than that in Il Te 

do not b eve what it ” the | wre 
Phere is o1 ne standa for dece , 
{tv a the wor et ‘ : ly 
hairs brea vihieti b> \ erica 
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England, France, Italy, Germany or Russia. 
French society, for instance, the most notoriously 
lax in the world, does not set itself up as a moral 
society, and it punishes those of its members who 
are found out as rigorously as any other country. 

Germany's notions on the subject are healthier 
than those of Italy, for the Berlin Post says of 
the Caruso case that it reminds the world of how 
high chivalric feeling for women stands in the land 
of King Dollar, a sentiment which was once high in 
Germany also, but is now a thing long past. It goes 
on to contrast the freedom from annoyance enjoyed 
by American women and girls in the streets at any 
time of the night or day with the insecurity in this 
respect on the streets of European cities. The Post 
cites the case of Maxim Gorky as proof that no 
one, however celebrated, is allowed to violate the 
laws of decency in America. 

The Paris newspapers, as was to be expected, 
treat the whole incident as a joke, and the French 
capital is laughing at the trial and the funny inci- 
dents surrounding it. A cable report says: “One 
of the most respectable journals, mockingly inti- 
mating that Caruso may have been blamed for an- 
other’s sin, suggests that New York monkeys no 
doubt show the usual Anglo-Saxon superiority, and 
doubtless one of them reached out and did what the 
lady thought the signor did, monkeys of all ani- 
mals being notoriously the most like men. The pa- 
per also describes the alleged offense as a ‘salute 
A I'Italien’ and says it was almost as harmless as 
‘bon jour.’ One article declares that instead of ex 
posing shameless monkeys and putting the police to 
watch, not the monkeys, but the people, a prudish 
country ought to shut the monkey cages.” 

Caruso himself has cabled to his father in Naples: 
‘I swear on your sacred white hairs that I am in- 
nocent.” .THe Musitcat Courter believes Caruso. 


EVELYN KAESMANN, THE MusICAL Courier rep 
resentative at Philadelphia, has been transferred t 
Chicago and has assumed the management of the 
branch of this paper in that city from the office, 525 
Orchestra Building, Michigan boulevard, Mrs. Kaes- 
mann is not only thoroughly journalistic, but she is an 
accomplished practical musician and possesses a weli 
poised musical and literary opinion based upon long 
and thorough studies in the arts. The musicians of 
Chicago will find her a most valuable accessory to 
their aims and ambitions, and she will aid in bring 
ing to the public eye the works and deeds of the 
musical people of the great city on the lake. 

@ 

Henry T. Finck says in the New York Even 
ing Post: “Greatly as Saint-Saéns admires the 
operas of Gounod, he holds them to be inferior to 
his church music. ‘When, in the fatal lapse of time, 
in the distant future, the operas of Gounod will 
have been buried forever in the dusty sanctuary of 
libraries, known only to scholars, there will remain 
the “Messe de Sainte-Cécile,” the “Redemption,” 
the “Mors et Vita,” to proclaim to future genera 
tions what a great musician shed honor on France 
n the nineteenth century.’ ”’ 

$ 

RupotpH Aronson has been made defendant in 
a suit brought in the Supreme Court by Louis 
Steckler, attorney for Leon Rennay, the well 
known baritone, to recover $5,000 for alleged 
breach of contract. Mr. Rennay claims that last 
May, in London, Aronson entered into a contract 
with him whereby he was to be booked in the 
United States and Canada for at least twenty con- 
certs, beginning in October. Rennay came to this 
country prepared to carry out his part of the con- 
tract, and brought an accompanist with him. He 
savs that Aronson then suggested that the tour be 


postponed until January. According to Rennay’s 


attorney, the $5,000 for which the singer is suing 
includes $1,000 in cash which he deposited with 


\ronson as an exacted condition for booking him. 





Monsieur Vincent d’Indy has been airing his 
He will be 


remembered as the Paris composer whose visit to 


views on things musical in America. 


this country last winter was made the occasion for 
prolific production of his works in Boston and New 
York. 
pleased others. 
and most of the latter were in New York. Monsieur 
d’Indy’s stay in America lasted just a month, a fa-t 


These works pleased some hearers and dis- 
Most of the former were in Boston 


which he himself recognizes as a serious handicap 
in his deep study of our music and ourselves. 

“I do not belong to the number of those privi 
leged psychologists,” says Monsieur d’Indy, “who 
possess the gift of penetrating, after a few hours’ 





sojourn, into the inmost soul of a country hitherto 
quite unknown to them, of discerning the faults and 
the good qualities of the inhabitants, and of offer 
ing an opinion concerning everything—an opinion 
which is often as lacking in solid foundation as it is 
presumptuous in spirit. But having been asked by 
the Independent to give my views concerning the 
state of music in America, I find myself very much 
embarrassed to formulate them, as I really know 
very little about music in the New World, having 
been but a month in the United States.” 

In some of the quotations which appear later in 
this article, it will be seen that Monsieur d’Indy’s 
embarrassment was merely temporary, and that his 
admitted ignorance of American musical conditions 
does not prevent him from discussing them at length 
and freely offering advice for their improvement, 

“The first strong impression | received in America 
was one of enormity,” continues Monsieur d’Indy, 
and he describes his evening entrance into New 
York harbor, the brightly lighted windows of the 
ferryboats making him think of “prehistoric sea 
monsters,” and the towering skyscrapers suggesting 
that “the streets of New York seemed to be climb- 
ing the sides of gigantic mountains.” Unfortunate- 
ly, Monsieur d'Indy’s manager, following some 





strange instinct, at once took the composer to th« 
Hippodrome, “where nearly 500 ballet girls wer: 
swarming over an immense stage, which was al- 
ready crowded with horses, elephants and cages filled 
with lions and tigers. In front of the proscenium, 
rising above the invisible musicians, was an orches 
tra leader brandishing as a baton a long cane with 
an clectric light at the end! This cane made a deep 
impression on me; it affected me more than the 
ferryboats or the skyscrapers, for I be gan to wonder 
if I would be asked to lead orchestras, during my 
\merican tour, with a baton of this kind! So never 
after could I shake off this feeling of immensity ; 
the boats, the buildings, this theater, and especiall 

this cane, were ever before my eves.” 

If Monsieur d’Indy’s first impression was wrong 

for of course he was not asked to lead the Boston 
Symphony Orchestra with a lighted cane—his sec 
ond was not less so, in regard to the stability of our 
buildings. He says: “The second impression which 
| received in America was that of the seeming tem 
porariness of everything; things appeared to b 
made too quickly, which detracted largely from the 
westhetic side of all I saw. Too hastily constructe:d 
and without regard for artistic considerations ar 
those ferryboats, which might, however, be given 
graceful forms; too hastily run up are those lofty 
edifices, which are surely condemned to crumble 1o 
pieces or to be torn down.” 

Monsieur d’Indy probably overlooked the lesson 
taught by the recent San Francisco earthquake and 
fire. It was then proved conclusively to the satis 
iaction of experts that the most indestructible edific: 
in the world is the modern American fireproof, ste: 
frame, “anchored brick” building. So much, then 
for Monsieur d’Indy’s impressions and prophecies 
vutside of the field of music. 

The discoveries which the French composet 
made about American ferryboats and American sky 
scrapers he endeavors to apply to American compo 
sitions, with results far from successful, as follows 

I then and there put to myself the question if the 
dominant characteristic of America were not that 
of too great haste in the preparation of spiritua 


and material things; and when. later, I had looke: 
more closely into the matter, I found that this first 
feeling was not far from the truth. at least as 
regards American music 

Nothing interests me more than to try and gi 
acquainted with the musical production of a cou 
try which is new to me, and especially to meet th 
young composers, those to whom is given the pari 
ol being the pionecrs of their art, who prepare th 
wey for the ever recurring evolution, which is th 
mother of all progress. Consequently, it was with 


avidity that I read and listened to the new work 


which were shown me or which were executed 
lefore me by their authors. In almost every cas 
| remarked a praiseworthy effort to do something 
grand, a clever assimilation of secondary means of 
expression, such as harmony and instrumentati 

but I noticed such evident signs of haste in the 


production of the completed piece that the fina 
work seemed a bit of improvisation, or at least dk 
noted a real ignorance of the fundamental laws 
eurythmy, the basis of every true artistic concep 
tion To make one's fortune quickly may be a 
good thing, but to make an art work quickly 
unquestionably a grave fault 


Who are the young American composers whos 
works were shown to Monsieur d’Indy and execute: 


1 


before him? How does he know that they were t 


gifted or even representative young composers of 
this country? They do not all live in New York 
and Boston. California, Kansas, Utah, Texas, In 
diana, Missouri, Mississippi, Illinois, Pennsylvania 
and Oregon—to name only a few States—have resi 
dent young composers whose works are favorably 
known to THe Musica, Courter. Did Monsic 
d'Indy see them? 

It seems a strange thing, anyway, to judge a na 
tion’s musical ability by the works of its young com 
posers, who for the most part are either students or 
fresh from the study room! There will be found 
many persons to disagree with Monsieur d’Indy’s 


assertion that such young composers are “pioneers 



































































Sa 



















' 
nature of musical composi 


the 
er< 
al- 
led 


im, 


tion makes its neophytes more or less slavish im 
beyond their early attempts 
Mozart n 


mNo 


Records show that, as 
tated Havdn, Beeth 


Wagner imitated Beeth 


compose rs, 
ven and Schubert imitated M: 


M4 ven, et In the cas« 
particularly of Beethoven, Chopin, Wagner, 
d’Ind 


very tal 


rks 


Monsieur 
were 


tpeir eariy W 


ent critics are I ng t idmit that Mons 
ny +1 
Indy is a pioneer t or ever will be on 

er , , 

It would se as iy’ a udg ent otf Amet 

y ] ; lL, } } } 

‘ can musical characteristics should have been basc 
nm the output I em) ilk ViacDow«e Chadwick, 
wte, Pain Nevu Bush, Whiting, Huss, Klen 

1,’ ‘ ' ’ 

S ete., rather than on the music of youngsters who a1 


4 


making their first unaided 1 inart. Itisb 


iatural that they displayed “evident signs of hast 


Se 


But will not the same peculiarity be found in th 
h } nanuscripts of fledgling composers in Irance, Get 
: T many, Italy, England, Aust: and Russia And 
m { those countries have low buildings and artistic terry 
« { boats! 
4s It is amusing, furthermore, to read mn Monsieur 


d'Indy's article that some otf the loresaid 


young 


composers “‘appeares lagine that composition is 


2 ittle else than a sultle concatenation of harmomies 
Oo Chis is the very reproach which was brought most 
r N 
frequently against lonsieur dindys own worl 
n vhen he produced them here! 
d And again | meditation nd years of the 
g v 


, study Ol art can aione give 


. ti not sought after, s from assid 


whicl 


springs 


almost never comes if made the 


What is the us 


sus labor, but 


nique aim Of ones efi 


s then, in looking for America’s musical originality in 
the compositions of its half-baked composers? Som« 
I td Indy s latest works seen t some disct nat 
ng hearers to smack too much of that ver medi 
ition ana unig ue i which %« condemns so 


strongly in others 


Mionsieur d'Indy tinds three Americans who are 





hot hasty in thre I 1s i vork ind t s about 
them in this fashior 
1 wis! d t l 
et Bostor es} Cha M 
Loeffler. w e work ef , truct 
ey te ting f . 6 wis ‘ 
N fory ‘ ' q t 
| cnone ef I ‘ w y i 
‘ ited th t t t t wi t 
ig, who ery lear 1 w pir 
‘ ch he know ie i rt I | 
¢. Ww r x ple re ! ! ne 
r Old W ; 5 ‘ y} 
" iV ‘ t { b | the mp 
' . ‘ e] hie 
. te ‘ { art 
‘ , ‘ ; 
c " ! Z I 
ig 
S ' t $I Ame ‘ 
t ead we ke pr le 
aving | ‘ : PI I 
ale ; ve i ” | Bee 
lt is not at all st ge that lonsieur d'Ind 
should select Loettiet s the best American com 
poser, for if there is one American composer in this 
ntr wh s Frencl that man is Charles Martin 
Looettier He seeks nspiratior The st exclusively 1) 


rench poetry, history,drama and t Iksong ; he 
his works 


his Gallic tastes, sympathies and preferences 


\lsace 


French titles, and he makes no secret of 


Born 


when that province was still part of 


1» 


and played in Paris for years, and 


inspiration there at a time when Get 


nan music was all but banished from public pet 
formance in Francs If Monsieur Indy found 
no “subtle concatenation of harmonies in the 


| _oeffler s« then he could not have hunted ver 


res, 
hard for then 
Modesty 


forbids the present writer to say what 





strauss, 


himself—it can be 


HE MUSICAL COURIER. 


he thinks of Monsieur d'Indy’s opinion that Amer veak 


ica has produced only two real 


; rhe yet 


Thayer was merely a thorough biographer « 





nan’s life, and never claimed to be anything cls« Ces 
he boston Symphony (rchestra, says Monsieur rks 
indy, 1s quit on a lieve with the best Parisia il kK 
rchestras s America net not be without a Richar 
sinali gicam Ol hope ind | scrap ol satisiacntion talit 
he number of Gert al and French piayers i wt t! 
rchestras “very much astonished” Monsx \! 
ly an ads | the main poimt of his est , 
‘ which 1s as 1 ws ere 1s no doubt that 
at the present moment the United States are, as re i, and t 
yards music, quite in the hands of Germany Le cak ible 
bers and leaders of orchestras, directors and p vhic! 
icss Sin « servatories i neal al ‘ s¢ Sic 
who exercise music as a prolessk it ieast in th ‘ SI 
ities that | visited, are Germans. Far t! ‘ 
hought i questior o tive erits the Lit y rin 
the teachers of leutonic origin but the G h 
i S almost always wanting in two quaiitk esp 
clauly essentia where teaching s concermet \ \i teve 
yood taste and a respect Ie art That is lke sa ) 
iy’ \ 1s a fine tellow and a pertect gentl i act! ar 
but he is a despicable character and a vuilga 
Che diatribe iwalst the Germans continues { 
j t ny 
tif 
eee i p 
* \ NN ‘ ‘ 
i { a“ We rt | AY ’ " 
‘ t \ ‘? ¥ 7 , 
‘ 
I ' I 
; N : 
" ‘ r . work I 
Ww Ta ait 
\ 
answer tes argu ents we lornrt vu I 
| ther \met il hestras re not i ‘ 
Y al 1c » I! (sermans ! a i 
t i r neat, i (stl ns i s true tha 
f the ire of German extract but 11 statist 
vere procurable, it « ln own conclusty tha 
the m ritv of persons wl teach a practice n 
‘ \ rica t i were port tl 
( ( on ites rica I rs 
es the rest ot the i t é 
ib thu gy tf bn inspire ) i tr | 
ve { the world s | t ‘ ca HV lt i - 
ici Leethoven bra MMi iT Hi 1 ‘ 
ert Sch init Weber let sol ila 
' t \\ wine! kk = ) 
i S alti ‘ 
eae t + +) ‘ I» 
sciictior f the churcl 
, mn | ; s — 
rang | nus r iv St I ( l 
hat a { ius I pr i Ma 
ins will res t the | tion that he s&s és 
e to enjoy both “Cavalier urn rarsita witl 
ey 11inNyg ick | ‘ ) 
C terta ng wor i | t port 
ac ! the och " I eve ent t 
peraty sto N i's “Lustige Wel é 
oi S f the best mieces ol writing { that k 
nd ranks not unworthily with the great Web 
ertures Beethoven's “Vittoria s hardly ever 
2 
plaved in Germany or anywhere else, at Mons 
, . Citat , 7 tive ‘ . . 7 thy 
ther uwssage that seer t warrant cus 
s this It follows from what has just be 
that. though the German 1s a born musician , 
s op » of a musical work is without rtists Ve 
alu ‘ mposer he will treat magmhc« nt] taken, evet 
1 with talent not at all in keeping with the theme thousand t 
yw and evet ulgar subjects: he will found on a wv Lut I 


music critics vithout pet 


ssa 
se ft teeble productio 

“ \Mlore tottering ed 
t Richar Strauss 
sik Indy means them 
Cisc bu ngs atoresai 
S loundat ns in mor 
withsto ere and co 

il shocks al hires 

url w he ‘ wlabors th 
ur ISSO sguise un 
‘ ing tin eT nature 

te ASLCTPICce In 
I t> rin lina wit! 
ent r a doctor ol 

I rit ventures to en 
rh nserting new 
! tals« ccents 

Ica t the author, an 
eeping « musical 
ch the piece Vas written 
Leciail Viol natas, tl 
ve é Miipp | Manuel 
it bach (hro 
‘ ha cl vamba 
\ ai Lphiu 

eiscl | re = ot the 
nsies lt is having sul 


vandaiist processes 
irasing an trans 
a 
7 Monsieur din 
t i! ubiect a 
ta cieL 
| ‘ ch the adn 
ire ( ' 
«t 
i tie cry 
t 
el T 
tu 
’ ; ' 
V } 
" 
A 
; 
' " 


ply 
‘ ” 
F 
, 
VA | ‘A 
gra 
“ wr ‘ 
rt “pp 
rv de what I t 
: , ; 
it Well nid. ar 
point ave been ma 
the fast quarter of a « 
T = 






censtons 



















































know! 


ribing 


© mor 
; 
: 
nerate 
irers j 












26 


THE MUSICAL COURIER. 














cannot be told too often. 


thoven. Give us Wagnaire. Play German music 
No French music. Wagnaire! Wagnaire!’’ 


do. 


——-4-—— 


THE OPERA OPENING. 


House opened its doors for the season on Monday 


et Juliette.” The cast was as follows: 


Juliette ; ..... Geraldine Farrar 
Stephano .... Josephine Jacoby 
Gertrude .. ....«Madame Neuendorff 
Romeo ..... -eseeeeeeesMr, Rousseliére 
Frére Laurent ererTe, ee 
Capulet te Pere yer 
Tybalt .. “fg ocband Favey bed 
Mercutio : Oy ms Mr. Simard 
Duc de Verone... ; eo eeee.Mr, Mithimann 
Gregorio tie pre .... Mr. Begué 


Conductor, Samuel Bovy 


Outside of clothes and the people who wore 
them, the chief interest of the evening centered in 
Geraldine Farrar, who as Juliette made her first 
appearance here. The press agent had operated 
with marvelous diligence and cleverness in her be- 
half, and a good share of whatever success Miss 
larrar may achieve in New York will be due to 
his unremitting and amazing efforts, ranging from 
wildest fantasy to weirdest hasheesh dreams. These 
tales, with just the necessary dash of piquancy, had 
aroused the curiosity of our public to the utmost, 
and the patriotism of our people did the rest. Miss 
Farrar had a wildiy enthusiastic reception, and 
would have had it no matter whether she sang well 
or not. 

\s a matter of fact, Miss Farrar sang very well 
and won the favor of her audience legitimately, al- 
though many judicious hearers found much to 
criticise in her performance. No one looks for 
perfection in a singer of Miss Farrar’s tender 
years, and all our American prima donnas, like 
Eames, Nordica, Adams, Fremstad, Homer and 
Walker, have had to go through a long and ardu 
ous chastening process before they reached that 
serene height which separates real art from mere 
ability. 

Miss Farrar’s besetting fault is a certain coldness 
of ‘temperament, which may be due to emotional 
lack, or to artistic insincerity, or to nervousness, or 
to any one of these, or all three. She gains her 
effects with a deliberation which robs her singing 
and acting of all semblance of spontaneity, and this 
sophistication was particularly inappropriate in the 
sixteen year old heroine of Verona, who was pas- 
sionate, but not calculating; naive, but never bold, 
and alluring with the artless witchery of a maiden 
rather than the studied wiles of a coquette. In ap- 
pearance, Miss Farrar fulfilled every requirement 
of the part. She looked beautiful and inviting, and 
had that girlish slimness and flexibility of figure 





which the impersonators of young female roles at 
the Metropolitan have made us miss so grievously 
of late years. 








Vocally, Miss Farrar revealed a wide knowledge 
of all the familiar operatic nuances, She uses the 
true and tried devices for phrasing, enunciation, 





tell the truth, a8 you say, and we add that the truth delivery and modulation. 


In conclusion it were well fot Monsieur d’Indy colorings which win the ear, but on the whole her 
to be reminded of a strange happening in Paris voice is not one that makes for sensuous appeal. 
some years ago when Nikisch made his debut there The high tones are shrill and sound slightly tired, 
with the Berlin Philharmonic Orchestra. The great as though Miss Farrar has been overtaxing the 
leader had made up his program of Beethoven, physical limitations of her organ during recent 
Wagner and other classical German composers, and years. At the beginning of her performance she 
.-by way of a compliment to his Parisian auditors, sang decidedly sharp, but as the evening advanced , 
had also selected several French works, by com- her intonation improved, and in the final scenes 
posers who shall be nameless here. Nikisch and the was above reproach. Her head tones have not the 
German music were given an ovation which has melting quality which some of the older artists are ~ 
since become historical. When it came the turn of wont to infuse into that style of singing, and her 
the orchestra to play the French works, the house 
rosé en masse, hissed, hooted, whistled, cat-called 
and shouted: “No French music. Give us Bee- 


Does Monsieur d’Indy remember that? Others 


According to schedule, the Metropolitan Opera 


evening with a performance of Gounod’s “Romeo 


Here and there, notably Monkey WrencH: When Caruso parted from 
in the middle register, she succeeds in obtaining his $10. 


. 
FasHion Note: Monkey fur is not being worn 
on our streets at present. 





“THE earliest recorded public performance on the 
piano took place at London in the year 1767,” says 
the Morning Telegraph. There is an earlier one. 
begins at about 7:30 each morning in the 
flat beneath ours, and is perpetrated by a young lady 
with abnormal ambition and abbreviated ability. 


Norvica has not sung at Covent Garden, Lon 
coloratura, as exhibited in the famous waltz aria, don, owing to “influenza.” A private (and ma- 
was accurate, but very measured, and without licious) cable states that “the influenza was a re- 
brilliancy. In the attain and tomb scenes, Miss sult of the usual intrigues which are carried on in 
Farrer did her best work, need gang with much finish the famous Covent Garden institution, which is so 
of phrasing and intelligent blending of voice and appropriately situated between the market and the 
text. police station.” Nordica probably has a different 

To sum up, Miss Farrar is not by mature an ex- tale to tell, and her version no doubt exonerates 
travagantly gifted singer, but she has mastered a Covent Garden. Intrigues in an opera house? 
great deal of the vocal and histrionic routine of Absurd. 

. her profession, and will doubtless give some excel- Behe 
lent performances before she leaves the Metropoli- ‘READER of THE Musicat. Courter writes: 

“Will you kindly inform me through your columns 


tan. It is possible that nervousness hampered her : — 
when Karl Goldmark died (if he is dead) and when 


last Monday, and therefore this report should be ee hs 
accepted with limitations. It may have to be re- did he WEne his “Titus’ "? Goldmark is not dead, 
vised after Miss Farrar’s singing of Manon, Mar- and according ¥0 latest FEPOres Was enjoying very 
guerite, Elizabeth, Traviata and other roles for good health in Vienna, his pe menen place of resi 
which she is famous in Berlin. dence. We do not know any “Titus” by Goldmark, 
No space need be wasted on the other members "OF C4" We find any reference to =m the books 
of the cast. Rousseliére is the typical French which ought to tell about such things. If Gold 
tenor, with all the limitations which that term im- mark has written a work called “Titus” it has never 
plies and hardly any of the virtues. He has a shal- 
low, colorless voice, and he oversentimentalizes to 
the point of absurdity. 

Bouvy, the new conductor, revealed nothing re- 


markable in his reading of the score. It is not 


been publicly performed, according to all records at 
hand for the moment. 


ROSENTHAL is to be the soloist of the Boston 
Symphony Orchestra at Carnegie Hall on Thursday 
quite clear why he was imported to replace an ex- evening, December 6. At the express wish of the 
cellent routinier and spirited leader like Nahan Boston Symphony management, Rosenthal will 
Franko. play the E flat concerto by Liszt. He was extreme 

——@o— ly anxious to do the Schytte concerto here with the 
THE GREATEST CARMEN. 
(By Cable.) 


Lonpon, November 22, 1906. 


Boston Symphony Orchestra, but as he is to go on 
tour with them and there is no time to rehearse 
; Wied en route, Rosenthal was requested*to play in New 
lo The Musical Courier: ; ; 
alae . York and the other cities the same concerto which 
Maria Gay as Carmen made an unprecedented. 
: is on the program at the Boston concert and that 


success here. Entire press pronounced her the ne sa 
ye ; , happened to be the Liszt, in E flat. In the notice 
greatest living Carmen. K. 


¢ to this effect, which Rosenthal sent to Tue Musi- 
KARL KLEIN IN VIENNA. CAL COURIER and other newspapers, he added the 
comment: “My sincere condolences.” It seems to 
The following signed cablegram was received by 
Tue Musicat Courter on November 23, from Dr. 
Ludwig Karpath, the great Vienna critic: 
“VIENNA, November 23. 
“To The Musical Courier: 


us that such a performance as Rosenthal’s of the 
Liszt E flat concerto cannot be heard too often in 
this city or anywhere else. 


THe San Carlo Opera Company, of which Henry 
Karl Klein’s concert here was an enormous suc- Russell is the director, opened its season success- 
cess. KARPATH.” 


fully at New Orleans on November 20, with a mag- 
nificent production of “Carmen.” The receipts 
were over $6,000, which was the biggest monetary 
return any opening night at the New Orleans 
pera achieved in over forty seasons. The sec- 
ond performance, which in previous years had al- 
ways made a poor show, netted $1,500 in cash, in 


Tue Evening Sun asks: “Is Henry W. Savage's 
production of Puccini’s ‘Madam Butterfly’ at the 
Garden Theater a training school for the artists 
that are to do the Italian version later at the Metro- 
politan? Miss Geraldine Farrar, notebook in hand, 
has dropped in to see it five times. The stately 
Emma Eames and the tenor Caruso have seen it 
twice, while Alfred Hertz, the conductor, paid two 
visits, and the veteran Dufriche was also among 
those present.” 


addition to the subscription. The Creoles in New 
Orleans and the old fashioned French settlers do 
not like the idea of an international opera company 
in the place of the old institution, but the Amer- 
icans there are delighted, and, after all, they are 
goth the people who pay. Beginning next week, THe 


; : : 3 .. Musicat Courter will contain regular reports of 
EMANUEL Moor, formerly of New York, wiil 


have a fine chance thi®season to succeed brilliant- 
ly abroad as a composer in the larger forms. Moor's edible 
I minor symphony has been accepted by Ysaye Opera Star Ceusin of Lambert. 

for an early performance at his orchestral concerts —_ Regina Pinkert, one of the “stars” at the Manhattan Op 
in Brussels, and the great violinist will play Moor’s era, is a cousin of Alexander Lambert, the pianist, of 
violin concert. in Berlin. Marié Panthes, the ‘s ‘tty 

pianist, is booked to play the Moor piano concerto 
at several large cities on the Continent this winter. 
The same composer's ‘cello concerto has been con- 
fided to the care of Casals, who will give the work 
an early premiére in Paris or London. 


the New Orleans opera doings, including an ac 
count of Alice Nielsen’s debut, etc. 





Rummel Violin Recital in Washington. 
William Morse Rommel, head of the violin department 
at the Washington College of Music, Washington, D. C., 
gave a recital at the Columbia Theater. Washington, on 
the afternoon of November 23. 
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Gebhard's Engagements. 


Heinrich Gebhard has been engaged to appear with the 
Woman's Club, of Milton, Mass., where he will play a very 
imteresting program. On December 3, this artist will play 
with the Kneisel Quartet in Cambridge, the occasion being 
the Harvard University concert, the second of this note 
worthy series being given at the Fogg Museum 

Mr. Gebhard has long since crossed that line between 
what may be termed the musical connoiseur and the pro 
fessional artist. His playing now assumes the dignity of 
real art, and he may well rest assured that its valuc 
has been earned by honest labor added to a natural sense 
of rhythm and melody. Mr. Gebhard is regarded as one 
of the delightful solo and ensemble players of today 


es = 
A Promising Faelten Pupil. 

The day of the musical child prodigy is still at hand 
Ruth Lavers, a precocious infantile miss of probably not 
more than seven years of age, has for some time past been 
one of the most promising pupils of the Faelten Pianoforte 
School lo converse with the child one feels that the 
blessed rag doll and calico cat stage of healthful normal 
childhood has not been dulled by her brilliance in musical 
ines Sut when she plays, it becomes so remarkable that 
she begins to assume somewhat the abnormal role. Ruth 
has delighted many a Boston audience—of musical people, 
too—with her playing, for it teems with good things; style, 
rhythm, excellent technic, and that fine mental quality that 
characterizes the work of all the pupils of this school 
Her imagination, now that she is older, has begun to act, 
and her playing has improved much within the past year 
On Saturday afternoon, December 8, and Wednesday, De 
cember 12, there will be two recitals by pupils of the 
Faelten Pianoforte School, in both of which this little girl 
will play solo pieces. The program is strengthened by as 
sisting artists, namely, William Howard, violin, and Carl 
Behr, violoncello, in the Beethoven trio, E flat major, op 
1, No. 1 


Ensemble, Wedding Procession, C major Jenser 


The program is added 


Mary Pumphrey, Marjorie Goodwin, Ethel Silver, Edith Jones, 
Eva Lee, Helen Angell, Viola Ware, Gertrude Starkey 


Irio, E flat major, op. 1, No. 1 Beethoven 
\llegro. Adagio cantabile. Scherzo (Allegro assai). Finale (Presto) 
Violin, William Howard; violoncello, Carl Behr 
Rondo Presto (Perpetuum Mobile Weber 


Mendelssohr 
Mendelssohn 


Spring Song \ mayor 
Spmnmg Song, | major 
Valse, A major Clayton Johns 


Illustration of Faclten System, by Class of Children 








Ensemble, same Players as “irst Ensemble 
Bridal Song Jensen 
Wedding Dance Jensen 
Caprice Espagnole, A minor | 37 Moszkowsk: 
\liegro, from Concerto, A major Mozart 
Cadenza by Reinecke 
Second Piano, Mrs. Reinhold Faeclten; tutti, Alice Fortin, 


Myrtle Jordan, Oscar Henning, Charlies Calkins 
ec 
The Choral Art Society of Boston. 

With the following list of directors: Dr. William Stur- 
gis Bigelow, Samuel Carr, Charles P. Gardiner, Henry L 
Higginson, Rt. Rev. William Lawrence, D. D., S. Lothrop 
Thorndike, Charles G. Saunders, secretary; Herbert Ly 
man, treasurer; Eben Jordan and Wallace Goodrich, as 
conductor, the Choral Art Society suggests each sea 
son new and higher ideals along the line of art for the 
student. This, its sixth season, shows a membership» of 
about fifty. The two programs to be rendered show many 
masterpieces of church music written for the various offices 
of Holy Week. The famous “Miserere of Allegri,” Pales 
trina’s setting of the Improperia and Responsories from 


the Tenebrae service are embraced. The first program 


KATHARINE 


THe ENGLISH PIANIST 





Prac judiun Lach 
Toccata Lachne 
Questior Mendelssoht 
W aiting Mendelssoh: 
I the Abs Onc Mendelssohr 
will be given in Jordan Hall, on December 13, and the Adelaide Deatiheune 
second in Trinity Church, on March 14, 1907. By request George J. Parkes 
the program is again given in these columns edith N ' 
j S 
Madrigals l’re r I ct ' 

\lla riva del Teb est Prelude B flat nor Chor 

Stay, Cory do Wilt anscript f eft Ha \ Leachetizk 
Old French Melodics ‘ { i} x 

Ronde a ee 

= & 

Chanson de Mai 

Gentils Galants de France Emilio de Gogorza Sings in Boston. 

Iw French Noels of the Phirteent Ventury from oce t cean audiences have at rapt in charm 

Le Somme de Enfant | 

istenmng to De Gogorza’s voce Ihe tamous baritone has 

M usette 
Madrigal, Charm Me Aslee; Henry Le returned trot a Pacihc Coast tour, where people of 
Eight Part Chorus, For One W i the Cc. M. Loefik " kinds delighted t hear ! ind when it was noised 
| . : ‘ 

wo fT op. 4 that he was t e hear ( ckering Hall in a recital, a 

Ave Rol , 
; irge audience met hin tened, applauded, felt, dreamed 

Le lrauernde iN I 
‘ Nu , ‘ and re ced w ‘ we 

I Women's \ ! \ I ar tor ‘ i | Puritanica 
Motet, O, Praise ¥ ‘ I pikow i) that eV < nthe 1! { audiem 
eS & re materially fferent in size from those of the ever 
\ 
re \ ANce \ r go assured 
The Boston Symphony Quartet. . . 
f nm audience wu < ve re, Mr. de Gowgorza prove 
ihe assisting artist of the Boston Symphony Quartet big exception . and many ai ers and society 
the 19th inst. was H. G. Tucker The quartet, with the folk inaged t r hin imirable work 
personne f Willy Hess rst viol Otto Rot Mr Gogor possesses a wealtl f emotion which he 
violin; Emile Ferir, viola, and Heinri W arnk« : . fa { rage singer 
gave much pleasure to a good si rudience Chickeri H ntellect ortart tk anaies a . where 

7 
Hall Nit ee a” ied a tell a be 

lh ¥ , rvcles } 2 +} et riet : : ’ 

The program included Beet q ‘ | more nye " y pul uppeat would profit by 
op. 95, first performed in public at Vienna in 1814, and fr de Gorgor wilt s typ program maker 
scribed in the autograph score a Quartet S« Ss har ' ex p, “Car 
Kaun’s quartet in D major p. 41, N 2, and Dvorak's : ' G Mdiew Che | Monsigns 
piano quartet in E flat major, op. 87 Where'er \ Wall Has The Pretty Creatur 

There was something of newne li « mor ! | Storac ‘ ¢ ei endered with pirit 
numbers played Kaur quartet was pertormes ere 1 h 1 y f sien epeated et 
the first time iid wa characte? } y mar ter t res ‘ the P ’ 

‘ K 
details which the players brought out u foraible an ‘ . ., 
telligent way, showing clos¢ mpathy with the compos itt ; ‘ 
There were familiar number n the program, but a h Me O \ Old Eng 
artistically played as t furnish an evening f wr \ . Tous 
' b lts V j ‘ Park 
pleasure 
; " \ Rucka:f 

Monday evening, December ! t! date tor th ex \ ‘ } I schaikowsh 

concert “ “ chuma 
te €& ‘ ‘ R. 1 rmat 

' ntre ‘ Four 
The Chromatic Club and Its Promoter. Mariage des K César Franck 

el ‘ M. Wid 

Perhaps omething of the dest n ca ub in Bosto le M Alware 
namely, the Chromatic Club, will be of rest v ‘ M. Alva 
societies or organization he I yenty years | ? M. Alvare 
or is just entering its twentieth season, and has now as it Madame Sembrich's Recital. 
president Mrs. Richard Hamlin Jone vice president, Mrs pea r New York program it 
Frederick Millrain, and ecreta! nd treasurer, Edit symp H tur fternoor Isidore Luckstone 
Dalton. Edith Noyes Porter, who is without doubt a musi “ the mpat 
cal woman who loves the art and “does thing to wa = < 
vice president of the Chromatic Ciub for x years ' Some Palmer Pupils of Interest 
resigning on account of the pressure of her lecture recita . : 

, ' , alt i Low gi wit perhap nie nt the 
vork She is the composer in the club This club |} " ; ; 
t te iif \ r t hou i 1 Palmer product 
large membership, and programs are given at intervals dur - , . 
cv" ‘ ‘ f the ter \ Palmer ving had her 
ing the season, in which members take part There are 
: - t ining tor vera i that now | proposes 
many real music lovers identified with tl organizat) 4 
’ ; my put Mis Salmon befor the publi Norma Drexel, 
The recent moruing recital given at the Tuilleries, Con ‘ ; 
: wi i is Cc! near if is a git singer and aiso 
monwealth avenue, gave a most interesting program The aa : 
pupil of \ j F Mi Saln i charm 
next program takes place on lecember 4 The number ; 
: , ing Potter H re which tl garden scene 
of the 20th inst. folluw 
from Faust “ wive y them in costume with 
Tri Violin, "Cel ar Piar , = 
Nea hae i chor Isr ccompanied by an excellent 
Minuett 7 - 
ma — 7 ‘ x ™ Faelten Pianoforte S h | 
Songs 
ch b < Lue un S be . 
Ach Lieb, Ick . ow ' CARL FAELTEN, Director 
Breit ther mein Kiaupt St 
Geene fr Madam Butterfly P Professional Training for Pianists and Music 
Teachers. Send for free booklet on the Paelten 
Jessie A. Morse System /rnth Season 
M I j ® 





30 Huntington Ave., Boston 





CHICKERING HALL, 


| 
Boston, Mase Season of 1906-1907 
SUNDAY CHAMBER CONCERTS 
Organized by Chickerit & Sons, under the di 
/ « of H. G. TUCKI 


INVITED TO PLAY WITH THE SUNDAY AFTERNOONS 


BOSTON SYMPHONY ORCHESTRA, JAN. 18 and 19, 1907 


WILL MAKE HER AMERICAN DEBUT ON THIS OCCASION 


Miss Goodson will be evatiiable tor a limited number of engagements. 


From December 2 to February 17. inclusive 


Frederick N. Waterman 52ritone and 


177 Huntington Avenu + BOSTON. MASS acher of 


OPERA, ORATORIO, CONCERT, RECITAL Voice 








For Particulars 


as to Dates, Terme, Etc., Address 


HENRY L. MASON, 492 


Miss Goodson piays the Mason & Hamilin Piano 


Boylston Sst., Boston 


PALMER ine 


Teacher of Winnifred Spaulding, Sepranc with the Hap Ward Wo : Lillian 





GEBHARD 


Ralmon, Sopranc Kirk St. Upurch, I ol, Ma Madem (-elino. ( ontral. 
U atversalict Church Lowell, Maes.: Selma Gibeon, lnetructer in Hed Wing 
Seminary, Minnesota: Elizabeth Crawford, +oprane, Dallas, Texas; Norma 
Dressel aad others 





PIANIsT 


Direction: HENRY L. MASON 
492 Boyvyiston St., Boston 
MASON 4&4 HAMLIN PIANO 


PIERCE BUILDING, 
BOSTON, MASS. 


STUDIOS: Swan Bidg.. Lowell, Mass 
But ler Exchanse. Providence, #. | 
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orchestra, with Henry G. Blaisdell, conductor, and man Quartet. The program was concisely arranged, intro 
James Gilbert, stage manager This teacher is meet- ducing a couple of new selections. The pianist’s treatment 
ng with excellent success in her studio work. Her of the numbers was originally artistic, and at times brill- 


ummer was filled with teachers from the West and South 


west 


Iexas, took daily lessons from Miss Palmer most of thé 
from 


teachers 
studied 


Other 


Texas 


achieving good results. 
Mirmesota, Oklahoma, 
coached with this excellent teacher. 


»f the master’s admirers 


summer, 


Indiana and 


her work reaches many 
tt €& 
Mrs. GucKenberger to Sing in Springfield. 
Che Orpheus Club, of Springfield, Mass., has engaged 


Margaret Gerry Guckenberger, an advanced pupil of Mme 
Franklin-Salisbury, to sing the contralto solos of “The 
Messiah,” to be produced by them during the season 

Mrs 
beautiful singers of the East, and is fast booking engage- 
ments here and there with clubs, and in song recitals of 
On the of November 
program of songs in Leominster, Mass., where she reaped 
On December 4, she 
Mary Sher 


Guckenberger has developed inte one of the most 


her own evening 20 she gave 


tremendous success from every side 


will appear in recital in Belmont, Mass., with 


soprano, and Carl Lamson, accompanist 
eS & 

Some Franklin-Salisbury Pupils. 
Madame Salisbury has the happy faculty of training and 
of the to heard, She 
with singers 


wood 


best voices be has 


register her this many 
various cities of the East and West, many of whom hold 


sore 


coaching 
had to season irom 
church positions and high places among the musical mag 
These singers, Madame Salisbury’s profes 


sional prestige, added to her wonderful and scientific meth 


nate with 


od of bringing the voice to’perfection, if such may be said, 


ire constantly being heard from On the roth, at the 
Lawrence (Mass.) Home Club, three of the Salisbury 
pupils were heard; Mabel Davis, a brilliant soprano, sang 
delightfully two new songs in English, and Mrs. Wilson 
ind Lillian Wainwright, who gave duets Providence, 
R. J, was favored on the 26th with a recital by Harriet 
Eudora Barrows, assisted by Helen Allen Hunt, when a 
list of most attractive songs was given Miss Barrow 
opened the program with a group, “Batti Batti” (from 


Don Giovanni”), Mozart; “Traume,” Wagner; “Lusinghe 
Handel; followed by another group from Liszt 


Mrs 
Brown, Mabel Daniels (a Boston composer), Mac 


| 


Piu Care,” 


nd Strauss compositions, sung most beautifully by 
blunt 
Farren, Converse, d’Erlanger, Debussy, d’Indy, Cornelius 
represented Phese 
their 


and Gaynor were other composers 


won all and admiration for artist 


Miss Barrows will be remembered for her beautiful 


singers praise 
work 

singing 
Grace Wassall’s “Shakespeare Song Cycle” is 


in one of Madame Salisbury's recitals last year 
being pre 
pared for the public by some of the most advanced pupils 


of the Salisbury studios 


eS & 
Frederick N. Waterman's Pupils. 
Mary B. Vale, a daughter of Senator Vale, of Lowa, is 
in Boston for the second season, studying voice with Fred 
erick N. Waterman. Miss Vale has a soprano voice of 


cistinetive promise and works intelligently. Louise Shank 


wother pupil, bas been offered a fine church position in 
Evansville, Ind., while Adnanna Weber Benbow, a woman 
who has been with Mr. Waterman tor the past six seasons, 
has given up a church position for the purpose of devoting 
her time to concert work throughout the East. Mrs. Ben 
ow IS singing with much success in the suburban towns 
Mr. Waterman will go on a concert tour of a few weeks 
through the Southwest, where he has been professionally 
booked with several prominent musical and literary club. 
Later, after the holidays, this singer will repair to Cali 
fornia for fulfilling several brilliant Coast engagements 
cee 
MORE BOSTON NEWS. 

[he choirs of the Universalist Church of Milford, Mass., 
ind the Baptist Church, of South Framingham, Mass., will 

in in the production of “Fair Ellen” and an interesting 


miscellaneous program on the evening of December 4, at 


Milford, under the supervision of Willis Clark, who is the 
chorister in both of these churches, besides of the Baker 
Memorial Church, in Dorchester In all of these there 


ire quartets supported by excellent choruses 
fe & 
louis Schalk, the baritone, gave a song recital in Stein 
ert Hall, on the 20th. There was a large audience present, 
and the program was an agreeable disclosure of the fact 


that there is a very pleasing singer in Boston today, who 
Mr 
Schalk has an agreeably strong voice, having been trained 
under the best European teachers. He 
with artistry and understanding. His numbers included 
the English, Irish, German, French and Italian 
Mr. Schalk has been singing and teaching in London with 


both understands program making and how to sing it. 


several of sang 


sche rls 


success 
eS & 
Felix Fox's piano recital at Steinert Hall drew a very 
Mr. Fox was assisted by the Hoff- 


good sized audience 


One, Elizabeth Crawford, a prominent teacher of 


and 
Being a Sbriglia pupil, 


iant and highly effective. His readings are always enjoy 
able. 
the program. 
eS = 
The second concert by the Apollo Club will be on Janu 
ary 9, when Edward P. Johnson will assist. 


eS Se 


Pupils of Vinello Johnson gave a very creditable song 


recital in Huntington Chambers on Monday evening 
Se = 


rhe Apollo Club, which enjoys the distinction « 


“exclusive” to the extent as to preclude the presence of 
newspaper representatives, gave a program at Jordan Hall, 
The 


it being the first concert of their thirty-sixth seasen 
club was assisted by Grace Williams, soprano; A. S. Won 


son and W. Hill, trumpets; G. W. Stewart, D. Moore, 
O'Shea, 


R. Ripley and H. Woelber, trombones; John A. 
organist and pianist, and Grant Drake, pianist 


eS <= 


\lice Eldridge, fifteen years old, and a protégé of Edith 


Noyes Porter, has studied for several under this 


teacher, who really discovered the child’s talent for music 


years 


Miss Eldridge, who has played before about all of the 
great living pianists—Rosenthal, Reisenauer, Bauer, Pa 
derewski and others—has won the $2,000 scholarship, which 


provides her a course of study in Europe, where Mrs 
Porter will take her later. 
Se & 
Madame Nemes played at the Chromatic Club on the 
zoth. George Parker sang a group of songs with much 
artistry. 


Se = 

Eben Howe Bailey is writing several new songs Mr 
Bailey proposes writing one or more in Esperanto for the 
delectation of anti-English singers 

eS & 

Under the patronage of Hon. Mrs. Guild and other social 
lights, the Boston College Orchestra, assisted by the Alumm 
Glee Club, celebrated the annual of St. Cecilia, th 
patroness of music, with quite an elaborate orchestral and 
lhe director of music at the college is Rev 


Feast 


vocal concert. 
Michael Earls, who conducted a sextet of boy soprano 
numbers from “Faust” by John Wat 
a boy only fifteen years old, bui 


There were 


burton, of Lowell, Mass., 


piano 


very talented 
eS & 

Frances Dunton Wood has been engaged as the soprano 
at the First (Unitarian) Church, of which Rey. Charles | 
Park has recently assumed the pastorate 

es 

Mozart's “Coronation” Mass will be sung by the Cecilia 
on December 11. The solo singers will be Gertrude Holt 
soprano; Mary Desmond, alto; John Daniels, tenor, and 
Whitney Tew, bass. 

eS = 

E. Russell Sanborn, the organist, has recently relocated 
in Boston, his old home Mr. Sanborn has been living in 
the West for the past five years, and returns reinforced 
with Western energy and experiences, saving held two ot 
the finest church positions in that portion of the country 


As a recital organist, Mr. Sanborn stands well abreast 
with any of the well known musical men 
eS & 


A graceful tribute was recently paid Mrs. Stephen R 


Davis, formerly Annie F. Hardy, a graduate of the Faelten 
system and a teacher in this school for several seasons, 
when the faculty, headed by Car! and Reinhold Faelten 


united m presenting her with a beautiful landscape painting 
by Broderick, the talented young artist 
se = 
Helen Hopekirk’s program to be given 
on the afternoon of December 3 includes 
Le Crepuscule” and “Les Grenouilles,”’ by Chadwick, and 


Hal! 
numbers, 


at Steinert 


two 


played for the first time 
e = 
Felix Fox will give a second chamber music concert in 
Steinert Hall on January 3. Nicholas Douty, the Phila 
delphia tenor, will assist him. 
ze = 
Mabel Stanaway, of the New England Conservatory fac 
tity, will sing at Brockton in lon Jackson’s Concert Com 
piny on November 26, and in St. Johnsbury, Vt.. on No 
vember 27. Miss Stanaway takes the place of Adah Camp 
bell Hussey, who, an account of conflicting dates with the 
Brooklyn Oratorio Society, was compelled to have her 
place filled 
eS = 
Florence Hinkle, the soprano, spent several days in rec 
reation at the home here of Adah Campbell Hussey, Both 
young women, having lovely voices, were invited by B. J 
Lang to visit the Cecilia rehearsal im 
Wyina Biancue Hupson 





Weber's “Freischittz” had its three hundredth perform- 
ance at Cassel early this month 





Chamber music marked the beginning and close of 


{ being 


ANOTHER TRIUMPH FOR ROSENTHAL. 


Moriz Rosenthal gave another grandiose demonstration 
at Carnegie Hall last Saturday afternoon, November 24, o! 
how the great works of the classical piano fit@rattire soun 
when they are interpreted by an artist in whom intellect 


temperament and technic have matured to fullest fruition 
[his was the program of Rosenthal’s second recita 
Sonata, op. 39 .......+-.- We 
GNOMES ccctevdscesve S 
Berceuse ( 
Scherzo, B flat minor a} 
Nocturne , Chop! 
Valse, op. 42... . ; Y 
Lindenbaum s< best-I 
At the Fountain p 
Humoreske and Fugat ym themes by. Johar Strauss Rose 


The Weber sonata, a work which in itself is of anti 


and faded flavor, gained new life under Rosenthal’s magi 
fingers. It was played by that inspired artist with all th 
sympathy, spirit and grace that the public of Weber's d; 


found in his music when it was not so hackneyed as 1: be 
came in later years. Weber's name has not been on « 
cert programs very often of late, and Rosenthal’s delig 
ful playing of the A flat sonata emphasized the us 
of such ungrounded neglect 

The romantic tinge with which the recital bega ve 
over the performance of the second number we 
deepened as Kosenthal painted on the keyboard his hig] 
colored and poetical picture of Schumann's “Carneva 
It was in every way a fascinating conc eption, the ripe at 
product of a musician and thinker. Rosenthal knows 
only his Schumann in every detail, but also understand 
intimately the spirit which animated that fantasti 
poser’s material and intellectual life Some of the most 
vital soul experiences of Schumann are in the “Carneval, 


and no one could infuse the appropriate atmosphere int 
that work who has not felt with Schumann the spirit of his 


own times, as reflected in the life and literature of tha 
period, the lyricism of Jean Paul, the whimsicality of E. J 
A. Hoffmann, the brilliant romanticism of Paganin 
Chopin and Liszt, etc. Rosenthal has made the “Carney 

a very part of himself, and every note of his reading rx 
veals the affiliation. It is in many ways the climax of a 


the wonderful things ne does on the piano, and the finaik 


eems not alone a march of the Davidsbundler agaifist t 
Philistines, but an advance over all the earth of the host 
of triumphant Progress against the Philistinism which ha 
oppressed the Davidsbindler of every age and pl Wit 
the “Carneval” Rosenthai first conquered those very Phi 
istines of Europe who so long bowed the knee to him as th 
king of technic but refused to acknowledge his vereignty 
yver their hearts and their minds. Now his reign in a 
respects is absolute 

The berceuse and the A flat valse (op. 42) of Chop 


have always been famous achievements of Rosenthal, an 
as ever Ihe B flat min 


scherzo received a dramatic interpretaton wh h 
piece so beloved of amateur pianists sound like 
Chopin never intended one of th 


he plays them as irresistibly 
mace th 
a symphonk 


poem for full orchestra 


most significant things he ever wrote to be used as a diver 


sion for pallid amateur players. It pic of heroic an 


massive proportions 
Che Liszt arrangements of a Chopin song and of Schu 


bert’s “Lindenbaum” were veritable gems of tone poetry 

declaimed with a finesse and tenderness never excelled by 

Paderewski in his most romantically dreamy moments 
Davidoff’s “At the Fountain” is as inimitable f 

in the bewildering Rosenthal arrangement le give 


the semblance of a transparent mist of sp" 
a myriad of dancing molecules, « } ' list 
' 


all of them so rapid in their motion tl 


have 


to 
resolved themselves into an iridescent gossamer floated 


off into nebulous space lone before the finite grasp 


the separate elements of the dazzling process e audi 
ence gave vent to its delight in such emphati 
Rosenthal, after repeated recalls, was 
encore, the D flat udy 
“Humoreske and Fugato” is a 
thal’s world famous “Carnival of Strauss Waltzes 

of adding several more melodies to 


forced to add a 


posthumous st by Cho 


revised yersion olf 


and the 
the 


revision consists 


contrapuntal conglomeration already existing in the 


piece 


topping off the finale with a fuga! phantasmagoria of al 


and playing the who 


most insane intricacy and difficulty 
with the ease, accuracy and aplomb that Liszt might | 
exhibited in his greatest days 
It was no that the 
and they behaved with such indecorous demonstrativeness 
that Rosenthal, as a matter of self defense, added the Hen 
Folicwed m = 


reward ( 


wonder hearers seemed to go 


selt berceuse to the regular program 


ing, and Rosenthal’s “Papillons” as a ontinues 


clamor finally forced from him also his study in doubl: 
notes on Chopin's D flat valse 
The house was packed to the roof, and after the concert 


Rosenthal had to give another recital of-amtograph writing 


in the dressing room for an hour orétwo 





Karl Kampf's “Hiawatha” orchestral suite was given 


with great success in Utrecht 
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the Ella Day Blair announces the Hahn Quartet in a serics 





dramatic 


PHILADELPHIA was no exception to thc rule Essentially 
. 


nusic needs just the background of the mass—gorgeousl) f six concerts at the Haseltine Galleries on Monday ever 




















































. bed priests and burning candles seen through a haze o ngs, beginning November 26 The quartet comprise 

Pamspetrnia, Pe. November. 24, 1901 ncense—to be thoroughly impressive The excellence of Frederic Hahn > first violin; Lucius Cole, second violin 

: the great event of the week—one is tempted to say of 4),, boy choir, exhibiting nice distinctions of shading, fine. Harry Meyer, viola, and William Schmidt, ‘cello The 
the year—was the appearance of the veteran piamist-com- oality of tone and good ensemble, speak yolusmes for the program for the first Coucert is as follows: Quartet, op. 27 

_ eran Saint sasns, with the Philadelphia nene ntiring energy of the choirmaster; S.. Wesley Sears Grieg; three Russian folk songs, op. 5 (two violins and 
ra at their concerts on Friday afternoon and Saturday ce = viola), Glinka; quartet, op. 41 (for piano and strings 

evening, November 23 and 24 ; \ violin recital was given by Henry Schradieck, who is ‘Saiht-Saéns. The assisting artist will be Constantin von 

At each appearance M. Saint-Saens was greeted with ar t the head of the violin department at the Combs Broad. Sternberg 
vation rarely accorded to even the greatest artists Street Conservatory of Music, 1329 and 133% South Broad eS & 

As pianist M. Saimt-Saens is superb. His playing shows street, November 24, in the chapel of the South Broa \ program of cighteenth century and modern French 
the same exquisite workmans mp 200 nd in his qomagecnaens Street Baptist Church opposite the conse rvatory The as music was presented before th \lhance . Peang@aike on 
A ade pace pantie ne — aces sting artists were Pau! Volkmann, tenor, of the faculty Monday evening, Novembe t 19 2 

sp : oo _—e sees, , , ind ‘Nellie Wilkinson, pianist The artists were greeted eG & 
; und Goldsmith snes ASCE 16 StrOMgly suggested ‘a large and enthusiastic audience An extremely well blended quartet, consisting of Flot 
coat yw yl ee aie i a ec ence Hinkle soprano Clara Anna Yocum, contralto 
; ; : ek eee Uselma Clarke Smith, organist of St. Simeon’s, gave a Owen Fitzgerald, tenor, and Henry Hotz, bass, gave Vin 
als fo. sg aggecdlberae ag beating | <a recital before the tee Players’ Club on November 24. cent’s “Garden of Kama” in the Drexel Institute, on Thurs 
Rich F sa Wg sin teed he oe aan Ms ‘Smith was assisted by C. J. Shuttleworth, bass, of St lay evening, November 22, before an audience that over 
oa w , “ : ’ ' \iark’s. choir flowed the auditonum. [he composition, while not highly 
Deluge” and “Danse Macabre” with rare feeling and bea Et ee original, is'one that gives great opportunity for the display 


| 





tiful tone : ind lual beaut } 
: ; fol Halchen H. Mohr, soprano, will be heard in a song re of individual beauty of voice-—an opportunity not fost 6 
he program follows : » 
I k ' tal at the New Century Drawing Room, on Wednesday those taking part The quartet was ably supported by 
Overture e Carneval Romai: 9 berly F . . . a ’ " 
vening, November 28, with Ellis Clark Hamman at the Henry 5S. Fry, accompanis 
symphony, D minor Franch =~ _ 
Concerto for Piano and Orchestra, in F ma N 5 Pp. 103 plano we ~— 
Saint-Saé: fe <& (a Holy City proved a attraction at the First 
Le Deluge, Pre le 45 Saint-Saés Methodist Epi al Chhure of Get ant t her it ’ 
= . The monthly meeting of the Manuscript Music Societ Pe; — ; w 
Danse Macabre Symphonic Poen Oo 4 Saint-Saén eat s tad } " P 
boon Wednesday vening November I m t load, pee y . Soren’ a sir gan y 5 fan assisted 
; : , * rred - sda evening NO - nie 
At the following concert Madame Schumann-Heink wil Club R ; he foll by Emma Rihl, soprano; Beatrice Walden, contralt Paul 
, . . , Wrpheus Club Rooms, where tie ollowimng rogram w 
x” the soloist, and Mendelssohn's “Italian” symphony wil! . , ie: Volkmar t r; G. R Str iriton The work 
, i : rendered Sonata for violin and piano, F. 5S. Converse 
be playec , V roduc nder t ection {t Howard binett 
aoe songs, Stanley Addicks; piano pieces, C. von Sternberg . : ard Robin: 
. _ rt fiicers of th ty for the ensuing year ar Phi O'Dam [ae a5 Core 
ne « iceTs O € socit the issuing ci are } Dp 
lt was entirely fitting that the most celebrated work of 7 ; . tay ce se 
rene H. Goepp, president; Kate H. Chandler, vice president 
the composer, “Samson and Delilah,” should have been P Dunn Aldrich gave much enjoyment at his last 
» Stanley Muschamp, secretary; Franklin Cresson reasure 
given its premiere production in Philadelphia by the Chora PD. Aldrich. lit tal at the Acorn ¢ Saturday ning, November 
‘ ct 1mrariat 
Society on the occasion of M. Saint-Saéns’ first and per S 4, through terpretation of he Fair Magelone,” by 
, , : : + 
aps only visit here rhe solo parts were well sustain ‘ tton Brahs 
1 u is a y em i t t . } 
by Janet Spencer, of New York, contralto; John F. Brau I Fulweiler ee, Ose Ftorence Ful = & ; 
: j ! ' ran ohann Groll 10] st, an ile Simon, ‘c 
tenor, and Henry Hotz, bass, all of whom possess voices of pra Joha irolle, v ” = - , . ; \ Walt mitralt i Dr. Bh. Frank Walter 
ss . "~ i] give ft ' ital« ) 4 alo ol lecemmber 
beautiful quality The music impresses one from first t vo o - certs n Buffa — " eg with the ¢ de ( their production 
ast with its dramatic splendor, and a lovelier melody tha nd 3 f “Hesperide , 
the song of Delilal My Heart at [hy Dear Voice,” ca i } Maurict 
carcely be imagined Adele Sutor is sent Out invitation for a pia 
= = n November 30 by her young pu Clar MeFar ] M er-Hartung. { , ‘ New ¥ 
lhe many friends of John F. Braun, tenor, will be gl ted by the Toy Orchestra one recital not long ago in Ki 
f the opportunity to hear him in recital on Friday eves 
ing, November 30, at the Griffith Hall. Mr. Braun has bu : 
recently returned from studying abroad, and presenting 
a most atractive program, including Sea Lyrics b 
( amplx |-lipton, of modern and classical songs 
Gt et (80 MUSICIANS 
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‘ixth Gewandhaus program, played November 14 
Anton Bruckner’s ninth symphony for the 
the Marschner baritone aria, “An 


I he 
and 15, brought 
time to this house ; 
lag’; the Jan Blockx symphonic trilogy, for the 
lirst time here, and songs for baritone and piano, including 
the B Schubert's “Sie mir gegrisst” 
The soloist Kar! 


lirst 
jenem 
eethoven “Adelaide,” 
and Schumann's “Frihlingsnacht.” was 
Scheidemantel, of the Dresden Royal Opera 

The Bruckner symphony is a delight to hear, as it com 
with all the 
Power, character, beauty, balance, and freedom from gaudy 
colors are a number of its prime attributes. As an example 


All 


Christmas and Easter is in line for commendation. 


about specifications of good music. 


plies 


of modern program music, Jan Blockx’s trilogy on 
Saints, 


| i# remarkably modest, and as it is carried out leaves the 


impression that the composer has been very sure of the 
effects and orchestral combinations he sought. At the re- 
hearsal the syinphony was received with special signs of 
approval. The trilogy was also shown due respect. The 


orchestra's playing of these two works represented the best 
itteinment thus tar in the season and was nothing short 
of superb. Scheidemantel gave considerable pleasure with 
the aria. In his singing of the songs the overwrought declama- 
tory style of the opera was still in evidence was not a high 
He is a great favorite with this public 
eS & 

The motet service by the Thomaner Chor, Saturday af 
November brought the Bach G major organ 
fintaisie, Johan Stobaus’ “Lutherisches Jubel und Dank 
lied, tach’s G major organ fugue, Hautpmann’s “Wie 
liehlich sind deine Wohnungen,” for eight voice chorus 

The Sunday music in the same church, presented by the 
Thomaner Chor the City Orchestra under Gustav 
Schreck, was the basso aria and chorus, with orchestra and 
organ, “Ich danke dir Herr, mein Gott,” from Mendels- 
“St Paul.” 
“Strandrecht,” a three opera the 
Ethel M. Smyth, had its first performance on any 
stage November 11, under the direction of Richard Hagel 
The story is that of the old time shipwreckers of the coast 
of Cornwall, England. The plot represents the entire pop- 
ulace to be promoting shipwreck by placing false lights 
along the shore. Thurza, the wife of the clergyman, Pasko, 
is the one who first opposes the business of the wreckers by 


jdeal 


ternoon, 10, 


and 


sohn's oratorio, 


act by English com 


poser, 


building watch fires. She is joined in her opposition by a 


former lover, Marc, with whom she is later condemned to 
death. They are left by their opposers in a cave by the sea, 
where they meet their fate in the tide that comes in upon 
them 

The composer has built up a remarkably strong musical 
structure As the first act is de 
voted to the peaceful development of the folk tradition the 
geuerally so thin as to leave her really big writ- 


ing all When she 


placed under the charge of failing m phrases of the first 


to carry the above plot 


scoring ts 


technic undisclosed to the public is 


and second act texts to compose for the voice in keeping 














Leirsic, November 14, 1906 


with the severity of the text’s import, this is about the end 
of the reproach that is to be brought. The last two acts 
move at a furious pace and every member of the cast gets 
a chance to play. The orchestra has its hands full even 
to overflowing, as some of the parts are said to be practi 
cally unplayable. Hagel cut out a number of the folk music 
selections from the score and made the performance in just 
two and a half hours. The after the 
slight lagging in the first act, was that of remarkably direct 
without at all with 


Americans and English 


whole impression, 


forceful writing dallying 
the gentler side. Many 
present to contribute to the great popular success, but no 
audience could have sat cold under this acting and music 


rhurza was sung by 


and 
were 


making. The chief. soprano role of 
Paula Doenges; the soprano, Avis, by Fraulein Fladnitzer 
Herr Urlus, and the baritone, Pasko, 
re 


the tenor, Marc, by 

by Walter Soomer 

sponded repeatedly to curtain calls 

Prague to attend rehearsals for the performance there, 

which is expected to follow a week or two after Leipsic 
eS & 

The third Philharmonic concert, played November 12, un 
der Hans Windersteir, brought Emanuel Moor’s E minor 
symphony, op. 65, as the only orchestral number. The balance 
of the evening was given up to the basso, Ettore Gandolffi, 
in a Mozart aria and songs, also the ‘cellist, Gerard Hek- 
king, in the Saint-Saéns A minor concerto and solo pieces 
Much advance manifested in the first 
Leipsic performance of this symphony. One regrets, there 
fore, that the orchestra’s present steady traveling over the 
Empire had _ evidently sufficient re 
hearsal. The playing of the first movement was entirely 
ragged and piecewise. As the writing in this and the sec 
ond movement is of such changeable nature, this kind of 
performance was almost fatal to an intelligent idea of what 
The adagio comprising the third 
movement was reached before there was stable notion 
taken of what should really be going on The fourth 
movement was well held together and was comparatively 
and pleasing mobility. 


The composer was present and 


She has gone on to 


interest had been 


German precluded 


the composer intended. 
a 


satisfying, showing some dignity 
rhe first movements, though seemingly in a style of abso 
lute music, will nevertheless require much rehearsal and 
study from every director in order to bring the composer's 
whole attention to the mind of an audience. Under the 
circumstances above it was ‘impossible for this audience to 
grant more than passing recognition of the work. 

Hekking was most enthusiastically taken up by this audi- 
ence, as his playing merited for him. The instrument he 
plays is even and powerful in every part, and with his fine 
musical disposition, combined with intellectual force and 
a most polished technic, he could do just as he pleased 
with instrument or public 

Se 

Che position of musical study director of Leipsic Con 
servatory, formerly occupied by Carl Reinecke and recently 
by Arthur Nikisch, has not been continued, but the board 
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of directors has created a musical studies’ council of three 
members. This council is called a “Studienrath” and con 
sists, in the order of their age, of the violin instructor. 
Prof. Hans Sitt; ‘cello instructor, Prof. Julius Klengel, and 

piano instructor, Robert Feichmiiller 
There was no student program at the conservatory last 

week 
as 


~ 


ee 

rhe Leipziger Singakademie, founded in 1802, 
fine performance of Mendelssohn's “Elijah” in the Thomas 
Church. The Wohlge 
muth. The principal soloists were: Soprano, Anna Har 


gave a 


performance was under Gustav 


tung; contralto, Adrienne Osborne-Krauss, and basso, Dr 
Felix Krauss, of Leipsic, and tenor, Heinrich Hormann, of 
Frankfurt-am- Main [he accompanying body was the 


107th Regiment orchestra, largely augmented. The chorus 
sang with great verve as well as finish, and the soloists 
Dr. Krauss has 
been known for years as one of the greatest bassos of the 
His 


member of 


were well suited to their respective tasks 


wife, a native 


this 


Continent, as he is one of the busiest 
of Buffalo, for 
She appears everywhere in concert and opera with the 
doctor, and has sung often i The pair 
participate for some weeks in the Wagnerian opera season 


was some years a opera, 


n Bayreuth will 
to be given in London early in the new year Che Leipsic 
Singakademie has sung thirty-three important choral work: 
in the last ten years 

=e = 


During the entertainment season the common people of 


the city are given occasional opportunity to hear the best 
musical artists that the vicinity affords rhis is accom 
plished by a business men’s association, which pays the 


artists liberal fees, then presents the admission tickets to 
to the of the 
Albert Hall. The soloists for the first of the present series 
were Baritone, Walter Jenni 
Osborn-Hannah, of the City Opera; G 
Solomonoff, of the Amadeus 
Nestler was the accompanist a Hans Heil 
Mrs. Hannah sang the Tschaikowsky 
and the 
ot 


shop and factory workers capacity great 


Soomer, and soprano, 


also the violinist, 
Gewandhaus Orchestra 
Soomer sang 
ing aria and songs 
“Jeanne d'Arc” 


“Faust” 


Solomonoff played 
Wieniawski Both 
the members of the opera are finely in place in concert and 


aria songs 


fantaisie and solo pieces 


were awarded encores from this public. Solomonoff has 
gifts, but a style most unfortunately erratic, so that there 
was but little satisfaction to be found in his work 
ee €& 
The autumn concert of the Lehrergesangverein, under 


Hans Sitt, was given in Albert Halle to the usual capacity 
The were the 
Magdalena Seebe, now of the 
former Leipsic ‘cellist, Georg Wille, now of the Dresden 
Royal Orchestra The chorus presented four entirely new 
works. These W K 
Beer’s “Abendgefiihl,” M Der Feuer 
reiter,” and M. Schreiber’s setting of Mendelssohn's “Lieb 


former Leipsic soprano, 
the 


house. soloists 


Dresden Opera, and 


were Sturm’s “Schwedenvision,” 


Neumann's ballade, 
lingsplatzchen.” Fraulein Seebe found strong popular ap 
proval of her singing of two Gluck arias and songs by Sitt, 


Schubert and Reinecke A critic would like her voice to 
be much steadier Herr Wille played the Ischaikowsky 
variations on a Rococo theme, a lamento by Gabriel Marie, 


Schumann’s “Vanitas, Vanitatum” in folk tone, and a ma 
The artist has gained much in the 
He has 
was the 


zurka by Fitzenhagen 
last years on the side of strength of conception 


as 


always had a large following from the public, 


case here. The chorus sang with the superb ensemble and 
musical quality which it has reduced to a custom. One 
comes again to the conclusion that, though Sitt is violinist 


and orchestral conductor, he is never better placed than 


before a male chorus. 
eS = 
rhe pianist, Anita Burkhardt, gave a recital in the Kauf 
haus with the assistance of the Dresden vocalists, Anny 
Schhiiter and Marie Fuchs, sang duets for 
and contralto Che pianist brought the two C minor fan 
taisies by Bach and Mozart and pieces by Schumann and 


who soprano 


Chopin. She produced a fine tone and had technical facil 
ity for the proper presentation of her program, but it was 
easily possible to detect the amateur by her interpretations 


There is no reason why she should not play well in future 
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Che vocalists produced their voices with naturalness and 
freedom, but their interpretations were also of only mod- 
erate character 
es 

rhe violinist Carlotta Stubenrauch, and 
tenor, Andreas Moers, formerly of the local opera, gave a 
the Kaufhaus Fraulein Stubenrauch 
played the less heard Saint-Saéns A 


of Paris, the 


joint recital in 


major concerto, the 
Bach chaconne, and solo pieces by Sarasate. She is a very 
gifted violinist, with a temperament leaning most strongly 
to the sentimental. Everything she plays is saturated with 
sentiment, many times well adapted to the compositions in 
But it is difficult to get used to hearing the Bach 


played in arbitrary tempos, disjointed phrase and toggle- 


hand. 


Despite this there were many minutes of the 
As the 


a note 


jomt chords 


Bach playing that were undeniably impressive 


young artist plays invariably in tune, commands 
worthy facility of hand and bow, and is without doubt sin 
cere in all that she does, she should be heard on every ox 
casion There will be at least food for thought along with 
some great enjoyment 

has 


Moers 
better than the 


a sympathetic voice which he uses so much 


average recital tenor heard here that he 





taken with open arms. His voice is free and a delight to 
hear His interpretations are always those of a good 
musician. Si 


Glenn Hall's Leipsic and Berlin recitals February 6 and 


February 20 will be sung to the piano accompaniments of 


Arthur Nikisch 
ists work leads him to 


whose enthusiasm for the American art 


services for these recitals 


April Mr 


offer his 


As the professor will be in London in Hall will 


probably have the privilege of singing a recital there t 
Nikisch’s accompaniment Eucene E. Simpson 
Rogers’ New York Program and Bookings. 

rhe following program was given yesterday at Men 
delssohn Hall by the baritone Francis Rogers 
Pieta Signore Strack 
Komm’ siisser Tod Tac 
She Never T 1 He I : Haydr 
Prometheus Schube 
Der Sandtrager Bungert 
Two Venetian Songs Schuman: 
Le Son du ¢ Debus 
Romance from Hamlet \ Thomas 
Sir Oluf ° Loew 
Wir Wandelten Brah 
Rotschaft Brahn 
Visione \ eneziana B 
The Sentry’s Relief Hollaen 
Les Deux Amour lot 
The Forsaken Maid 0 bing) es 
O, White's the Moon MacC unt 
| Arise from Dreams of The Hu! 
Sweet Wind That BI Chadwick 
Onaw ay \wak« Cowe 

These bookings have recent been made for Mr Rogers 
December 5, St. Lowis Woman's Club; December reciti 
in Kansas City: December 10, Mendelssohn Club, of Rock 
ford. I}: December 12. with Gadski. in Brooklyn. N. Y 
December 14, recital, Milton, Mass 

New York College of Music Concert. 

Students at the New York College of Music, Hein and 
Fraemcke, directors, umited in a very pieasant recital on 
the evening of November 23. The violinists were prom 
nent in the program, those w played violin solos being 
Joseph Stoopack, Richard Burem and Joseph Namias Ot 
these three lads ung Burgin ts a pronounced violin 
talent, playing with much sureness and expression He 
hows what may be learned in a period of conscientious 
study with such a teacher as Von Dameck. Ethel Hahn 
md Emilia Bernabo-Panero sang soprano solos, and the 
pianists were Sadie Goldstein, Lillian Wadsworth and Lil 
lian Keena. Fannie E. Catchpole recited. Wednesday 


evening, December 5, there will be a piano recital by Louis 
L. Diamond, member of the faculty 


Gyongyoshalaszy Recital December ll. 


Z. de I Gyongyoshalaszy, the Hungarian pianist, an 
nounces his only New York piano recital at Mendelssohi 
Hall, Tuesday afternoon, December 11, at 3 o'clock. His 
recent appearance before the State Federation of Women s 
Clubs at Saratoga brought him increased reputation and 
honors. Sorosis and other local clubs of national reputa 
tion are mterested in the recita The pianist will play a 
unique program, contaming many little known compositions 


WANTED 


rO RENT.—A charming studio (furnished) in Carnegie 
Hall. Light, heat, baby-grand Steinway, four days in 
the week. 9 to 5, $50 a month. No. 121 Cagwecie 


IN EVERY PART of the United States and Canada 
we want a lady of refinement who is interested in the 
Musical World, to act as the local representative and 
correspondent of a well known musical publication 
Highly remunerative position to right party. Address, 
with full particulars, Dept. B, American Musical Di 
rectory, St. James Building, New York. 
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Edwin Grasse's Recital. 

in Mendelssohn Hall 
He played to a larger 
hall before The pro 


Edwim Grasse gave a_ recital 


of last week 


faced in that 


Wednesday evening 
audience than he ever 


gram diversified rhe violinist played “The Devil's 


rill,” by 


rondo 


was 


Tartini, arranged by César Thomson; andante 
G Mozart; two transcriptions 
Schumann ; ballade 


Wieniawski 


tor 


major trom 


and in 


by Sinding, and 


| he 


piano 


small piano pieces by 


D, concluding 


strings 


the polonaise in by 


number was a quintet in G minor and 


the violimst’s latest 


Mrs. Car! 


composition 


Hauser was the accompanist and played with 


judgment and skill Those who assisted the violinist in 
the quintet were Mrs. Hauser, pianist; Michael Bernstein 
violinist ; Joseph Kovarek, viola, and Leo Schulz, ‘cellist 
It isa pleasure to watch the onsistent and healthy devel 
pment of Mr. Grasse, both as violinist and composer 
Every time he appears before the public it is easy to pet 
ceive a decided improvement in his playing His technic 
which formerly was not quite adequate, has become suret 
and more finished It w ample for all requirements 
Formerly Mr. Grasse w ticised adversely because { 
a certam ftorcemg of tone and rahne in bowing Lhese 
faults have been largely red, and |} tvie of bowing now 
uch more acrle nad gracetul thar t w before 1 te 
ditin t sonata by Tartim: he played w requisite hire 
and fins It mt every st wi ca override t 
ithe es with which this piece replete Ot the tl 
Sinding's ballade was pe al he best played Thi 
ery mteresting composition w x } fin ri " 
und the very best qualitx t \ t were d 
closed With regare 1 ! i (srasse miy 
words of prats i « employed | work whuicl did 
nm an wunmistakabic way eveale development along 
tistic lines 1] ence W war hearte and 
testified ifs pleasure by bestowime the v nist un 
tinted applause 
Mr {,ra c wl ‘ ‘ ‘ ‘ t } att ' 
a < y } rod r ntet ‘y m ra 
work t ndet < erit i : nee t any ! 
! previous effort ‘ grea ' puta 
her und ‘ ri | 
cted n t yw \ ng « ‘ kona ‘ 








3! 


the doubk 


lt 


and 


of compositions m this form possesses 


ft strength and variey shows much mngenuity 


and constructive skill 
while 


quality « 


in its harmonic features Some o 


the contrasts audacious, are most effective, and the 


contrapuntal devices disclose a deep knowledge of instru 
Mr 
character of the 
Such a 


mentatron Evidently Grasse has a thorough under 


standing of the different instruments whicl 
intet work as this would ck 


the 


are combined in a qu 


chamber 


should 


famous composers ot 


this 


no discredit to many of 


MUsic There is no reason why quintet m 


take a 
rhe 


permanent place in the literature of chamber musi 


fact that this piece of work was done by one who is 


of sight renders it almost a phenom 


deprived of the sense 
nal p IrmMance liow the composer contrived to notate 
he var s parts A mystery 
Mr. Grasse already has a large followime of tnends, and 
t is rt nrea ible to expect that this contingent 
constantly nereas lhe recital through was an 
equivor i stuices 
Fagnani Welcomed by Ne« Yorkers. 
Guelelmo Fagnat the voung Italha tone Ww ‘ 
heard at the Hippodrome S y ev mY he Ri " 
Symphony Society, receive ent! ast re t f 
sudier q gn rit I ger 
at I eve ! ‘ perat pearance 
' dl re thar aimed the report {} vorth which 
" ec Signor | gt 2 her tron 
Faust isa re nia fron it Fag 
i \ a 
ippeara r ‘ ve ti ‘ ved xtraordmar, 
welcome 
The Manuscript Society Concert. 
1 ick e ft S R rg t t 
mi» the Ma t Ss t i f privat 
neert, w tak { t N \ Club, Sat 
| ‘ ! ’ ext 1) {) tl ! mwran 
‘ rie G& OH ere “ v1 | ! wi 
np t i by Franh 
| Sea plaved Me 
Hornberger | Q Se , 
rr aT. Ca i ! ( r wor 
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OPERA SINGERS 


By GUSTAV KOBBE 


Fourth end Revised Edition 


Price, $1.58 net, postpaid 


OLIVER DITSON COMPANY 
BOSTON 
LYON & HEALY, Chicago 


series of costume and other por 






traits of the grand opera sarger* 
best known to American opera 
le 


tnographi 


goers of today these pictures are 


added of 


some of the most famous, the data for them 


authentic sketches 


being furmshed by the singers themselves 


The new edition pictures not only the 
forces of the Metropolitan Opera House 


but the chief singers of the new Hammer 


stein Company, the Henry W. Savage 
Company, and the new San Carlo Opera 
Company, making it beyond question the 


most complete as well as the mest artists 


pictonal souvenw ol the opera published 


Printed on lteavy coated paper and 


handsome! y bound in cloth 


4. E. DITSON 4 CO. 
Philadelphia 


aler (he ahve hou 











ONE MORE CONCERT BY 


CREATORE 


—4: NEW YORK 


AND HIS 
BAND 


HIPPODROME 


Sunday Night. December 2 


SOLOISTS: SIGNOR PIERNO, 


Cornet; 


SIGNOR PESCE,. Harp 


NOW BOOKING SPRING TOUR BETWEEN NEW YORK end ST. PAUL end KANSAS CITY 
HOWARD PEW, Manager, 121 West 424 Street, New York 


Creatore's Band is incomparably fine—-The most notable Rand Cor 


ert London has heard London Daily Express 
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Cuicaco, UL, November 24, 1906 

line Theodore Thomas Orchestra, Frederic Stock, 
ductor, played the seventh program of the sixteenth season 
m Friday afternoon and Saturday evening, November 23 
The program, with the exception of the overture 


“Jessonda,” was of the ultra-modern 


con- 


and 24 


to Spohr’s opera, 


type and interpreted with much warmth and finish. The 
numbers follow: 
Overture tu Jessonda TreTiTe Trice tr tie Spohe 
Serenade for Wind Instruments, op. 7- asccccesescscc sae 
iba!! Scene, from Symphony, Romeo and Juliet, Qs BF rccvse Berlioz 
Scherzo, Queen Mav, isom Symphony, Romeo and Juliet, op 
SP asbovednetdane er orrr. Py Berlioz 
Prelude to L’ Aprés Midi @ un Fa aune . Debussy 
Scherzo, L’Apprenti Sorcier . Dukas 
Oiga Samaroff was the soloist, playing Liszt's piano 
concerto in E flat, No. 1. Madame Samaroff was repeat- 


edly recalled, and as encores she played Alexander Scria 
bine’s prelude and nocturne for left hand alone, op.'9, and 
the Paganini-Schumann caprice. Madame Samaroff will 
give a piano recital on January 13 at Music Hall. 

eS & 

The following numbers wil! constitute the 
gram, to be played November 30 and December 1, Johanna 
Gadski, to “Der Freischitz,” Weber; 
“Wie nachte mir der Schlummer,” from “Der Frei 
’ Weber; symphony No. 3, F major, op. 90, Brahms ; 
“Liebesfrihling,” 28, Georg Schumann; “Tris 
Wagner 

eS & 

ihe first of the 
String Quartet will be given in Orchestra Hall on: 
Dr. Otto the famous German pianist, 


and critic, 


eighth pro 


soloist: Overture 


aria, _ 
chiitz, 
overture, op 
tan und Isolde,” 
Crchestra 
I< cem 


concert Theodore ‘horias 


ber 1 Neitzel, lec 


will appear with the quartet 


& 


will give ; 


turer 


1 lecture on Richard Strauss 


Neitzel 
Dec 


Dr 


Salome’ 


Otto 


ember 5 
oe 


on 
4 
will make 
Chicago under the 
Orchestra Hall, Sunday afternoon, 


first time that Madame Eames will appear in 


her only 
direction of F 


appearance In song 
Wight Neu 
December 9 


Emma Eames 
recital in 
mann at 
This 


ong 


the 


is 
recital 

Bloomfield-Zeisler 
years in a piano recital at 
the 


first appearance 
Hall, Sunday 
of F. Wight 


will make her 


Orchestra 


l annie 
m twe 


ifte December 2, under direction 


CHICAGO MUSICAL COLLEGE 


Founded 1867 DR, F. ZIEGFELD, President 
College Buliding. 202 Michigan Boulevard, Chicago Hl 
Yorty years of artistic achievement under the personal direction 
of ite Founder and President, Dr. feild, has made the College 
one of the vigorous educational forces of America. Offers facilities 
ensurpeese? n America or Europe. Has the strongest faculty ever 
assembled in a school of musical learning 


Investigation well demonstrate the superiority of this institution 


SCHOO! OF ELOCUTION 
ACTING OPERA 
MODERN LANGUAGES 
BOARD OP MUSICAL DIRECTORS: 
HUGO HEERMANN DR. LOUIS FALK 
ERNESTO CONSOLO WILLIAM CASTLE 
HERMAN DEVRIES FELIX BOROWSKI 
MRS. 0. L. FOX 
HART CONWAY, Director School of Acting 
RECENT ACQUISITIONS TO THE PACULTY. 
HUGO HBERMANN, The world renowned Violinist and Instructor, 
of Germany. 
ERNESTO CONSOLO, The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


rnoon, 





Neumann. So many inquiries have been received by the 
management when tickets for this recital would be on sale 
that they take this opportunity state that seats and 
boxes can now be secured at the box office, Orchestra Hall 
The program is as follows: 


to 


. Beethoven 


. +++ Schubert 


Sonata, op. 31, No. 2.....+.+. 
The Erl King (by request) 
(Originally composed as a song and transcribed for piano by Liszt.) 


Sa, ME SU Wt ac odd oces cvctoeevobocbavweneed Chopin 
Etude, op. 20, Mo. 20 (hy request).....ccccccccccccccceece Chopin 
OO. Oi ee CO BORE). 000 cc ccccccscvccecseses Chopin 
NE Se SS Sih, SoU a i A a reer Ae Chopin 
Scherzo, op. gt.....++.- ° - Chopin 
Etude de Concert, No. 2, F minor ; . Liszt 
lf I Were a Bird, etude, op. 2, No. 6 Henselt 


Merceaux de Fantaisie, op. 3 


Serenade, No. 5, from Rachmaninoti 

The Juggleress, No. 4, from six Fantasias, op. 52......Moszkowski 

\rabesques on Themes of the Waltz On the Beautiful Blue 
WD a ck ccsenntess Strauss 


piano by Schulz-Evier.) 


(Transcribed fen the 
eS & 


rhe Kneisel Quartet will play its second concert at 
Music Hall on January 2. 

Ss & 

Hugo Heermann, violinist, and Ernesto Consolo, pianist. 
gave the first in a series of four concerts on November 22 
at Music Hall, Fine Arts Building. The program of the 
series will be composed almost entirely of sonatas for 
violin and piano. On Thursday evening the “Kreutzer 


Sonata” (Beethoven), sonata, B flat major (Mozart); son 
ata, E flat major (Strauss), constituted the numbers. The 
Strauss Sonata, one of the most brilliant compositions in 
ill musical literature for violin and piano, was interpreted 


in the most finished manner. The phrasing of this par 
ticular number was admirably outlined and the various 
climaxes most beautifully developed. On November 29 
will be given the second concert in the series. Both Mr 
Heermann and Mr. Consolo are members of the faculty of 
the Chicago Musical College, Dr. F. Ziegfeld, president 

= & 

\ recent program given by the taculty of the Chicag: 
Piano College, Charles E. Watt, director, is appended 
Mrs. Baker, capriccio brillante, Mendelssohn; Miss Barr, 
sonata, op. 22, first movement, Beethoven; Mrs. Baker, 
‘Humoresque,” Dvorak; “Two Skylarks,” Leschetizky ; 
Miss Barr, etude, op. 25, No. 2, Chopin; “Trot de Caval 
lerie,” Rubinstein; Mrs. Baker, valse in A flat, Moszkow 
ski; berceuse, Iljinsky; “Bridal Procession,” Grieg; Miss 


25, second movement, Mendelssohn; 
Caprice Espagnol,” Moszkowski; second piano parts by 
Watt and Harmon H. Watt 
being devoted exclusively to the teaching 


Barr, concerto, op 


Charles E This institution 1 
unique in a way, 
of piano playing, to the one idea of developing piano musi 
cianship, and much success has been the outcome of this 
concentration of purpose 
= & 

Samuel Bollinger, pianist and composer, 

past eight years has been one of the most prominent teach 


and who for the 


ers in San Francisco, has opened a studio in the Fine Arts 
Building. The Englewood Times. in commenting on Mr 
and Mrs. Bollinger, who were heard in a recital of Mr 
tollinger’s compositions, says : 

The program consisted of several groups of piano numbers, a 
sonata for violin and piano, and a group of short violin solos. The 


first number—a group of three piano solos—was played by the cor 


poser, who was in splendid form His technical finish and clastix 
touch, etrihanced the interest in his compositions Bollinger is a 
melodist who clothes his ideas in a modern harmonic setting, some 


times surprising, but always musically pleasing and satisfying. Mrs 
Rollinger, pianist, evinced her musical equipment in a clarity of 
touch in passage work and a rhythmical precision entirely sub 


servient to a highly musical temperament 






The Steindel Trio, composed of Fritz Itte, violin; Bruno 


Steindel, ‘cello; Mrs. Bruno Steindel, piano, gave the third 
concert in their series of six chamber music concerts under 
the direction of the Dunstan Collins Musical Agency, at 
the Auditorium Recital Hall, November 22. Minnie Fish 
Griffin was the assisting artist. The trio were heard in 
Brahms’ trio, op. 101; Dvorak's trio, op. 90, “Dumky 

rheir work was distinguished by unity, good style and vigor 
Mrs. Griffin—who sang “Zwei Strausse” and “Wald 
zauber,” by Kaun; “Standchen,” Franz; “Die Allmacht 

Schubert—proved herself a discrimimating artist, the Schu 


bert number being worthy of special mention for the broad 


sustained tone and nobility of sentiment. The fourth con 
cert will be given on January 24, Dr. N. J. Elsenheimer 
assisting artist 
eS & 
A very interesting and condensed treatise on the theory 


“The Footprints of Music.” 
“It is 
things every 


of music is Clement B. Shaw’s 


As a well known writer has said a most concise and 


exhaustive compilation of musician ought to 
Mr. Shaw 


teacher of 


know.” well and favorably known as 


is 
voice. 
eS = 


St. James’ Church (Memorial Baptist) is noted for its 


fine musical services. Sunday, November 18, was the date 
of a specially interesting service. Clarence Dickinson, or 
ganist and choirmaster, played organ prelude-allegro, from 
fifth sonata, Guilmant; organ postlude-fugue on B-A-C-H, 
Liszt; scherzo, Wesley; prayer in F, Guilmant; allegro 
vivace, Baldwin. Heathe Gregory, formerly of New York 
City, sang an offeriory anthem by Righini and “By the 
Waters of Babylon,” Howell 
eS & 

The Sherwood Music School will present the following 
pupils in a recital at the Assembly Room, Fine Arts Build 
ing, on November 27: Marjorie Davis, berceuse, Schytte; 
‘Butterfly,” Grieg; Mrs. E. J. Buholz, secon rurka 
Godard; Anna Rawls, “A Dream”; Ellen Wright, “Re 
member,” Hawiey; Claude Wright, prelude from “Well 
Tempered Clavichord,” Bach; etude melodique in A, Raff 
Bessie Ely, spinnerlied from “The Flying Dutchman 
Wagner-Liszt; Miss C. L. Sheffield nate, op. 31, No. 3 
menuet and finale, Beethoven; Irene Martin, “Hejre Kati, 
for violin, Hubay; Berenice Viol, “Ich liebe Dich,” Grieg; 
Hexentanz,” MacDowell Irene Gault, valse i la Bier 
Aime,” Schuett; May Sellstrom Marche Mignonne,.” Pol 
dini; Martha Jones, “Carmena,” H. Lane Wilson; Charles 
Sauter, “Soirée de Vienne,” No. 6, Schubert-Liszt:; W. ] 
Stone, concert etude in A flat, Wollenhaupt; concert px 
naise in B, Moszkowski; Ruth Carpenter, concerto in A 
minor, op. 15, MacDowell; orchestra parts on se 1 pian 
by Mr. Sherwood 

= © 

On December 11 the second concert by the I 
Thomas Orchestra, assisted by the Evanston Musical S 
iety, P. C. Lutkin, director he giver R 1 Park 
Theater 

a se 

\t Assembly Hall, Fine Arts Building 

recital of the compositions by Rossetter G. ( va 
given by Holmes Cowper, tenor; William Dieste 
ist: Fannie L. Gwinner Cole and Walter Spry, pianists 
Herman L. Walker. reader: Rossetter G. Cole. accompa 
st The program embraced sonata for piar ind violi 
D major, op. 8 (MS.) The following songs M 
Where Is Fancy Bred,” op. 23, No. 1 Love's | ation 
(MS.), “Absence.” op. 17, No. 3. Mrs. Cole played nove 
tte in G flat major, op. 1, No. 1 Bunch of Violet 
13, “Serenade,” op. 13; “Rustic Scene” (MS.) \ Ki 
ind a Tear,” op. 12, No. 3; “Unnumbered,” op. 18, N j 
Auf Wiedersehen,.” op. 12, No Perhaps th ill 
1 most interest was the melodrama, “King Robert 
Sicily,” for recitation and piano. The poem from Long 
fellow’s “Tales of a Wayside Inn.” This work is dedicate: 
to David Bispham and has received the highest prai 
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from him. Mr. Cole was the original publisher of this with orchestral accompaniment of the rare and unusua The Earl R. Drake Company, consisting of Earl R 
form of composition. His “Hiawatha’s Wooing” (from choral works of old and modern masters, which at I e Blo viola d'amour soloist; In 
Longfellow’s “Song of Hiawatha”) was the first melo difficult in character as to require a body of traimed singers geborg Mausch, flute s is William A. Willett, baritone 
lrama published by an American publisher. Many other for their proper interpretati The society will give tw $ meeting with great success, as any number of fine press 
mbers have been contributed to American musical concerts during this season, one on December 3 and ces att ? 
rature by this talented musician m March 19. It will afford students and music vers = <= 
Ss <= pportunity of hearing the works which have seldon t he American Ci | J aitstaedt, pre 
Helen M. Gilmore's beaftiful cycle for four voices, ever been given m this mtry, and which eve ! gave Ity Kimball R 
Life’s Fulfillment,” will be brought out soon at Mus nusical centers of Europe are but infrequently heard. A H Edward ( 
mder the direction of F. Wight Neumann imilar society in New York, City, under the leadership “ wing er Pr 
= = Frank Damrousch, is domg a similar work, and the concert ide and tugue, Bax y . ¢ In Gipsy 
Six Saturday nu ing concerts—December 1, January 5 f the New York society are among the events of the Melodie lausig Walter Prize Song fror Meister 
ebruary 2, March 2, March 30, Apri! 20—will be given at musical season there nger W agi | lerschoenen 
Orchestra Ha fover bv the Chicago String Quartet Ihe seats for these concerts ave be« priced M ut May ri! Both M La Mr 1 
; mposed of Leopold Krames rst n; Ludwig Beck« lerate scale, and the entire top balcony of the Orchestra ‘ bli nner, and 
nd violin; Fran no Steimdel, ‘cellist Hall has be« reserved for music students at 25 cent were enthusiast yr ed after each number 

























na Held delivered mprompt ldress atthe Chicag = & NK r M. I \ I Temple Con 
Musical College yesterday for the benefit of the pupils of th he Apol Musi Club (in its thirty-fifth seasor Har ervator ring st ear delivers a urse f 
School of Acting. She spoke for at least a half hour ina : n M. Wild, conductor, will give neert 1 tur to t t nt nt é f esthet { 
r Ly esting ! tertaining every on \ toriun December 25 and 27 Ihe Messial H prehensive ideas 

the pupils is wel the mstt tor le] February 11 The Dream of Gerontius, I lgwar Apri t the y ng n t and 1 re timate and clear 
CZ & ~ The St. Matthew Passion Bach The club w I neeption of art genera r excellent lectures are 





mber 3, when, at Orchestra Hall, the Musical Art S ss 





ety will give its first public concert Mm 
The Musical Art Society, Clarence Dickinson, musica terie of voice teacher Madar Boetti come 
hirector vas t ar ! been incor tu shed nN m ti musica world, and has met wit (rertrude G i) \ in These young people 


i? many pup ber ‘> ! ‘ t-Saet Mendelssohn 


vorated under the law I the State 1 p ed on a perm great iccess im teaching, | f rought n y | 
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New York, November 26, 1906 
Josephine Jayne, piano pupil of Miss Bisbee, was asso- 
«iated with Maria Schwartz, a young girl of similar age, 
iolinist, in a pleasant recital at the Bisbee studios on the 
afternoon of November 23. Miss Bisbee said that Miss 
Jayne is not to be called a young artist as yet; she is 
imply a girl with unusual pianistic gifts and musical na- 
who learns easily and gives promise of a fine artistic 
She has already achieved much, as shown in her 
in 


ture, 
future 
clean cut playing of the Bach “Chromatic Fantasie,” 
her dainty playing of the Scarlatti “Pastorelle,” and in her 
musical performance of the D minor sonata 
The two note figure of the first movement 


thoroughly 
by Beethoven 
came out wonderfully neat, and there were real climaxes. 
Che youthful mother, as well as the teacher, could well feel 
special pride in the young pianist, whose achievements al 
ready represent a considerable expenditure of patient work 
Little Miss Schwartz played pieces by Bohm, Wieniawski 


and Ries with good tone and dash 


Et 
At the American Institute of Applied Music, Kate S 
Chittenden, dean, there was a students’ informal recital 


November 23. the program composed of 
piano pieces and songs. The pianists were Marjorie Kil 
patrick, May K. E. Smith, Ethel Peckham, Anastasia Nu 
gent and Marjory Morrison, and the vocalists V. Melville, 

McCalla Margaret Boyd. Standard com- 
Grutzinacher, Foote, Chopin, German, Men 
Beethoven, Handel, 
Gedard were performed by these young musicians, all of 


Friday evening 


Margaret and 
by 


Schumann, 


positions 


delssohn, Chaminade and 


whom showed commendable progress 
ES 
St ee 


v= - 


Roemermann, was assisted by the so 


Adolph 
prano, Clementine Tetedoux, of whom considerabie is writ 
days, m the Wirtz School, 
The boy has great talent, fostered by regu 
Wirtz, who 


pianist, 


ten these his piano recital at 


November 21 


lar daily practice, under the guidance of. Mrs 


has been his only teacher 


He played 


Deethoven 


Sonata 

Chant de Rouwet Lysberg 

Kirds (jrieg 

Rutterilies (rieg 

Polonaise \ major Chopin 

Rigoletto Fantaisie Verdi Lisst 
Of young Roemermann it is said that he has not “missed 


a day in public or high school in two years,” which means 
secondary. His average 


a boy of fifteen to 


that music has all the time been 


daily practice is about an hour, and for 


accomplish so much means that he has been both careful 


ind thorough in his practice 
fe @& 


Miss 


ont 


Tetedoux, professional pupil of Madame Cappiani, 


is he ascent of the artistic scale, always singing well 


December 12 there will be a musicale at the school, Mr 
and Mrs. Wirtz presenting Longfellow’s “Hiawatha,” in 
the musical setting by Rossetter G. Cole, beside instru 
mental and vocal pieces 
e & 

irwin FE. Hassell is continually in demand as solo pianist, 
ind recent appearances have been at the Island League 
concert, November 15, at St. Bartholomew's Parish House, 


ind before the Laurier Club, of Brooklyn, when he played 
Liszt 


ze & 


was 


pieces by Rubinstein and 


soloist second anni 


Harry lL 
affau 


Reed, tenor, at the 
of the New York Scottish Society, Andrew 
honorary president, November at Hotel 
His song, “Bring to Me a Pint o’' Wine,” 


encored, and in response he sang Manney's 


versary 
Carnegie, 20 
Brevoort was 


vociterousl) 


| Love and the World Is Mine.” with its high climax 
Reed has a high range, so that B’s and C’s are easy for 
him, and he is able to achieve fine climax because of this, 


well as the fine quality of his high voice 
co 4 
- - 
The Adj Landon Hand Orchestra furnished the nausic 


Festival and sale at the Waldorf 
21” and 21, and also for the French 


Harvest 
\storia Hotel November 

the 
Mrs 


controls « 


for the annual 


Fete for 


Maternity School, November 24, at the same 
Hand 


llent 


hotel because she knows what is wanted. 


; R ; 
and xe musicians, ts very successful, and 


field greatly this season 
— 


has extended her 
ted 
+ 
Bowman 


Mrs. Harry C. Connell, Martin W 


tenor; Robin Ellis, reader, and Leon C. Klingberg, pianist, 


soprano ; 


were associated in the library fund entertainment, at Cran 
ford, N. J.. November 21, Mrs. S. W 
Che singers were appreciated and rewarded w'th applause 


Holcombe, director 


ind Robin Ellis recited “Enoch Arden” with fervor and 
realism, Mr. Klingberg playing the Strauss piano score 
with full sympathy Mrs. Holcombe gave a brief talk 





on the poem and music 


Mr. Ellis: 

The effectiveness of “Enoch Arden” was multiplied tenfold by 
the vehicle used in presenting it last night—a pleasing personality, 
a soul im absolute sympathy with the theme, and a skill in elocu 
tion that was marvelous 

eS & 


Eleanore Owens, protessional pupil of Mme. Von Doen 
hoff, has now 4 position in a leading synagogue, as well 
as her church, and is making gratifying progress in her 
artistic aspirations. Miss Kennedy, of Texas, is another 


Von Doenhotf pupil! with nice voice and promise rhe 


Madam states that this is by far her Lusiest season 
Ss & 
Successful artist-pupil< of Madame Torpadie are Kath 
Mrs. Cater Kerr Che 


soloist at the Overbrook Presbyterian 


erine Tegimeier and former 


is 


engaged as soprano 


Church, of Philadelphia, where she has a good class of 
pupils The Wheaton Club” recently met, when “Old 
England Two Hundred Years Ago” was the subject, 
which provided Mrs. Kerr opportunity for singing some 
old English songs. The club was enthusiastic over her 
ff @& 
Miss H. E. Crolius states that December 6 is the dat« 


set for the first meeting of her class in musical analysis, 
at her studio in Carnegie Hall 
both 


She expects to make this 


interesting and instructive stimulating the piano 


student to think as well as play 
oe 


Se 
. 


> > 
Madame Noemi Fornier, a pupil of Marmontel at the 
French Conservatory, announces the resumption of the 
sight reading and ensemble piano class, December 5, at 


it o'clock, at her Steinway Hall studio. Two pianos, four 
and eight hands, form the foundation for this class, and a 
further that 


this ensemble 


advantage French well 
Last 


ful, and every one knows the beneficent results from play 


1s is spoken as as 


English year class was very success 


ing im conjunction with others 


CS & 
he Hungry Club met last week for their twenty-fourth 


Fol 


lowing the dinner there was a brilliant literary and mu 


dinner, in the banquet hall of the Hotel Earlington 


Mattie Sheridan is the chairman 
eS & 


Rachel Frease Green, of Canton, Ohio, who sings in a 


sical program 


prominent Cleveland church, and has sung with orchestra 
in that city and elsewhere, has been in New York, where 
critics heard her and advised her to transplant her signal 


abilities to this larger field She has a dramatic soprano 
voice and sings with style and authority 
fe & 

Susan Douglas Edson, soprano, gave a concert at the 
Women's Club, St George, S. | November 26, at which 
she sang excerjts from “Cavalleria Rusticana” and songs 
by modern composers 

eS = 

Dr. Gerrit Smith gave an organ recial at Trinity Re- 
tormed Church, York, Pa., recently Augusta Feistel, 
soprano of the choir, sang. Dr. Smith has completed a 
song cycle, dedicated to Edward Johnson, the tenor 

eS & 


K.. Presson-Miller’s artist-pupil, Lillian C. Pancoast, has 


returned from California and resumed instruction under 
Miller 
eS = 
Frank Hemstreet sang at piano recitals given by C 
Arthur Longwell, at Philadelphia and Reading, on No 
vember 20 and 22, the first at Cynwyd Presbyterian 
Church, the latter at Rajah Temple. Massenet’s “Vision” 


ind Handel's “Honor and Arms” were his principal num 
bers. He also appeared in a similar recital before the 
Ladies’ Literary Club of Philadelphia, November 21 
eS & 
J. Christopher Marks’ second monthly recital took place 
at his residence-studio, November 22, the artists concerned 


being Anita Marquisee, violinist; Gertrude I. Robinson, 
harpist; Grace Upington, pianist, and Louis H. Gladwin, 
baritone. Ethel Lowe, a soprano pupil of Mr. Marks, 
sang. J & 

Lucius B. Adams, of the piano department of Wana 


maker's, had a birthday 
ering of menfolk surprised him in the evening by calling 


November 26, and a large gath 


and remaining nearly all night 
@e & 

Annola Florence Wright, soprano, has come to Greater 
New York, and is making herself known in church and 
She has ability and has had experience. 
and her singing of Schnecker’s “The Earth is the Lord's” 


concert circles 


is most effective, with clear enunciation and climax 


occ 


Arthur L of of 


then 


Manchester, 


once 


Philadelphia, 


Said the Cranford Chronicle of 


Boston, now located a Spartanburg, S. C., where he has 
charge of the music at the college of that city, is iq town 
The annual May festival is a feature there, and he has 


already engaged Madame Sembrich for next May. Mr 
Manchester is a past president of the M. T. N. A 
3 
Adele Bowne, the Philadelphia soprano, is the guest 
of friends in Philadelphia. She is soprano at Calvary 


Presbyterian Church, one of the most important in the 
denomination. Recently she has been singing in concert 
at the Stratford Hotel, and in Washington, with De Ko 
ven’s Orchestra. Last summer she gave several recitals in 
Portland, Me. es & 

Deszii Nemés, the Hungarian-American violinist, was 
He is plan 
lines 


in Boston on professicnal affairs last week 


ning a series of chamber music concerts, on similar 


to those of two years ago 


eS = 


H. Loren Clement’s choir gave Adam's “The Rainbow 
of Peace,” at Embury M. E. Church, Brooklyn, Sunday 
evening, November 25 

I & 

Moritz Rubinstein, “coach” and accompanist, is to le 

found at 816 Carnegie Hall 
e & 

L. van der Heim ts the musical director at the West 
Side Y. M. C. A., 314 West Fifty-seventh street, where 
he is in charge of the orchestra, and having his studio 
there @e & 


The Operatic and Dramatic Section of the People’s In 


stitute Club “A” will give a performance at Carnegie Lyceun 


on Thanksgiving Night, Thursday, November 29 

The progtam consists ot the third act of Rigoletto 
the prison scene from “Faust,” and a historical play enti 
iled “Gringoire, the Ballad Monger.” 


ihe operatic cast is made up of Francis Motley, bass 


of St. Patrick's Cathedral; Alfred Dickson, tenor ; Thomas 
W. Hindley, baritone; Antonia Silverman and Rose Rose 
berg. sopranos, and Christine George, mezzo soprano 
Creatore at the Hippodrome. 
A concert will be given by Creatore at the New \ ork 
Hippodrome, Sunday evening, December 2, before he 


starts West on his season’s concert tour. A typical Creatore 


program has been decided upon as the most interesting to 
favorite numbers as the 


the public. This will include such 


“Giaconda” selection and the sextet from “Lucia,” which 
has been generally requested. Signor Pierno, the premier 
trumpet player of the band, will be heard in solo. His 


qualities of merit have been generously commented upon 
both in this country and in Europe 

The special feature of undoubted interest at this concert 
York City of 
Cre 
After 


were 


will be Creatore’s first performance in New 


Tschaikowsky's “1812” overture This proved to be 


atore’s most pleasing number for the London publi 


his band had been heard at the first concert there 


numerous requests for this overture. Its first performance 


there created a sensation and drew forth the warmest 
comment 

After the first performance in London of this overture 
by Creatore’s Band, Sir George Ashton, the Roya 
Agent, who arranges the musical entertainments f 
the royal family, publicly proclaimed to the large 
crowd assembled at intermission in the foyer of 
Queen's Hall that he had never heard such a thrill 
ing and satisfactory performance of this work, and 
that he considered Creatore’s Band the greatest concert 
band organization he had ever heard. He afterward com 
municated to Creatore’s manager that he would like to 
be informed every time this overture was to be played by 
Creatore im London, as no matter what other engagement 


he might have, he would postpone it in order to attend the 


concert. He also highly praised Creatore’s playing of th« 


“Blue Danube” and “Tres Jolie” waltzes, and after an in 
terview with Baron Rothschild, who is particularly fond of 
waltz music, declared that he had never heard waltzes 
entrancingly played by any other organization 
A Remarkable Charity. 
The famous Bowery Mission Bread Line, now im its 


fourth year, at which every morning, at 1 o clock, during 
the winter months, 1,000 homeless and destitute men and 
boys are provided with a breakfast of hot coffee and rolls 
will resume operations at Thanksgiving, midnight, and con 
Last year 144,000 were thus 
half a had a 


weary night's tramp agreeably interrupted by this inexpen 


tinue to Easter morning, 1907 
assisted, and altogether over million have 
sive yet very welcome refreshment 

The directors of the Bowery Mission 
John C. Earl, of 222 Bible House, New York City, 
Trenwith, lately deceased 


have appointed 
financial 
secretary, succeeding Dr. Simon 


Anthony, Boston Pianist, to Assist Nordica. 
Charles Pearson Anthony, a talented pianist, from Bos 
ton, will assist Madame Nordica at her concert in Carnegie 
Mr 
with the prima donna 


Hall on January & Anthony 1s engaged to tour later 
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the winter there will be more to say cbout this excellent 
institution 
fi 


Mrs. Stuart Close, the pianist, lecturer and teacher, had 
the assistance of Miss Boice and Miss At Lee, sopranos, 
ind Mr. At Lee, baritone, Wednesday evening at the first 
f six musicales at the Close residence, 248 Hancock street 

ft 3 

Fred. A. Grant, tenor, gave a song recital at Ross Street 
Presbyterian Church, Brooklyn, recently, assisted by W. 
Herbert Leffingwell, pianist and accompanist. He sang songs 
by Hammond, Buck and Gilbert, making much effect, espe 
Mr. Grant is exceedingly 


cially with the Hammond songs 
musical, and has composed much, one of his songs being 
published by the John Chureh Company. Mr. Leffingwell, 
vho accompanied with good taste, also played Brounoff's 


Momento Appasstonata” and Rubinstein’s romanze in E 
flat 
¢ et 
Ss €& 
Mrs. Grifhn Welsh, soprano, has a fine soprano voice, 


ind, what is better, knows how to use it; the voice ts born, 
but all else is attained. In her case, beauty of tone is not 
the end-all, but only a part of the necessary ensemble which 
achieves something noteworthy. She sings “The Lord 
My Light” with real fervor, a fine high G, of beautifui 
quality, putting a crown on the song. “Who Is Sylvia?’ 
ind “To My First (Lohr) show cut 
enunciation does to aid in making effect 
sang these and other songs at the Montauk Club, at a 


' 
is 


Love” what clean 


November 22 


he 


dinner given to the ladies, and was very enthusiastically 
received. She was asked to sing at another time. Mrs 


Snow played accompaniments 


Von Kleaner Pupil Winning Fame in the South. 

Helena S. Wade, a professional pupil of Madame Evans 
von Klenner, 1s winning fame in the South as teacher and 
Miss Wade is the vocal instructor in the Presby 


inger 

terian College at Charlotte, N. C., a position formerly filled 
by teachers from Luropean schools. At a recent concert 
by the faculty, given in the auditorium of the college, Miss 
Wade had fine success. Her numbers were: “I! va Venir,”’ 
from “La Juive’; Liszt's “Lorelei”; “My Mother Bids 
le Bind My Han by Haydn; “Red, Red Rose,” by 
Hastings; “Three Roses Red,” by Norris; “Sunrise,” by 
Wekerlin, and “Chanson Provengale,” by Dell’ Acqua. The 


following paragraphs from a Charlotte paper refer to Miss 


hare m the concert: 


Hetcna S. Wade 


lege ua the 


the new vocal teacher at the Dresbyterian Co 


bright particular star at the annual musical facult 


concert, which was given im the college auditorium last evening 


the four to a 


of seven numbers on the program, she presented 


house ast 


boisterous applause I 


Wade's 
the 


with 
termed Miss 


fulfilled 


that greeted each selection 


Char 
of he 


evening's concert might be debut to a 
lotte She more than expectations 


Wade possesses a voice of 
Her full and clear and of 


number was “Die Lorelei,” by 
tunity of exhibiting her powers and catching the 


audience 
sweetnes 


Her 


her an 


many admirers Miss v rare 
notes are remarkable accuracy first 


which gave 


audience. “Il va 


Liszt, a selection 


Venir from “La Juive by Halévy, was another charming nun 


ber 

Madame de Rigaud to Have a Wagner Class. 
guests recently heard Madame 
ections from “Madam Butterfly” 
Ida 


Rome, played in good style 


invited 


A few 


Jomelli 


pecially 


ally 


sine artistic 
stuchos ol 


Ni 


ut the Clara de Rigaud, in the Linlaugh 


trom 
of Searlatti and Chopin 


(srasse the pianist, 


numbers from the work 


Madame 


to 


Wagner 
Advanced 
the 

to 


de Rigaud has organized a special 


week after December 4 


suited to 


cia meet once a 


pupils whose voices are singing parts trom 


W igner 


yom At ¢ ich 


will be permitted 


Madame de 
life and works 


music dramas and operas 


class Rigaud 


of the 
Wagner 


meeting 


will give a short talk on ind his 


lhe remainder of the time will be devoted to the special study 
of one opera or music drama The operas to be studied 
this season are “Lohengrin.” “Tannhauser” and “The Fly 
ing Dutchman.” Madame de Rigaud has invited Mr. Falk, 


assist her at the special Wagner 
Academy 


from Berlin, to 


Madame 


1 plamist 


Grasselli, a graduate of the 


sessions 
of Music at Rome, is Madame de Rigaud’s regular ac 

companist 
Madame de Rigaud sang at the Catholic League on 
November 19, Van der Stucken’s “O 


Monday evenime 


Come With Me in the Summer Night,” and selections 
from “Madam Butterfly.” The members and guests of the 
club were delighted with Madame de Rigaud’s beautiful 
voice and artistic singing 
Schumann-Heink in Concerts and Recitals. 
Madame Schumann-Heink sang in six different cities 
this past week, including several appearances with the 


Pittsburg Orchestra. Next week she will sing in Buffalo 
with the Pittsburg Orchestra, and on Friday and Saturday 
with the Philadelphia Orchestra in Philadelphia, In addi 
will give recitals in Grand Rapids, Detroit and 


she 
During the week of December 3 Madame Schu 


tion 


Toronto. 
mann-Heink will sing in seven cities, ending with her re 


cital in Carnegie Hall on Sunday afternoon, December 9, 
her last concert appearance in New York this season 


NOTES ON SCHUMANN’S “CARNEVAL.”’ 
By Moriz RosentTuat. 
“ The Carneval.” 

The conception of the “Carneval” dates back to the year 
1833, to that period when all noble hearts beat faster over 
the dreamy poesy of Jean Paul's “Flegeljahre.” Schu 
mann, too, was “deeply tortured and deeply entranced” by 
every word of Jean Paul, and for the inspiration which he 
aroused in Schumann, the composer rewarded the poet with 


the gratitude of genius—he created the “Carneval,” that 
glowing work with its deep. breathed melody, its bold 
rhythms and its Dionysian festival delirium There was 


probably also the underlying thought on the part of Schu 
mann to perpetuate in 


whether they be named Chopin, Clara Wieck or Paganini 


music his great soul experiences 
That is the story of the development of this esoteric auto 
biography in tones. In it life is pictured as a masked ball, 
and the composition is permeated with romance even to th 
of employing the of th 
such as the acrostic play, for instance 
four tones, A, E flat, C and B 


tation they are called A, S, C, H), which could be consid 


extent most whimsical devices 
Romantics, on the 


(in the German musical no 


ered the tonal equivalent of the exaggerated assonances so 


beloved by the poets of that period [he same tones (A 


S, C, H) not only appear as letters in Schumann's name 
but also spell a city in which Ernestine von Fricken lived 
For the lover that was a significant coincidence. ‘he first 
public performance of the “Carneval,” although in great 
abridged form, was by Franz Liszt, in Leipsic 
I. PREAMBULE 

Fanfares open the feast. At the “pit moto” the dane: 
begins At first only the crowds are seen, moving 1 
terpsichorean maze, but later (“animato”) the mass _ re 
solves itself into individuals, and we recognize, for in 
stance, the figure of Arlequin rhe intricate movement 


1 


of the dancers and their crossing and re-crossing are clear 
and cleverly shown in the various rhythms of the bass and 


treble figures. The piece ends with a wild “presto” whit 


Il. Prerrot 


LI]. ARLEQUIN 
IV. Vatse Nowe 
Nos. Il and II] are traditional figures at all Italian 
masked spectacles ¥ 
V anp VI. Evusesivus AND FLORESTAN 
These are, respectively, the Walt and Vult of the 
‘Flegeljahre.” There th combined as twin brothers to 
make up the intellectual personality of Jean Paul, whuil 


} 
his 


Schumann separated the various elements and moods of 


musical nature into two groups and incorporated them in 


the opposite figures of Eusebius and Florestan. Eusebius 
steals away from the gay throng, and in solitude hears the 
sounds of distant festivity, like the far away peal of an 
organ, the while his soul soars softily in the empyrian 
How different is Florestan! Nunc pede libero pulsanda 
tellus, His heaven, to use the idiom of Jean Paul, is “the 
ceiling of the ballroom His humor is brusque, reck 
less For a moment a passing domino—Papillons ?—ar 


rests his attention. Momentous memories crowd in on him! 


But almost at once he plunges again into the thick of the 
dance, and the false sentimentality of the few short meas 
ures in G minor serves only to heighten the roughness 
ind wildness of his humor 
VIL. Cooverte 
VILL. Rerrigut 
Replique” is not to be interpreted musically as an 
answer to Coquette, but merely as an imitation of the 
separate yoices 
IX. PAPILtons 
From a remark of Schumann on a criticism by Grill 
parzer, it is apparent that the former's composition “Papi! 


Psyche making 


lons” (op. 2) meant for him the beauteous 
her flight with butterfly wings A like picture seems to 
have served here as Schumann's inspiration, even though 


of characterization which seems neces 
in the later works of the master, for 
op 16. 


H, S-C-H-A 


the infinite delicacy 

is attained only 
in the “Kreisleriana,” 
\-S-( 


sary 
instance 


X. LeET?TRES DANSANTES (See intro 
duction. ) 
XT. Curarint. (CRLArcHen.) 

We shall not attempt to solve the question as to whether 
this diminutive refers to Clara Wieck, or is intended as an 
allusion to the celebrated episode of Master 
Chiarina in the “Kater Murr” of Fk. T. A. Hoffmann 


incline, however, to the latter opinion 
XII. Cuopr. 
XIII. Estren.a 
XIV. Recon NAISSANCE 


of recognition 


and 


W: 


Abraham 


(ERNESTINE VON FRICKEN) 


Che last named, scene The sequences in 
the middle portion of the piece are noteworthy 
XV CoLoMBINE 


Che listener hears 
steps of Colombine, and the awkward stumbling of old 


PANTALON ET 


the graceful but fearsome tripping 


Pantalon, who, as the most cruel of all comedy fathers, re 


fuses to the union of Colombine and Arlequin 


But we know how very fleeting is the impression made on 
At any rate, the lovely 


sanction 


our Colombines by such scenes! 


close in the soft atmosphere of F major breathes only love 


and tenderness 








XVI. Vatse ALLEMANDE—PAGANINI—VALSE ALLEMANDE 
(7. mp primo ma pit two.) 

\ dancing group. The German waltz; first lightly foot 
ed, then clownishly cumbersome Che “colarco” of the first 
section presages the nearness of Paganini And then he 
appears! All the witches’ arts of the violin are loosed, in 
maddest and most perverse rhythms, in pizzicatis, blended 
with magical sweeps of the bow At the very height of 
the clamor, the satanic fiddler suddenly disappears, and the 
interrupted waltz is resumed in the original tempo Sut 
something more than vim has entered into the crowd 
(This is the explanation of the seeming contradiction in 
the tempo mark Temp prim na pi 

XVIL. Aver CONFESSION 
XVIII. Promen ave 
XIX. Pause 

The dance ha stoppe d [he crowd ! Tige le restrain 
edly and the festival mood ts at its merriest \g we 
hear the varied rhytl f tl Preambul I the in 
tensity of the climax, w ne that ! é w has 
asserted its right fact whty de ! t war 
follow if once 
XX. Marcu or tHe D x A ‘ we Pum 

NE 

The Philistine virile ed the yrandtather d r 
ire routed by the troop f Progr Da isbiundler 
Lhe pr mudly iring motive ‘ App to 
v the evet ting f Progre e grand: c 

penny t 1 ‘ d | ! est yt 

sol tm eme 
Petschnikoff's Mother Denies Slanders. 

The subjoined letter ts the worl statement i by 
Maria Petschnikoff, the t ft Alexander Pet ikoff, 
the great Russian nist enying the articles publi d 

1th dail paper \“\ ewed that the t is 
wned his mother 
N Yor«, N 
M wan S \ I t 
‘ ks f 
We 

a eves 

rfer a f r i R t 
fi t x ! 

: w t ! et Ke ! 
« ! “ 

‘ cme , ‘ ' , 

b t r ft i « Logv si « " t 
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‘ il t s s fr hex nir t 

me tentior t : “ r ur xpatatior 
nd it comes fror < “ a h 
i y way u lb : t e i 
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Who knows more al : ~ ee 
thre ‘ cing a ' f y rt 
ls t re ‘ , st ' K k t 

» th <n \ “ ‘ xa f eency 

‘ I ts for a ent f ' 
ower in a . ener oft th: . ape 

“ f sudden y re accus g brut As 
for the “ : t I s it " ible « 

itte against y in t sbti ' 

You are telling me that here, i Ame ' ensatior and 

there is nothing to worry about, but I will er give mn that 
y dear sen 1 be the object of - it Gio % 

iid forgive then The only tr , I ' o 
nd s ak Ene as t « t ‘ t f ‘ word 

r best friend, Mr. C. Rose \ ¢ R guage, w 
will ave it anslated Englis « fe ght s 
he hle t read it 

i ired f kisse I we g c I 

My ray to ( \lmig at Ete ke g : f 
\ 1 to be protected from those « gues a ca . 

y 2 ing M < at ( ier 4 

Signed Marta P HNIKOPF 
State f New York ; 

County f New Y k > ss 

Boroug f Manhatta \ 
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Notary Put N 
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Planning New Year Greeting for Cesar Thomson. 


} 


César Thomson's first appearance when he comes to 
America early in January will be with Walter Damrosch 
and the New York Symphony Orchestra The distin 


guished Belgian violinist writes that he is looking forward 
with pleasure to his forthcoming visi, as 


Thomson 
rection of Loudon Charl- 


it is eleven years 


since he last came to this country will make a 
transcontinental tour under the d 


ten 
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Francis Macmillen's Arrival. 
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GADSKI IN A WAGNER PROGRAM. 
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William C. Carl's Organ Recital. 
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People's Symphony Concerts. 


Next Philharmonic Program. 
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CINCINNATI. 


Cincinnati, Ohio, November 24, 
Madame Gadski was informally received at the Cincin- 


1906. 


nati Conservatory of Music recently by the faculty and the 
student body, whom she greeted in her most charming and 
gracious manner, singing for the young ladies when she 


eached the concert hall on her tour of inspection of the 

ervatory When the great diva in the plenitude of 

I powers and the fullness of her witchery stepped to the 

nt of the stage, the enthusiasm leaped up eagerly and 

Idly, and as the last died away each one felt 
owned as with a wreath of immortal amaranth. 

eS & 
The regular Saturday afternoon recitals of the Cincin- 
Yonservatory of Music have begun and are attracting 


note 


‘ 


nati 
attention. 
eS & 

Che board of directors and members of the chorus of 
the Musicai Art Society are very much gratified over the 
generous support so far given them by the music lovers 
[wo hundred and twenty-five of the required 300 sub- 
scribers are now in, and it will doubtless have to be an- 
nounced that subscribers can be received 
Owing to the crowded condition the stage will be in for 
the first concert, Mr. Glover has decided to use the Pales- 
“Ave Maria” for two sopranos, alto, tenor and bass, 


s0o0n no more 


trina 
and another work by the same composer for soprano, alto, 
tenor and bass, in place of the “Stabat Mater.” The con- 
certs of this society promise to be a revelation to the mu- 
sical public. In tone, quality, phrasing, attack and every- 
thing that goes to make beautiful choral singing, the choir 
is The possibilities of such an organization are 
unlimited, and the generous support now being offered by 


superb 


the public assures its financial success and the furtherance 


of its plans 





fe & 


s 


Helen M. Corbin, who will be remembered as a very tal 
ented pianist, and graduate of the College of Music under 
Albino Gorno in 1899, is quietly resting for the present at 


her home in New Harmony, Ind., after two seasons of 
trenuous musical activity in Berlin 
eS & 

Ihe third informal recital by students of the College of 
Music was given in the Odeon Saturday at noon The 
participants were Lola Mae Hixson, Margaret March and 
Pearl Quitman, and Leo Thuis, pupils of Louis Victor 
Saar; Lino Mattioli, Miss Mannheimer and Adolph Stader 
man. ‘The recitals are held on consecutive Saturdays at the 
same hour, and admission is open to the musical public 


ce & 


Gwendolyn Clark, a former well known pupil of Albino 


Gorno, of the College of Music, has for several years occu 


pied a prominent position in musical circles of Lexington, 


Ky Miss Clark is doing much to elevate the music of 
that city. In a recent concert she was given the following 
praise: “She has an accurately clear touch, and plays with 


wonderful delicacy of feeling.” 

Che first concerts of the Cincinnati Symphony 
will be given next Friday afternoon and Saturday evening 
in Music 


season 


Hall, with Alois Burgstaller as the soloist 
J. A. Homan. 


Powell and Pirani Musical Institute. 
\'most varied and interesting program was presented to 
and fashionable audience at the Powell and Piram 


a large 
Musical 
day night, November 


Institute, 915 President street, Brooklyn, last Fri 


3 


The “Opera Singers’ of Oliver Ditson Company. 


What is intended foremost as a pictorial souvenir is a 
collection in book form of a series of costume and other 
portraits of the grand opera singers best known to Ameri 
can operagoers of the present time, by Gustav Kobbé. To 


these the compiler has added most interesting and authentic 
biographies of the interesting because of 
the growing intimate relations between the operagoer and 
the artist; for the reason that the data and ac 
companying facts were graciously furnished Mr. Kobbé by 


greatest singers 


authentic 


the singers themselves 
lhe present. work is the fourth edition, and the list of 
artists is given in alphabetical order, beginning with Calvé, 


whose different costume parts in favorite roles are beauti 
fully 


raphy 


illustrated, with an accompanying well written biog- 

And this of each great singer known to the -public 
at large, on to the end of this superb copy. There are addi- 
tional pictures of Anton Seidl, Felix Mottl, Walter Dam- 
rosch, Signor Mancinelli, full 
of Nordica as Isolde, Eames as Elsa, Melba as Marguerite, 


followed by page portraits 


Geraldine Farrar as Juliet, Jean de Reszké as Tristan, 
Edouard de Reszké as Hagen, and Van Dyck as Tann- 
hauser, followed in fascinating succession by Bispham, 


Journet, Van Roey, Dippel, Scotti, Burgstaller, Krauss and 
others in various roles; Maurice Grau and Conried are also 
shown. ‘Then follcw beautiful pictures of Henry Savage's 
English opera singers, including Gertrude Rennyson, Elza 








Szamosy as Madam Butterfly, Joseph Sheehan, Francis 
Maclennan as Parsifal, and others equally well known to 
the public. 

Perhaps the crowning feature of this interesting work 
issued by the Oliver Ditson Company is the part called 
‘Opera Singers Off Duty,” in which are snapshots, and ac- 
companying them most readable matter of the great artists 
in everyday dress and as just ordinary men and women. In 
every sense the work is a beautiful commemorative piece 
of art, and should be on every musician's table. It is an 
album of rare interest. 


VEGARA CONCERT NEXT MONDAY NIGHT. 
maestro, will 
Monday 
rhis event has 
where Signor Vegara’s 
At this concert sev- 


a grand 
De 


created 


Signor Vegara, the vocal 
opera, oratorio and ballad concert 
cember 3, at Carnegie Lyceum 
much interest in several States, 
pupils and reputation are established 
eral of Signor Vegara’s pupils, who have a brilliant future 
before them, will make their first bow to the New York 
Among those to be heard is Mrs. Charles Baguley, 
This lady is cer- 


give 
evening, 


public. 
who possesses a beautiful soprano voice 
tain to prove herself a worthy artist and a valued addition 
to the galaxy of singers in New York Chose who have 
heard Mrs demand for 


} 


Baguley predict that she will be ir 





LEONARDO VEGARA 
oratorio and concerts in many cities of the country The 
program tor the evening follows 
Sonata, for Violin and Piane Grieg 
Violin, Mr. King; pia: Mr. Hassell 
Trio, Attila Verdi 
Mrs. Baguley, soprano; Mons. La Méslee, tenor; Mr. Clark, basso 
Song, Good Night Kucken 
Carolyn Evans (debut) 
Recitative and Grand Aria, Celeste Aida Verdi 
Marin la Mesle« 
Piano Solos 
Scherzo, Funeral March, op. 35 Chopin 
Tarantelle Liszt 
Ballade, The Quaker’s Daughter Michael Watson 
Charity Scribner 
Sacred Song, Ave Maria Luzzi 
Mrs. Henry Sierichs 
Selections, Opera, Faust ° 
Aria, When To Thy Vision Gounod 
Gertrude H. Jones 
Recitative, O, Santa Medaglia Gounod 


Aria, Dio possente Gounod 
Andrew Clark 
Violin Solo, Valse Caprice Wieniawski 
William Grafting King 
Recitative and Aria, Der Freischitz Weber 
Mrs. Charles Baguley 
Piano Solos 
Gavotte and Variations Rameau 
Berceuse Chopin 
Spimerlied Mendelssohn 


Ida Mampe! 


Grand Aria and Recitative, O, Mio Fernan« Opera La Favorita, 
Donizetti 
Myra Armstrong 
Selections, Figaro, Don Giovanni, Magic Flute 
Voi che sapete, Figaro Mozart 
Marie Kemna (debut) 
Giovinette che fatti l'amore Mozart 
Batti, Batti ..... eee Mozart 
Sefiorita Finita di Soria (debut 
Soles for Basses, O Isis and Osiris, Magic Flute Mozart 
Col. Echols....... » | Mr. Carberry 
Lieut. Selfredge | of West Point Mr. Mulligan 
Lieut. Richardson... / N.Y ...Mr. Doane 
Lieut. Russell Mr. Clark 
Mons. La Mésice } Mr. West 
Bass Solo, Qui sdegno, Magic Flute : Morart 
Arthur Mulligan 
Aria di Bravura, Ah! non giunge, La Sonnambula Bellini 
Sefiorita Finita di Soria 
Aria, Lascia ch’ia pianga Handel 


Lucy Anderson 





Selections from Oratorio, Samson— 








Recitative, Why By An Angel? Tenor Handel 
Recitative, Matchless in Might, Alt: Handel 
Aria, Total Eclipse, Tenor : Handel 
Recitative, My Evils Hopeless Are, Tenor Handel 
Aria, Return, Oh! God of Hosts, Alto Handel 
Miss Armstrong, alto; Mons. La Mésle« r 
Duet, Sul campo della gloria, Bellisar . Donizetti 
Chorus, Pri¢re de Méis in Egypt F Rossini 
Students of the Vegara Studios of Music—Finita di Soria, Mrs. Chas 
Baguley, Lucy Anderson, Marie Kemna, Queenie ( Jessie Carter 
Mary Brown, Charity Scribner, Lillian Brundage, Kate le Ry 
Myra Armstrong, Gertrude H. Jones. Carolyn Evans, Auguste Sic 
ichs, Arthur Mulligan, Vincent Carberry, Andrew Clark ' 
Doane, Col. Echols, Lieut. Russell, Lieut. Ech« Lie Sel fredge 
Lieut. Richardson, Albert \ West, M La Méslee, Chri r 
Wood Bullwinkle, accompanist 
Saint-Saens Recital Program. 
Che program given by Camille Saint-Saéns at his piano 


-/ 


recital yesterday afternoon, November in Carnegie Hall, 


was as follows: 


Italian Concerto Bach 
Prelude and Gigue Bach 
Les Tourbillons Rameau 
Les Cyclopes Rameau 
Sonata, A flat Beethoven 
sarcarolle , : Chopin 
Fragments of Act I, Samson and Delilah Ss Saéns 
Andante, Surprise Symphony Hay Saint-Saéns 
Mignon ne Nonchalante, Langou:euse and Caraiote Waltzes 
alr oaens 
Quartet, from Henry VIII (transcribed by the < 
>aint-Saens 
The review of the foregoing will appear in THe Musicac 
Courter of December 5 
Hartmann in Chicago. 
(By Telegraph.) 
Cuicaco, Novemb« y 
To The Musical Counter 
Hartmann’s recital yesterday a huge triump! Encore 
after every number. Enthusiasm enormeus. No more in 
spiring violinist ever heard in Chicag: Press and pub 
alike aroused K 
Calvary Baptist Church Choir Concert. 
Since Edward Morris Bowman as | 
eadership at Calvary B st Chu t Re st 
MacArthur, pastor, art has taken veral leay 
luesday evening of last week Mr. Bowman tries wings 
of his new choir in a program of popular musi Cher 
vere one hundred singers about the piat W 
cordance with his custom, Mr. Bowman ed d 
forces. There was an audience of twelve h ed peopi 
to enjoy the program, made up of part songs by Macfar: 
Watson and Sterling. Mr. Bowman played g 
numbers on the great organ, and the quartet, Myrta 
French-Kurstemer, Bessie Bowman-Estey, Theodore Mar 
tin and Judson Bushnell, contributed solos. Encores wer: 
not allowed, a very wise and sensible rule, and one that 
should prevail the world over 
Che singing of the choir was remarkably fine, and under 
Mr. Bowman's influence will be sure to win approval from 
the large, prosperous and devoted membership that sits 
under the preaching of the able and eloquent Dr. Mae 
Arthur. The choir is conducted on a system that affords 


admirable training in choir routine 


The LiederKranz Concert. 


Alexander Petschnikoff, violinist; Leopold Winkler, 
pianist, and Inez Barbour, soprano, were the soloists at 
the concert of the German Liederkranz Society, of New 


York, Sunday night, and a very large audience, composed 
Conductor Arthur 
Th 
nerchor, under his baton, sang effectively and he conducted 
skillfully 
Petschnikoff's 
Vieuxtemps; ‘‘Le 
Russe,” by Petschnikoff 
technic 
favorable 


of educated music lovers, greeted them 


Claassen had arranged an interesting program e man 


Fantasia Appassionata,” by 


Saint-Saéns, 


solos were 


Cygne,” by and “Dance 
rhe violinist disclosed a polished 
did, st 


audience 


all 


the 


making 
While 
His own Russian 


and refined style in he a me 


impression upon his tone 
is not particularly large, it is beautiful 
dance proved a delightful piece of florid writing 

Leopold Winkler, to 
audiences, sustained his reputation as a pianist of sterling 
qualities. He played Mendelssohn's “Lieder Ohne Worte,” 
op. 30, and Spinnlied and the sixth rhapsodie, by Liszt 


and was forced to give an encore 


who is no stranger Liederkranz 


Winkler rarely has ap 
peared to better advantage 


Inez Barbour, whose voice is a high soprano of unusual 


power, sang with intelligence and good taste “Dich theure 


Halle,” from “Tannhauser,” and had to add an encore 





Philharmonic to Play at Nordica Concert. 


Manager R. E. Johnston has announced that the New 
York Philharmonic, under the leadership of Safonoff, will 
appear with Madame Nordica at the concert the 


i 


which 


prima don..a will give in Carnegie Hall on January 8 
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implicity at 


reated by 








uded Brahms’ D minor pian 


probably given rise to more 


piano concert im existence 


ovement sounded won 


which 1 
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The 


recent 


promenade concert has led to its reception now. 
Schubert’s “Unfinished” symphony, Bach’s second Branden 
burg concerto and Smetana’s “Vitava” complete the pro- 
gram 

oe 


Ct 
Some foreign papers have been giving prominence to a 
rumor that an amalgamation of the two firms of Sonzogno 


head 


ind Ricordi was in contemplation. Inquiries at 
quarters elicit the information that the rumor is without 
foundation 

 & 


The Conservatoire of Trieste announces that it will give 
prizes, open to composers of all nationalities, for a string 
a work for female chorus with string or 
further 


quartet and for 


chestra Intending competitors can obtain in 
formation from the Conservatoire, of which the address is 
M. C 


Via Nicola Machiavelli, 2. 


LONDON NOTES. 


rhe “Vicar of Wakefield,” 
Vicar, opened at Manchester on Monday evening and was 
I cabled to Tue Musicat Covu- 


There were many encores and curtain calls, and a 


with David Bispham as the 


an enormous success, as 
RIER 
speech was demanded from Mr. Bispham by the audience, 
o the new opera by Liza Lehmann is successfully launched 


After the present week in Manchester the opera will be 


given at Newcastle-on-Tyne for a week, and there is to 
be a third week at Glasgow. The date for the London 
performance is set down for December 12, at the Prince 
of Wales Theater, when Isabel Jay will assume the part 
of Olivia, which has been created in the provinces by Miss 
Londa, Otherwise, the cast will be the same 

Dress rehearsals were held at the Waldorf Theater here 
last week, the final one on Friday afternoon, when there 
was a large audience of guests present by invitation. Every 
thing went off splendidly, the scenery, the costumes, the 
songs, the dialogue, all coming in for approval and praise. 
Among those present were: Liza Lehmann, Herbert Bed- 
ford, Lady Benedict, Sir George and Lady Clarke, Mr 
Housman, Mr. Curzon, Mrs. Walter Hyde, Madame Ne 
vada, Dr. and Miss Palmer, Mrs. Granville Ellis (Max 
Eliot), Miss Reibold, Genevieve Ward, Mr. and Mrs. Bram 


Stoker, Miss Jay, the Misses Clegg, Mrs. Hamish McCunn 
and Louisa Dale 
< < 
For his first appearance in London since his tour in 


work is exceedingly interesting, and its success at a 


America, David Bispham will give a song recital at Bech- 
stein Hall on November 19. The program will include 
“The Witch’s Song,” a recitation to music by Max Schill- 
ings, with Haddon Squire at the piano. The program 
opens with “Oh, Ruddier Than the Cherry,” a Mozart and 
two Schubert songs completing the first group, with three 
Loewe songs following, and again four songs, two of them 
by Clara Schumann, one by Reynaldo Hahn, and to close 
Deever,” for the 
For a charity 


the group, Walter Damrosch’s “Danny 
singing of which Mr. Bispham is famous. 
Mr. Bispham sang the other day at Mrs. Joel's, two of his 
numbers being “Drink to Me Only” and Schubert’s “Der 
Wanderer.” 


ee 


<= 


v= 
The program of American songs that Ernest Sharpe 
sang at Bechstein Hall on Monday afternoon was as 
follows: 


Settings of American Poems—“Allah,” G. W. Chadwick; 
“Sunset,”” Edna R. Park; “The Sea” and “A Maid Sings 
Light,” MacDowell; “When Love Is Done,” Frank Lynes; 
“O Captain, My Captain” and “The Blue Hills,” Charles 
“A Vow,” Clough-Leiter. 

“Du bist wie eine Blume,” 


Fonteyn Manney; 
Settings of German Poems 


Chadwick; “Des Miiden Abendlied” and “Wenn ich in 
deine Augen seh,” Manney; “Nur wer die Sehnsucht 
kennt,” William Arms Fisher; “Unverstanden,” Clayton 


Johns. 

Settings of English 
“Sing Me a Song of a 
Sidney Homer; “Be 
Freer; “Transformations” 


“O Mother Mine,” Homer 
Lad That Is Gone” and 
rue” and “My Star,” 


Poems 
Norris; 
“Requiem,” 
Eleanor Everest “Reces- 
sional,” Manney. 

Devoting an entire to American songs has 
aroused much interest in London, and there was a large 
audience present to the New World had to 
say. That the result was artistic goes without saying, for 


Mr. Sharpe interprets all songs with friendly and musicianly 


program 


hear what 


care. The songs were well received and their earnestness, 
sincerity and good workmanship specially commented upon 
Chadwick and MacDowell are well known over here, but 
the others on the program have perhaps been little heard 
of, if at all. Nearly all of Charles Manney’s songs were 
encored and had to be repeated, as did “O Mother Mine,” 
of Homer Norris, and “Unverstanden,” of Clayton Johns 
con 
Mr 
‘composer's recitals” have made a deep 
Mr who left 


here was a large number of Americans present 


compliments being showered on 


gratulations and 


Sharpe. The three 


impression in London Sharpe for the Con 





tinent on Tuesday, will give three recitals in Berlin during 


the next few weeks. 
e & 
The Bechstein Hall was filled to ove: flowing on Satur- 


day afternoon for the third and last of the Sarasate and 


Sobrino recitals. Many of the violinists and pianists of Lon- 
don were present, the audience being of a most appreciative 
Mrs. J. W. Spalding, with her talented son, Albert 


d listeners to 


character. 
Spalding, the young violinist, were interest: 
the carefully chosen program 





= = 

Evelyn Suart, who played the Tschaikowsky concerto in 
Liverpool last week, made such a success that the Liverp« 
Orchestral Society asked her to play the same concerto on 
December 1. But Miss Suart was obliged to decline this 
flattering offer, as she left for the Continent on the 12 ) 
fill engagements in Berlin, where she was invited by the 
Tonkinstlerverein to play Theodore Holland’s “Varia 
tions” on November 15. Then she goes to Vienna by 
vitation of Leschetizky, whose pupil she is, and returns to 
Berlin for her own concert with the Ber PI c 
Orchestra on November 30, and a piano recital that she is 
to give December 15. Just before leaving London for Berlin 
Miss Suart played at a larg t home given at 
Chilworth 

 & 

The four pianists from Rotterdam—P. de Waardt, T. H 
Verhey, G. J. Bezemer and A.C. J. Kaltwasser—appeared in 
concert last week, playing concertos of Bach and \ rt 
arranged for four pianos. Especial pra was given to their 
rendering of the adagio in the Mozart concerto. Variation 
to the program was given by songs of var mposers 
sung by Charles Clark, among his numbers being two 
American composers, Mrs. A. O. Mason and Carl | 

eS & 

Marie Fromm was assisted by Al Antone it her 
second recital last week. Their program open th a 
number by a Scandinavian composer, Emil Sjogren's sonata 
in E minor for piano and violin. Madame Fromm included 
Schumann's toccata in her group of solos for piano 

ee & 

\ request was printed on the programs of Ba Cor 
cert last week asking the public not to insist upon encores 
“after the artist had been recalled three time t it did 
not have the desired effect As the regular programs of 
these Ballad Concerts is timed for about thr | irs, the 
insatiability of the public for additional num! s alm 
incredible. It is said, however, that at one of we 
known booking offices purchasers of ticket ' 
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asked which of the several to be given on the same date As the program for Archy Rosenthal’s only piano re Facrie Queer ‘ ' Mr RB d 
’ Sin, Sam . Oe : - 
ad the longest progran j n b ¢ tickets for cital this season was < piled ex vely from the work writ ‘ ‘ ‘ 











irrespective 
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Marie Altona has arranged an interesting prog-am for 
er recital next week It ime es novelti aes 2 
wnuscript by Italian, French. German, R Wien 
af Slits Shenediin, tana Ol stnes ockigedhinas: elie THE GREAT WAGNERIAN TENOR 
given tof the first time n Er giar d ind equally s large 
mer being sung from manuscript. The fret scauhes Im America February, March and April 
Arietta,” by G. B. Buononcini, wa pied fron 
det th Gis Uchich Masses ty Mico-Altemnend nem R. E. JOHNSTON, Manager 
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Cuamps Etysezs, Near Tae Musicat Courter’s Paris Orrice. 


pes CuHamps-E.ysees 
November 12, 1906. | 


AVENUS 
Panis, 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


14 Rue Lixcoin 


Paris Consérvatoire were resumed 
Marty, 


eightieth year 


Concerts at the yes 


under the baton of (heorges when the 
the 
mnstitufion, was 


by J 


Rey 
included 


terday, pro 
beginning the if 
entirely to of 
a musician of great talent, 
the 


a, soli and 


first concert, 


“ram ot 
thi 


ompos 


devoted an audition 


ition Guy Ropartz, 
“Prix Crescent, 1906,” 


flat, No 


ind which the prize 


crowned symphony in E 3, for orchestr 
choruses 

Psalm 
1897 and 
Nancy Consérvatoire 
full dark 
a short symphonic introduction in which grave 
chiefly the contrabasses 
The entrance of the 
ign of clarinets in triplets, 


the list 
first 


a work composed in 


the 


{3 came first in 
the 
the 


and hatred, 


year following 
This 
with 


performed tor time 


at and in 1900 at of Paris 


opus, of pain and sad, opened 


and somber 
voiced by 


mstrumentation was 


of woodwind chorus 


de 
flute, th 


and the family 


garlanded by a which 


Vas 


on to the oboe and violon ‘ellos, and 


was pa 


which constituted one of the principal elements of musical 
Before the close there is a fine fugue move- 
finds its finish in a return to the 


decoration 
ment, which, 
initial motif. 
This Psalm created a good impression. The “Chanson 
d’Automne,” which came next, was not so effective—not so 
well conceived. It is written for low a basso and 
orchestra, on a poem of Baudelaire, the instrumental part 
This was writ- 


however, 


voice, 


being better treated than that of the voice 
ten in 1905 and had a hearing at one of the Colonne con- 
certs early in 1906. 

The E major, or 
much importance, in which a quartet of solo voices and the 
chorus take a leading part in each of the three movements 
Although this is a composition of strictly symphonic writ- 
ing, the conventional and traditional form is here modified 
to suit the exigencies of the text employed, such as the 
Sea, the Plain, the the Sun, etec., yet in all its 
complexity the order of form remains sufficiently clear 
If titles or themes for each movement were in order, the 
be allowed to suggest these: (1) “The Jo 
in Nature,” (2) “The Doubt Hatred of Man,” (3) 
“The of Love.” 

\fter the performance of the symphony there 


“Crescent,” symphony is a work of 


Forest, 


imagination might 
and 
Law 


were loud 


calls for the composer, who, on appearing, was given a 
tremendous ovation. 

Before the fantaisie for orchestra, in D major, the next 
number on the program, begun, M. Marty, the 
conductor, had to submit to several rounds of hearty ap- 
plause. This fantaisie, written in the year as the 
Psalm (1897), is an excellent composition, full of dash, 
vigor and virility. It opens with a melodious theme in a 
bold, audacious 5-4 rhythm that is worked up to a stirring 
pitch in courageous and effective fashion. The orchestra 
and the chorus were in fine trim. M. Guilmant presided 


(in the Psalm), the 


could be 


same 


at the organ and vocal quartet con 


sisted of Anne Vila, Mme. Georges Marty, MM. Cazeneuve 
and Daraux. 
at me 
eS <= 
Not yet having accomplished the physical impossibility 
of being in several places at the same time, | can only 


name the programs of other concerts which took place at 
the same hour honor of Schumann’s half centenary 
or fiftieth anniversary, M. Ed. Colonne, at the Théater du 
Chatelet, has arranged a little festival consecrated to that 
of which the first 

first symphony, 
that P: 


with 


In 


works, contained 


program 
B flat; 
iblo C 


and musical 


master’s 


“Genevieve” overture in concerto 


for ‘cello (of which 
performed it in magnificent style, 


report saith asals had 


poetic 
expression and a technical sureness that was admirable) ; 


“La Légende de I’or,” tableau symphonique (first audition), 


Alfred Bruneau; “Les Troyens 4 Carthage,” Berlioz; end 
ing with Massenet’s overture to “Phédre.” 
eZ & 

The Lamoureux-Chevillard program at the Théater 
Sarah Bernhardt was: Overture, “Euryanthe,” Weber; 
“Symphonie néo-classique,” E. d'Harcourt (first perform 
ance); “Les Murmures de la forét,” Wagner; “Wallen 
stein” (triologie), V. d'Indy, after Schiller’s drama (I1—The 
Camp of Wallenstein; II—Max and Thécla; II—The 


Death of Wallenstein) ; “Les Maitres Chanteurs,” Wagner 


(symphonic fragments ) 


eS & 

At the Marigny, the program of the Nouveaux Concerts 
Populaires contained, among other things, the C minor 
symphony of Beethoven; romance from the Mozart D 
minor concerto and a Liszt rhapsody, played by Mlle. Céling 
Richez; “Petite suite of Borodine, orchestrated by 
Glazounow ; “Dramatic Overture” by Rhéné Baton, etc 

Ss & 

In the evening the second Students’ Atelier Reunion this 
season took place at the Académie Vitti, Boulevard Mont 
parnasse. Charles W. Clark, the popular American bari 
tone, was the singer of the evening, being heard im a fine 
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rendition of “It is Enough” from the “Elijah” and a group 
of American songs. Dorothy Swainson (a talented pupil 
of Thérése Chaigneau) contributed several well played 
piano compositions. Rev. Dr. Shurtleff chose “The Flag 
and the Rudder” as his subject for an address 


a: ae 
Se << 
At the Opéra Comique n the same evening, Cécile 


rhévenet again repeated her enormous success in the titk 
role of “Carmen.” The lavish praise bestowed on this 
artist for her beautiful voice and her singing; her “tem 
peramental” acting and dressing of this “child of Bo 
hemia,”” is not in the least exaggerated or extravagant 
Cécile Thévenet deserves all these fine words—and more 
Her voice is full and round, glowing with warmth and 


olor; her dramatic talent is wonderful and her unfolding 


of the nature and character of Carmen becomes an in 
tensely interesting and absorbing study Mile. Thévenet 

s a very “original” Carmen, of which fact 1 could cite 
nany instances, and may d on some other occasion 

Ss & 

On Friday evening last, at the Opéra Comique, a trio of 
yperas was produced, all of them meeting with splendid 
success; two were new works and the third was broug 
forth as a revival. In the order of importance, the first 
to be mentioned is ““Les Armaillis,”” dramatic legend in tw« 
acts, book by Henri Cam and D. Baud-Bovy, with musi 
xy Gustave Doret. Then followed “Le Bonhomme Jadis 
opéra comique in one act, book on a poem after Henr 
Murger, by M. Franc-Nohain, and the music by M. Jacque 
Dalcroze [he revival, or third “opéra comique,” was “La 
Princesse Jaune,”’ in one act, by C. Saint-Saéns. As already 
noted, thes« operas have given eminent satisfact*on 

= <= ° 


rhe first of a series of lectures on “Wagnerian Musik 
Drama” was given on November 1 at the studios of Frank 
King Clark, by Edward Falck, a young Kapellmeister fron 
Karlsruhe, Germany After introducing his subject, Mr 
Falck continued Wagener was indeed a great martyr, mis 
understood, maliciously misrepresented, violently pers 
cuted and viciously combated in person and in his works 
** * Yet 1 may say at once that were he alive today the 
universal enthusiasm which his works provoke whenever 
produced would have constituted as keen a martyrdom t 
him as were the neglect and vile vituperation of his con 
temporaries. Writing to Liszt, Wagner said: ‘I know with 
absolute certainty that all my (so called) “successes” are 
based on faulty productions of my works; that they are 
therefore built up on misconceptions and that my publi 
fame is not worth an empty nutshell.” And, again: ‘I d 
not wish to be famous—away with fame and such non 
sense! We are not living in times when fame creates joy 
and honor If he refused fame, he scorned money, to 
prove which there were innumerable instances,” said the 
speaker He also refuse: 
America and conduct his own works, When his plan to 


1 repeated invitations to go to 


erect a playhouse for the production of his gigantic “Ring 
of the Nibelung” first began to assume a practical form, a 
syndicate offered him a million marks to erect his theater 
in Berlin. He refused. If he “scorned money and refused 
fame,” he vet desired other things, for which he prayed and 


worked, and they were Faith, Love and Hope; faith in 


himself and in the possibility of bettering humanity; love 
for himself and for what is best in humanity; hope for 
himself and for a regeneration of humanity ° 
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uous effort toward reform of this social structure, whose 


and unworthiness he had fully recognized. 
Falck also spoke of Wagner's ancestry: his father 
brothers and sisters. While intensely in- 
rather the want of it, forbids 
more of a detailed account today. In conclusion, here is 
irt of a letter from Wagner to Liszt, in the early fifties: 
me implicitly, the only real reason for my con- 
tinuing to iive is the irresistible yearning to complete a 
number of art works whose vital power I feel in me. I 
absolutely convinced that this yearning to 
cr the only way I can satisfy myself, for it is the 
only thing that gives me a desire to live. * * * And 
ith this letter, two mottoes may be cited to show Wag- 
toward the world and his contemporaries: 
“I stood among them, but not of them, in 
which were not their thoughts ;” and 


falsity 

Mr 
and his mother, 
teresting, all this, space, or 
p 


‘Believe 


have bec ome 


ite is 


ner’s attitude 
byron’s lines 
’ 


a shroud of thoughts, 


Jeethoven’s pitiful, heartrending cry—‘“For thee there is 
no other happiness than in thyself and in thy art. Oh, 
God! give me power to conquer myself, so that nothing 
shall bind me te life.” 

Mr. Falck’s second lecture, November 8, dealt with 
Wagner's two little operatic efforts, “Die Feen” (“The 
Fairies’) and “Das Liebesverbot,” which is more or less 
Shakespeare’s “Measure for Measure”; besides speaking 


and outlining his next lecture. 
fe & 
According to several newspapers, the of the 


directorship of the Paris Opéra will shortly occupy the 
Minister of Public Instruction and Fine 


of the text of “Rienzi” 


question 


attention of the 
M. Gailhard’s contract does not expire until Decem- 
1907. M. Briand will in the course of the present 
week draw up the plan on which he thinks the Paris Opéra 


Arts 


ber 31, 


can in future be run. During next week he will receive 
the various candidates for the post and will judge from the 
results of his conversations with them which will be the 
one who best fulfills his requirements 
ft €& 
At the Consérvatoire concerts, January 13 and 20 next, 


Charles W. Clark, the American baritone, will sing the 
principal part in Bach’s cantata, “Eole apaisé.” 
est & 

Mlle. de Trévis, a well known singing teacher in Paris, 
has leased a large apartment studio in the Rue Maxime 
No. 4, corner of the Rue Spontini and the Avenue Victor 
Hugo, opposite the Square Lamartine, where she will be 
better able to accommodate her growing classes. 

eS & 

Mme. S. Hershey Eddy has resumed her musical recep 
tions for the winter, on the 10th and 12th of each month. 

= = 

Yvonne de Tréville has commenced a tour through 
Austria and Germany, beginning at Vienna and ending at 
Munich. During February and March she will give per 
formances at the Opéra at Nice. 

es & 


Alma d’Alma, the soprano. from Italy, and Frank Mar- 
shall, American-Spanish pianist, have been visiting Paris 
Next’ spring both éxpect to retutfn. here_for concert en- 
gagements. 

eS 

Ernest Schelling is on a concert tour through Holland, 
Germany and Switzerland until December 19, when he 
sails for New York on the Oceanic. 

ee = 

The death is of M. Thibault, the 
guished chef d’orchestre at the Casino of Monte 
He died yesterday, after a long illness, and will be sadly 
missed, not only by the artists who were under his direc- 
tion, but by all who had known him 

During several years deceased had been chef d’orchestre 


distin 
Carlo 


announced 


of the Consérvatoire concerts, and had also conducted the 


orchestra at the Chatelet, and after that at the Bouffes 
when the operette held triumphant sway at that theater 
The interment will take place at Monte Carlo 


Dem a-HEIve 


The Roman tenor, Giovanni Lunardi, has been engaged 


for three years by the Budapest Opera 
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ABOUT ARTISTs AND TEACHERS., 

Margaret E. Upcraft, last season one of the favored 
salon pianists of Washington, D. C., is in New York 
Scarcely arrived, she has been engaged as teacher of piano 
by two fashionable ladies’ schools, one conducted by Miss 
Mangs and Miss White, who were heads of the National 
Cathedral School, in which Wash 
and the other by Mrs. Douglas, on Riverside Drive 
097 Madi 


she was instructor, in 
ington, 
She has, too, already a piano class at her home, 


son avenue, and prospects of continuation of her charming 


salon work as pianist and as accompanist. In the last 
Miss Upcraft had signal success in Washington, such as 
few soloists achieve anywhere. To Leo Schulz, her en 
semble teacher, she owes some of this, also to the fact of 
being a violin student, teaching her those valuable points 
which accompanists should and do not know She has 
concertized, too, with success in the Eastern and Middk 
States. Miss Upcraft is a student of the New England 
Conservatory in Boston, under Carl Stasny. She has now 
just returned from an extended study in Paris with Wager 
Swayne, whom she extols as pianist and teacher Phe 
girl, who is most charming personally and brilliant in all 
her work, made quite a little sensation at the National 
Cathedral School in Washington by her work as soloist, 


ensemble player and accompanist upon an occasion when 
President Roosevelt was spe aker It was not d that the 
genial President, with the distinguished audience present 
to hear him, paid the closest attention to the pianist 
throughout. 
eS = 

Iwo interesting*Frances Andersons are engaged in m 
singing and its teaching Frances Anderson, of Bost 
has been educated abroad, is socially sought, a passionat« 
student of literature, and is a vocal power for good in th 
Hub. She has a lovely home and studios in the Canter 
bury, Boston; has recitals which reflect the unusual diction 
and intelligent interpretation of the poem ving artist 
Happily married to a man of refinement and 1 pathy 
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Mary A. Stowe f Boston, has attractive studios at th« M Low wore f 

Iikley, on Huntington avenue Together with Miss Conant ig frit . : “ 

of the adioining studios } is rming 1 ntl ‘ M Low Tt nN 
i ine i ning tud i Ray } iscwarthing was rece uy 

held. Miss Stowell has a large and promising piano clas ‘ e Nant . 
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‘ i 
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Miss Upcraft has two eA ti \ 1" t which she r i 
wishes to dispose, t ‘ of her new life making ‘ M 

tudy at present of that instrument impossible They may . 

How D j 
be seen at her residence, 697 Madison avenue M 
a Pa : 
. r i 

Creatore is to p n Harlem the first week in Decem C'es ‘ k 

er. He played a ust week in Brooklyn. His intention ‘ t Folksong 
. T R f t } 

‘ est till next year to study and bring out big works. ** * . 
ah M j 
Che great cess at the New York Hippodrome has made 
him in greater demand than ever among managers, and he fet 

lays daily, as ] He should be kept in New York |! M 

' 
given tim tudy ring out hg works worthy oi N 
, One M 
hes wer S M eH 
a 
= = ne nd 

Mrs. William Sargent, of Bostor s bemng ngratulated le Fe 

| the commendation bestowed upon her the bass s 
by teachers and artistic friends in Par where he is f 

, ‘ , Mi j 
studving His teachers are Charles W Clark and M 

lubu n operatic lines. Great things are expected of the ee Mi .s 

young Sargent 
CE & 

Mary C. Wheeler, of Bostor pene endio for New String Quartet Heard in Dayton. 
piano instruction at the Me < 42 West 8th street he tet String Ouartet f yt 'e), 
New York She is having unusual success with unique t t bx t t publ N ! 
work in the line of instr ntal sig reading and { la a progran tieg f the H 
mental harmony. She is graduate of the Boston Cor minor, the Mozart in C n 
servatory and has had pr at t m of high standard E flat major I he nceert was ¢ 

. ] training in imparting music, and su ssful Hall d is tt st of ries of f t giver 


is one of the happiest 





FRENCH SONG RECITALS BY BORDEN-LOW. 
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DEMAND FOR NORMAL TRAINING 
FOR MUSIC TEACHERS. 


(Note—"We are very glad indeed that Tae Musicat Counter has 
taken up this important matter of public school music education. 
We are sure that it will accomplish great good for us all. We are 
Keep right on with the work.” 
the sentiment rest with “one 

There must be good to Tur 
Courter as well as to music teachers and to music, in 





deeply grateful. 
Thanks. But please do not let 
good.” There must be “two goods.” 
MUSICAL 
order that the work may “go right on.” It costs a great deal in 
actual money expenditure, and great expense of time and labor, 
net to speak of the use of valuable columns which in these con 
gested times are in constant demand. It is a great deal to ask the 
management to be simple missionaries in such a powerful, serious, 
monthly bills 


far-reaching way Gratitude alone does not meet 


That we all know Every music teacher and music worker must 
get payment in salary or some other way, for doing his work, no 
matter how much enthusiasm, love, devotion, and even sacrifice, 
may stir the soul of the worker It is not that he wants money 
to pay for the work. It is that without that money he cannot do 
the work at all, no matter how much he may love it He must 
have clothes to appear in, and food to sustain him, and trolley 
fare, and stamps. Same exactly with Tue Musica Courter. All 
the more that this is a purely independent music paper, not de 
pending for backing on any settled sustaining force as music pub 
It meets its own weekly bills by the results 
It loves that 


lishing houses, etc., etc. 
of its actual daily labor, exactly like the rest of us. 
lavor, loves it dearly, more than any other interest. But that love 
will not be taken as collateral. Neither will gratitude. 
turn from those it benefits is one of its revenues. We must help 
people to help us. People do not think of this. Please think of it 
Send a subscription, or two or three, when sending these encourag 
It is but little to do anyway.] 


Some re 


ing and always welcome letter 


The demand for teachers of music who have had training 
mn the art of imparting what they know is growing with 
wondertul rapidity, not only in public school departments, 
but in those of private schools and studios as well. This 
is the effect of a cause, and a practical one. They save 
lume and money for pupils, and add great riches to possi 
bilities in music’s advancement. Institutions for this train 
springing up all over the country, as separate 
schools, united with music and normal schools, and as fur- 


nig are 


nishing :methods being copied by professors who have not 
had such privilege. 

Among the students of the Julia Crane Normal Music 
Institute at Potsdam, for instance, who are filling impor 
tant and profitable positions are: 

Elizabeth Cameron, for five years in the Normal and 
Collegiate Institute in Asheville, N. C. When Miss Cam 
eron first went to this school and protested against the 
ungraded classes studying music, all were astonished, ask- 
ing: “What is the difference? Why graded? This is 
music.” This idea that if music, then “any old way,” has 
had to be constantly combated by normal teachers through 
Graduates doing normal work in Wisconsin 
report the same and growth. In the State 
Normal School there the value of “real teaching” of music 
is being recognized, also the necessity for advanced musical 
education of all teachers, special and grade. Mr. Young, 
a superintendent at New Rochelle, has taken to refusing 


the country 
conditions 


grade teachers who are not strong on music, and this prac 
tice is bound to become common as advantages for train- 
In one year a superintendent refused eighteen 
Four of Mis« 
Young 


ing increase 
class teachers for lack of music knowledge! 
Crane's students have been supervisors under Mr 
since 1890. Another superintendent who always asks, “Can 
she teach music?” has had his fourth supervisor from the 
Crane Institute. One of her teachers taught in a small 
town in Western New York for seven years 

A carpenter, meeting her one day, said: “If you could 
only know what the music learned in the school has done 
for our children and for our home! Our evenings are filled 


with music, tor all the children can read it like print, and 


can sing new books through as well as the old ones. We 
sing instead of reading awful things in the newspapers all 


the evenings, and we stay home, too.” Another lady, vis 


iting in a home where there were children, remarked a 


group singing from a book, and asked where they had 
“They have not learned them,” replied 
Reading off 


learned so many songs 
the mother; “they are reading them at sight.” 
the songs that come with the newspapers is another proof 
Rubinstein’s 
“Angel” was the choice made by a number of children of 


of what children are able to do when taught. 


different localities, chiefly of working people, when a test 
was made as to their musical inclination. “Did you sing 
‘Dixie’ and ‘Hail Columbia’ in the music lesson today?” a 
lady asked of an eight year old. “Oh, no, mother, not that 
sort,” replied the youngster, with every symptom of scorn 
“That's only for opening.” “My boy sings Gounod as he 
chops wood,” remarked another mother of her boy taught 
in school. She was a choir singer. The boy knew mor 
about music than she did, and she was honest enough to 
admit it 

Mrs. Crane’s own niece is graduate of both normal and 
institute courses. Ida Eveland is in the Normal School of 
Castleton, Vt 
of Hempstead, L. I 


compared with the joy I feel at knowing exactly how to get 


Florence Kusche is in the public schools 
“The size of my salary is nothing 


wrote another, when con 
gratulated upon her good salary. Since January, 1906, th 
following are some of the positions being filled by student, 
or graduates of the Crane Institute: State Normal Schools 

Florence, Ala.; Oshkosh, Wis.; Stevens Point, Wis.; 
Mankato, Minn. Normal and Collegiate Institutes 
Ashevile, N. C.; Bucknell University music schoois, Lewis 
burg, Pa.; Williamsburg, Ky. High Schools 
Cal.; public schools of Watertown, Olean, Herkimer, Cort 
land, Oneonta, Great Neck, White 
Springville and Naples, New York State; Montpelier, Vt., 
and Metuchen, N. J. 

The salaries of these young people range from $500 to 
$1,250, the average being $750. Most of these, too, are sux 
cessors of other students of this same school. In five oi 


results and seeing them come,” 


Los Angeles. 


Plains, Cattaraugus, 


the above places the teacher who goes this year is the sec 
ond. In three of them three have followed each other, and 
In the 
last two there are two music positions, and both of them 


in one five ot these graduates have taught music 


are occupied by Potsdam graduates. In Wisconsin there 
are seven normal schools, and four of the teachers in them 
are from Potsdam. In Minnesota there are four normal 
schools and two are Crane graduates. When we remem 
ber that the school is situated in an out of the way town 
north of the Adirondacks, it would be difficult to attribute 
this choice to anything but good results. Testimonials of 
good work done under such teaching have come fron 
Shippensburg, Pa.; Tarrytown, N. Y.; Silver Creek, N. Y.; 
Somerset, Ky.; Oshkosh, Wis lren 
ton Norman, another in the Oshkosh position) ; from Ashe 
ville, in regard to Helen Young, predecessor of Miss Cam 
eron; in Whitewater, Wis., Florence, 
Ala., two positions; New Rochelle, N. Y., and Hoboken, 
N. J 

The issue of Tue Musical 
taining account of the Crane Institute, was sent to seventy 


(teacher now in the 


two graduates; in 


Courter of October 10, con 


five towns having graduates as teachers of music, and to 
England and Germany 

\ New Jersey lady, principal of one of the 
that State for twenty years, struck by the account of poly 


schools of 


glot conditions in our schools, recently described in THe 


Musica. Courter, looking over her assembly room next 


morning, where 800 children were assembled, asked those 


of different nationalities to rise consecutively English, 





Irish, German, Swedes, Turks, Poles, Russians, Syrians 
Miszheks, and Bashi-Bazouks 
twenty 
the little American-born children please rise?” 
manded the teacher, heart swelling with pride at thought 


responded in 
countries were 


sweetly de 


In the farthest corner of the 
little skirts 


f at last seeing “her own 


room rose on one foot each, pushed out in 


front, great rolling eyes, and plaited pointlets rising 
from round heads—-two little black as coal negroes 
Private Schools. 
lrederick Gardiner, of the Yeates School for Boys, in 


Lancaster, Pa., has regular education in vocal music for al 
im the school; also for mandolin and glee clubs 
eZ & 

In the Ely school, Greenwich, Conn., Urania Woodman 
MacDowell, is head of the 
Imma Banks, pupil of Leschetizky; 
of MacDowell; 


pupil of department 
p 1ptl 
Adele Margulies, of 


piano 
Constance Miils, 


Olive Briggs, pupil of 


New York, are piano teachers. Frederick S. Bristol - is 
head of the vocal department; Dorothy Breed, assistant 
vocal teacher, is conductor of the glee elub; Gustav Dann 


reuther teaches violin Recitals are given periodically by 


well known artists, and music of high standard is followed 
oe & 

Laura Goodrich French is head of the music department 

at Ogontz, Pa., a position occupied with continuous suc 

cess for several years Ihe school is noted for advanced 


musical interest rhe music instructors are the same since 


fifteen years, with one exception. Mr. van Gelder teaches 
violin, Messrs. Kegrize and Kursteiner piano, Mrs. Caps 


ton and Mr. Leonard are vocal professors. Artist engage 
] 
i 


ments in the school for this season are Fannie Bloomfield 
Zeisler, Alice Breen, Harold Nason, and Maud Powell 
Recently a recital was given by Otto Martinus van Gilder, 


son of the famous violinist, a lad of thirteen, who shows 
possession of remarkable talent. He was assisted by Mari 
Stone Langston, pupi! of Mrs. Caperton 

eS & 


The Ward 


fenn., has every reason to be 


N ashv ill 
stand there 


Seminary, for young ladies, at 
proud of the 
taken for music and good art. Music is recognized as an 
elective study, counting toward graduation in the literary 


course. The management claims openly that the culture of 


music and art are as important in the mental development 
as in any other training. They are now looking toward a 


universal study of theory, harmony and music knowledge 
in all schools and colleges and universities to the extent of 
counting sO many points toward graduation. J. D. Blanton 


is president of this school FaNnNi£ Encar THOMAS 


The “ Jon-Hino” in “Madam Butterfly." 
\ writer on opera charges Giacomo Puccini with “cri 
Music lovers 
who have enjoyed the fascinating music of the composer's 
“Madam Butterfly,” very odor of 
flowers, have noticed that Puccini has knitted into his beau 


bing” from Sir Arthur Sullivan's “Mikado 
music that exhales the 


tiful score many picturesque bits of real Japanese melodies 


Among these the one most easily detected is that charac 


teresting excerpt from the Japanese “Jon-Kino,” which Sulli 
van used in the “Mikado.” The “Jon-Kino” is known by 
every globe trotter that has been to Japan. The geishas 
dance to it. When Sullivan was putting the finishing 
touches to the “Mikado,” he asked a friend at a certain 


London club if he knew where a selection of real Japanes« 
Another 
with the remark that the 


music might be found friend overheard and 


jokingly “butted in” “Japanese 


National Anthem,” the “Jon-Kino,” was easy to be obtained 
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York,” in the vocal de ; 
NEW YORK CITY last season, Mile. Walther has opened a private studio. 
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Che story goes that Sullivan secured the music and intro 
duced it in the “Mikado” without knowing he was using 
a song as popular in Japan as “Tara-boom-de-ay” later 
was in English music halls. Anyway, it proved the best 
hit of color in his comic opera. In Japan it is as well 
known as is “The Star Spangled Banner” in this country 
which Puccini has also drawn on for a motive in “Madam 
suttertly In view of these facts, it sounds strange 1 
hear Puccini charged with copying Sullivan 


CONDENSED TALES FROM GRAND OPERA. 
“ Tannhauser,”’ Wagner, Germany. 


lannhauser was one of those young men, good one hour 
ad the next, as they say of boys in school. He sandwiched 
visits to the confessio1 and to the crimson lady, with 
clocklike regularity, and the worst of it all was that he 
was never contented with either. He was eternally howling 
and weeping either with regret or remorse. He seemed 
however, to he better pleased with the remorse, as then 
he had at least something for his pains, while with regret 
that alone was the result 

lannhauser’s distress was deeply felt, not by 
a conscience (that organ indeed seemed to be in very bad 
working order), but because he had a white lady as well 
as a red one, and could not decide which of these two he 
rea ly wanted to have Manlike he decided to have both 
He ran back and forth continually between them, varying 


] 


his visits by those to the confessional, til the white 





fin 
lady died of worry and waiting. Coming upon her funeral 
me day he was surprised to death himself, and fell across 
her bier, or beside it, and so both were taken out of fur 
ther treuble at the same time 

It is said by good authority knowing man nature that 
Mr. Tannhauser would certainly have changed his mind 
vet once again had he not been prevented from so domg 
by death He was, by the way, a great minstrel, Tann 
hauser. Indeed, the hand of the white lady was once t 
have been his reward of merit for such musical pertorm 
ince had his woful indecision not lost her to him on that 


occasion 


The play is filled out with the endless ring sausag« 
good-byes, how do you dos, and farewells, which he was 
forever making on both side In one case (imagine 





while being magnificently entertained by the white lady 





parents and frend he knew no better manners than 
teil the whole company where it was that he passed his 
other days. He even lauded in most extravagant fashior 
the charms of the other lady, a most ungallant proceeding 

say the least 

Ihe white lady's name was Elizabeth; that of the red 
Venus. The former lived in a grand, conventional palace 
the other in picturesque caves and mountain grottos, beau 
tifully furnished. Wolfras a real truly lover of Eliza 
beth, played an important part in the story by reason of 
his fidelity unrewarded, just lke yours and mune H 


role further indicates the condition of all true love affairs 
always an extra one spoiling the pleasure, and of people 
who, while searching for happiness as a business, coach 
themselves for gricf by each going in the wrong direction 


to find it 


“ Euryanthe,"’ Weber, France. 


Euryant! as a lady of the French court who was et 





h cases, there were two parties to the 
an who wanted the girl, and a jealous 
ne mat 

During the progress of his bachelor party, when the love: 
as extolling the virtue f his hance the jealous man 
began cynically t irge the unfaithfulne and treachery 

f womankind in genera le added to his sneers dat 
» test the girl in question, :n his own favor. Ungallantiy 


part of the ver, the offer was accepted 
vain efforts to gain some indication of indiscretion 


oung lady, at knowing that two heads wer 





han one im such case the man jealous pomed torces 
with the jealous womas The latter, like Ortrud, won the 
ir 1c} p { tl gir and in the burst i nhdence om 


mon to young ladies, got hold of several little family 


' 
secret One more important than. the rest, however, ar 
hich the gl nd sworr ever to betray was ths, that 
er lover's sister had committed suicide, and that a certai 


ring had been buried with her which must be taken 
’ 


—_ 
ind kissed by some innocent and faithful soul before @he« 
ueide might find rest and peace SIE 


On hearinz this, the jealous woman got into the tomb of 
the suicide, stole the ring, and gave it to the bad man, that 
he might show it 1 the lover as proof of the trea hery 
and unfaithiulness of his hance Valuing the wishes of 


the dead rather than the happiness of the living (as 


stupidly usual with people the lover, enraged, dragged SONG AND 
his poor little sweetheart ff inte wild forest to put her RECITALS 
~ ag A ° 








to death Too cowa owever, to murder her outright. 
he simply left her in the woods to die. The king of the 
country, out on a hunting expedition, fe 1 her there and 
ook her back with him to the urt There it seems that 
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the bad man, a courtier, did almost succeed in winning he tant engagements are to be closed this week. The quartet 
favor will give a concert at Mendelssohn Hall early in the new 
Manlike the hance wanted the girl back the moment he yea 
found her being taken from him by another, so challenged Pre t from Albany and Schenectady follow 
the inel » girl } ni } r t 
he other to a due The gir earning of the resurrected . ee \ » Otte String Quartet last night at 
ve for herself, proceeded to fall into a long faint lwas (< : Ha . f ' t event of Albany's musik 
pronounced dead The iea _— nad ; . cara the « { these artists 
, se “ F . b sick 
move by declaring het ve tor the ver, but happily got * . ™ e by on 
bhed ’ , . , with t ‘ at : x : \ > © © Miles 
st ed m th way rt pp I fainted gir . 
. . . . . . ! cf = ‘ . k ‘ ' : ' ry 4 ates ar tiets ' 
ame up the scene at this excellent point, and was 1 “ . ‘ eve umce to families having 
ceived with open arms by her rea ve while t ‘ k aref and f 
man was carried off to the scaffold . , om 
" ave k ‘ f < wa the 
It was not explained just why Euryanthe I ’ . 

‘ Bec en's , a N . Ce r, whic 
found mnocent just because her ver was glac = , We _onees e sparktine 
For she had, after all, broken her ath and revealed a ‘ “a Der Tot 
secret which she had promised keep But the ma as M . : vas | lignite 
. . , ‘ | rk 
affairs of strict justice become tangled up in sentiment ; 

! skill wa 
so hidden out of sight 
Mora Do not discuss ) veetheart e wit lise Otte and t 
nyb ¥Y at any time cast I c barga . N » * aesy f tn 
trap it. It is bad manners, and i g all pomnt . i ieage me 
. « y at ‘ sat € 
nceri I 
‘ eX grace 1 the 
2) not te a ecret t inyvi i " Ile i is fault 
not want it told agair i ber wa 
Guilt cannot be condoned, | y be wl ' e broug 
re ann f Euryantl s ver wa Ad " e I . 
x 
i Lveart f the jealous woma kg tum \ i —_ 
the te f course, the king and |! rt the ‘ & © sa 
the sopran z \ N ember 
I 
. ‘ 
\ rpent hght that o« w he the \ 
ancee t the torest t murder eT teat \ 
the i Vahantly pele ling \ ‘ ee ex 
| j } ‘ : ce n t 
Vay ciend a womla if ) iy ex | ' . 2 4 . , . . a fairly lare 
I erture depict he scene and emot ted t been know at © work of th 
festivity at the court y fy fj vant ; R , ibtedly have bee 
; ) ‘ th ‘ . 
x I the partic neerned, an r i | . ' . . © quartet, © 
, . . : P ; ar | and valu 
t t parties j ' ie +} nent et ‘ 
< rut ¢ parti ihere 1 biso the er] c , ‘ y f tone when Mi 
w cene ind grand I} } na i f P | ert s, i EK minor 
ft ef } ed ' t t . «f I 4 Miss Otten and her work 
tet th the » of et nd ¢ ar . 
M 0 a [ Jane Allen 
ne fi | YNIE EDGAR H 
\ ka " md Cecilia Bostelmanr 
: { et and training 
Concerts by the Anna Otten String Quartet. ‘ ‘ e for the most part was 
‘ { be i'm md those present 
! everal generator men have cid t ‘ © « ' f artet \e a result of the very 
g ‘ Later yomen | ‘ t . ; cate < ga Edward El 
guisl the elves Today “ et ' ‘ R . ge f ‘ er appearance 
t | o tited } ‘ nr ( ette November got 
eacine ive ititude in t VvOrK i terpre ‘ 
Wit the advancement f the y ge ! iw 
' it ‘ r + AW ‘ 
, r endeay Hugo Kaun's Octet. 
cl ber } entitled ¢ . 
playing I nt \ g re f the Royal Orchestra 
st , at t tir re the members f oi 4 
‘ t € ire ! 0 } ; _ va t th t Hugo 
(tien string Cuarte Ay » OF ref Io ‘ 
Ka (| ’ | soon and string 
' nd | e \ " ( 
Alle < | \ ’ . , ; ; ‘ e in Berl nd st 
" , ell Fortunate r the gifted M Orte 
rr ‘ ' ne ‘ x i this 
nd her associates, they have tor Af ger a i , ’ 
sisi we fe " ne y tr cal value 
sibility, Edward |! rt Mr. I wort, KI ng that , 
; - ’ P leg nw fe d | s published by 
an attractior { tighest n cal wort went fort book 
r : Kk d Kaun, B O nd by the William A. Kaun 
concerts it fashion that brought the best t 
nce i i Pas} gw ( M yauket \\ 
Anna (tte Quartet, it must be remembered, w rwat 
ed only ¢ more than a year ag 
Concerts tor ft mont me Ie Novem 5, ot nev Amater 
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sve been booked in several of - Other imp ; nthe 
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ROSENTHAL IN PROVIDENCE. 
Provipence, R. 1., November 24, 1906. 
Rosenthal’s recital in Providence some days ago aroused 
that “stormy.” The 
great pianist was in the best of moods and played in his 


the applause reporters describe as 


style. His program included the Beethoven son 
100; the Chopin sonata, in B minor; a Chopin 
the “Don Juan” fan 
a prelude, 


greatest 


nocturne, a valse and two studies, 


taisie, and three compositions by the performer 


“Papillons” and variations on an original theme. It was 
great night for Providence pianists and piano students 


fhe Providence Musical Association presented the Longy 


Club, made of ten woodwind players of the Boston Sym 
phony Orchestra, as the attraction for the first concert of 


It proved a most interesting evening for the 


elect in musi De Voto, pianist, assisted in the prograin 
Gt we 
-> > 
Creatore and his band played to good houses last Satur 
day afternoon and evening 
Gt @& 
= & 


Harriet Mansir, Evangeline Larry, Helen Ames, Florence 


Ames, George Wright, and Messrs. Ball and Gyllenberg 
united in an excellent studio musicale last week 
2 ee 
eS €& 
Albert T. Foster, violinist, and Edith May Lang, pianist, 
gave a concert Monday evening of last week at Freeden 


Chase Hall 


cad Cw 


‘- _-> 
The Har Schneider Piano School closed a record by 
iving its fifty-fourth recital 
ma: ae 
eS €& 
The Kne Quartet will come to Providence for a con 
cert on Friday evening, December 7 
St me 
Ss & 


Macmillen, the 


the concert 


Friday evening, December 14, Francis 


young violinist, will be the star at under the 


Providence Musical Association 


direction of the ¢ 
Ge & 

Harriet Eudora Barrows and Helen Allen Hunt will be 
heard at a recital November 26 

fs & 

Henri J. Faucher, the violinist, of Providence, will play 
several choice number it the third free concert of the 
Stewart Street Chorus, under the direction of Franklin 
Wood. Other artists who will participate are Helen Gray 


Blanchard Baxter, 


d Mme 


! 
Geet Zee 
‘= ‘= 


Whitney soprano; Marian pianist ; 


Anna G. Royce, of Faucher, accompanist 


Lhévinne, the great Russian pianist will give a recital 
at Infantry Hall, November 30 
St 
eS & 

Arthur H. Ryder, organist of Grace Church, and Frank 


Methodist 


Church, are giving special musical programs at the Sunday 


E. Streeter, organist of the Matthewson Street 


evening Service 


Katharine Goodson in Great Britain. 


Here are some English press notices of Katharine Good 


on, the young English pianist, who will make her Ameri 
can debut in January next 


But in the eyes of Friday's audience there were two 


tars in the program, and it gave Katharine Goodson an 


ovation which was hardly rivaled by the acclamation with 





Herald P 





The evening was almost as great a triumph for the sol 
pianist, Katharine Goodson. She certainly had the greates 
ovation of the evening—Northampton Mercury 


Katharine Goodson ran the great violinist very hard for 


popularity with the audience.—Western Times Editor 


Katharine Goodson shared the honors of the day 


Kubeiik, and her share was not the smaller one 


Irish Times 


Too warin praise 


whose performance on the piano aroused the audience to 


sf _. 





— 


“Romeo et JuLretre.” 


the most enthusiastic demonstrations of delight. She is one 


t 


of the finest performers of the present day.— Yorkshire 
Herald 
Katharine Goodson met with indications of approval 


hardly less demonstrative than those awarded to the violin 


ist himself.—Staffordshire Sentinel 


Katharine Goodson's playing oi 
" 


the Grieg Sonata. In her own way she was no less perfect 


than Kubelik himself.—Dublin Talk 


I particularly enjoyed 


with the 
Belfast 


lamous 


New S 


Katharine Goodson shared the honors 


violinist Her playing is a_ revelation 


Letter 


Katharine Goodson, who took part with Herr Kubelik in 
the Goldmark suite, played two Scarlatti pieces to perfec 


tion and was awarded quite an ovation, having to add an 


encore piece as well.—The St. James Gazette 
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which the work of Kubelik was received —Northampton 


with the 
The 


cannot be given to Katharine Goodson, to be a 


excels 





PITTSBURG. 


Pittssurc, Pa, November 16, 190¢ 
rhe second set of concerts were given by the Pittsburg 
» Orchestra, Emil Paur, conductor, in Carnegie Music Hall 


t Friday evening, November 9, and Saturday afternoon, No 
vember 10. The program was the first of the several 
“people’s programs” to be given throughout the season, and 


proved to be a very delightful one The well known Schu 
under Mr 


most 


bert “Rosamunde” overture, Paur’s baton, took 


on new beauty and was enthusiastically received by 


audience Goldmark’s “Rustic Wedding” symphony 


(better termed a suite) was played in a fresh, spontaneous 


manner and showed most careful preparation. The 


ciosing 


orchestral number, Chabrier’s “Spanish Rhapsody,” proved 


fascinating composition and was a fitting close 


to a people’s program 


The soloist, Alexander Petschnikoff, was heard in 
Mozart’s A major violin concerto, cavatina by Cui, and a 
Russian dance of his own composition In his work 
throughout the evening he proved himself to be an artist 
with a clear, faultless techni 

The third set of concerts will be given this evening and 


Bessie Abott, soprano, will be the 
Beethoven's “Eroica” 


“Don Juan,” by 


tomorrow afternoon 
soloist The 


symphony, the symphonic poem 


program will include 


Strauss, and Berlioz’s “Roman Carnival vertur 
° . 
eS & 
Christine Miller, Pittsburg’s noted contralt has closec 


Messiah” with the Wooster Ora 


December 11, and the 


a contract to sing in “The 
torio Society, of Wooster, Ohio, on 


City Choral Club, of Steubenville, Ohio, has engaged her 
to sing in “Elijah,” January 4. The Apollo Club has et 
gaged Miss Miller as soloist for a concert to be given at 
Washington, Pa., on November 23 Dec r 2 
she will sing at the me rial services of eG burg 
Lodge of Elks 

-_- ae 

= cs 

Earle Byron Byers, teacher of singing ! 

Pittsburg studio in the Nixon Theater Bui g, W h 
may be found on Thursdays. He may be the rest 
the week in the Allegheny Studio, Park Institute Building 
8 West North avenue 

ot ee 

Ss & 


The Tuesday Musical Club held its first club meeting 


for this season in the German Club, Craft a ( 
Tuesday afternoon of this week The progr ist 
almost entirely of works of Chopin, a short sketch of his 
life and work being given first by Mrs. Joseph W. Mar 
The opening numbers were played by Hele Spence 1 
talented pianist, and included four prelude Florer 
Murdock played Chopin's variations, op. 12. Two etud 
arranged for two pianos by Kate Ockleston Lippa wer 
played by Evelyn Lippa and Mrs. Law I 
Ruth Bowers played a nocturne 

The vocal numbers were contributed by Mr ( \ 
Nolan, Ann E. Griffiths and Henrietta Bowlir M St 
kow Ryder was the acc unpanist 

I I W 


Emma Showers in Pennsylvania. 


Emma Showers has been giving piano recita 


Pennsylvania towns and has won msider 
This pianist is a discriminating program maker and be 
lieves in variety. She gave a recital November 9 in Lew 


burg, Pa., and presented an interesting progr 


of compositions of Chopin, Schumann, Liszt l t 
writers \ week later, in the same place, she gave ther 
recital, and went through a diversified program. Her pl! 
ing aroused the large audience and elicited the praise of 
The following excerpts are taken from notices whi if 
peared in the Lewisburg newspapers 

The audience at the Showers recital er ve 1 ) 
criminating and unstinted a eciat < 
Mrs. Showers interprets the spiritual content f the 
score Music hath charm because it expresses the s f 
It is the speech of aspiratior Her valuatior f the 
meaning is sympathetic and = =penet ing r 
ing of that meaning ts well nigh fauities \ 
of her. instrument would attract ir att 
startling difficulties, brilliant climaxes t 
gymnastics tut Mrs. Showers is so true af 
phasis of the performance ts subordinated to the 1 g 
composition The Lewisburg News 


+ George Smith's Musicians’ Headquarters 





George Smith, of the old Music Hall Building, of B 
ton, has established what is known as “Headquarters f 
Women Musicians.” and has under his care as manager 
many musical celebrities, wl at the shortest t are 
ready for “ladies’ nights” at s clubs « vw Mr 
Smith's name is sufficient guarantee f excellent and re 
fined programs furnished. His musicians are picked fr 
the best to be found, and he has given delight at a 
most of the exclusive watering places by furnis g unique 
and attractive programs ve he am 


lar music. Refined vaudeville is in his line, for in this he 


His judgment is unimpeachable 
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ADVANCE IN SALARIES FOR 
SYRACUSE CHOIR SINGERS. 


310 Noxon Srreer, i 
Syracusz, N. Y., November 20, 1904. / 


A general advance in salaries, and an unusual amount of 
changing about will characterize the choir situation here 
next year. The First Methodist Church has given up its 
chorus choir and has engaged Elizabeth Pitkin as organist 
and: Mrs. Frank Wheedon ard Arthur Jones as soprano 
ind bass. The other voices have not yet been chosen 
Harry L. Vibbard stays at the Park Presbyterian at an 
advanced salary, and will have as a quartet Helen Nichol- 
son Ball, soprano; Augusta Sauter, contralto; Ralph La 
mont Stillwel, bass, and Vineent Yates, tenor The first 
three named have been at the Park Church for several 
years, but Mr. Yates is a newcomer. He is a talented 
young tener. The First Presbyterian Church will have the 
same organist and choir as last year. Mrs. Vibbard, for 
the past eight years at the First Baptist Church, will be 
at the Fourth Presbyterian next year. George Ballard, 
for many years at the Park Church, will be the tenor, and 
H. Morton Adkins, of the First Baptist Choir, the bass 
Mrs. William Berwald and Mrs. Warren Stone Parks, both 
at the Fourth Church last year, will compiete this choir.’ 
The Central Baptist will have a maie quartet to replace 
the mixed quartet of last year. Clarence W. Burr will 
charge of the music Adolf Frey will continue as 
organist at Plymouth Church, and will be 
Mabel Wright Smith ard John Slocum, contralto and bass, 
of last year’s choir, and Grace Coffman, a newcomer to 
Syracuse, as soprano, and Morgan B. Smith of the Fourth 
Presbyterian choir, as tenor. George K. Van Deusen will 
be at the St. Paul's Episcopal Church next year, and will 
jiave a large chorus choir. The May Memorial, University 
Avenue and First Baptist Churches will make a number 


have 
assisted by 


pt changes, to be announced later 
, eS & 

Four of the prominent church choirs gave William Ber 
wald a pleasant surprise last week by an almost simul 
taneous announcement that they are to present his new 
cantata, “The Birth of Christ,” during the Christmas week 
Chis is but another mark of esteem and appreciation which 
his fellow townsmen feel toward this composer. The new 
work sustains the high quality which characterizes all of 
work. It is effective and singable, 
without being “cheap” or too difficult. The story of the 
birth of the Saviour is told in music which is fully in 
keeping with the text, and yet unlike many of the works of 
A solo of rare beauty for 
Soprano, tenor and 
The ensemble can 


Professor Berwald’s 


the kind now before the public 
contralto is a feature of the cantata. 
bass have short but interesting parts 
be effectively sung by either quartet or chorus, several 
sustained chorales and a “Gloria” in fugue form furnish 
ing opportunity for careful and satisfying work 
eS & 

Adolf Frey gives half hour organ recitals every Sunday 

The programs are attractive 


evening at Plymouth Church 


and are proving imteresting and enjoyable to those who 
have been able to hear them 
eo & 
In the notice of Professor Seitz’s recital last week I 


neglected to make mention of the excellent work of Pro- 

fessor Frey at the piano. The same carefulness which 

characterizes his solo playing is everywhere evident in 

Professor Frey's accompaniments Masterly 

and a ready sympathy make him a great aid to the singer 
e & 


known 


execution 


Albert Kuenzlen, the well violin teacher and 
director of the Syracuse Liederkranz, has moved into his 
new studios in the Speich Music Building, on South Salina 
The main room is large and well lighted and has 


The walls of this 


street 
a very pleasant outlook on the street 
room are covered with authographed pictures of celebrated 
personal friends of Professor 


musicians, teachers and 


Kuenzlen. A comfortable little anteroom adjoins this larg 
room 
eS €& 
The first of the Liederkranz concerts will be on Decem 
ber 10. An excellent being prepared, with 
Kronold, ‘cellist, and Freda Stender, soprano, as soloists 


=e = 


The following program was given by the music students 
of the Fine Arts College of Syracuse University on Wed 


program is 


nesday afternoon at Crouse College 


in D minor, Choral and Variations 
Mendelssohn 


Organ, Sonata, No. 6, 
Lesley Margarie Guest, Syracuse 
(Pupil of Dean Parker.) 
Piano, Venetian Barcarolle Godard 
Anna Mary Simmons, Syracuse 
(Pupil of Professor Berwald.) 


Vocal, Aria of the Page, from Les Huguenots Meyerbeer 
Grace Coffman, Borden, Ind 
(Pupil of Professor Seltz.) 
Piano, Abegg Variations. . eos Schumann 
Helen Hawks 

(Pupil of Professor Frey.) 
Ensemble, Concerto in D minor, for two Violins and Piano 
Largo-Vivace ‘ 7 Bach 


Piano, Kathleen Bagwell, Saratoga Springs; first violin, Maud 


Jones; second violin, Professor Becker 
Piano, Concerto, in E minor (first movement) Sauer 
Ellyn Louise Blake, Syracuse 
(Pupil of Professor Phillips.) 
Vocal, Aria, Know'’st Thou the Land? Mignon Thomas 


Jessie Willard Kingrbury 
(Pupil of Professor 


Friendship 
Foster.) 
iano, Valse Caprice, in E flat Rubinstein 
Hopkinton, 


Vibbard.) 


Frank Stewart Adams, M ass 
(Pupil of Professor 

If seats are to be found for all who attend their recitals, 
the Morning Musicales must either make their programs 
Before the 
first number Wednesday morning a number of people were 
Mrs. Reginald 


H. Bulley, who had the program in charge, showed herself 


less attractive or else provide a larger hall 
forced to locate themselves along the wall 


to be an ideal chairman, as well as a talented pianist. As 
an opening number Mrs Bulley played the chromatic fan 
tasie and fugue of Bach in a way to cause those of us who 
had never heard her wonder at her remarkably finished 
performance. William Snyder 
Handel's “Acis and Galatea.” 


Alexander sang an 


His pure, free lyric 


aria 
from 
tenor voice and his temperament were just suited to this 
number and made it a particularly happy one for Mr. Sny- 
der. Mrs. Alexander Wilson Brown, a popular member 
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of the club, sang another aria from the same opera, “As 
When the Dove Her Love The 
vivace from a concerto ty Bach for two violins was ad 
mirably played by Maude Jones and Prof. Conrad L 
Secker. Miss Jones has acquired to a marked degree the 
style and careful attention to tone which has always been 
the result of thei 


Laments largo and 


so noticeable in her teacher's work, and 
combined work is very satisfying. Richard Grant Calthrop 
sang two Handel arias, “Ah, Mio Cor I” and “Ombra mai 
fu,” in the finished style and with the same almost faultless 
technic which we have grown to expect from him at every 
appearance. The rest of the program was made up of solos 
“Samson” and “The Passion,” from “St 
Presbyterian 
Miss Dodge 


Calthrop, 


and quartets from 
Matthew,” sung by the quartet of the First 
Church—Mrs. John A. Nichols, Jr., soprano; 
contralto; William A. Snyder, tenor, and R. G 


bass—assisted by Mrs. W. S. Parks, contralt Chis quar 
tet has long been regarded as the most finished body olf 
church singers in this city, and their work Wednesday 
showed that in concert work also they are capable of 
equally artistic work. Mrs. Richard Grant Calthrop and 
Miss Bagwell were the accompanists 

eS & 


An audience which filled every seat in the Wieting Oper 
Monday 


undoubtedly 


listened to a concert which wi 





House, evening 


prove one of the most important in the mu 


sical history of this city. It was the initial appearance of 


the Syracuse Symphony Orchestra and the launching of 


the permanent orchestra project in Syracuse. Late last 


fall, when members of the Morning Musicals announced 
that they would guarantee the financial success of two con 
certs if a Symphony Orchestra were organized, many with 
a knowledge cf the past achievements of this progressive 


organization felt that a permanent orchestra was already 


assured. The audience Monday evening, representative of 
the best classes in the town, testified to the interest which 
the public feel in the undertaking The Morning Musicals 
left the entire management of the concerts and orchestra 


to Mrs. Hamilton S. White, Miss King and Miss Decker 
} 


and it is to the three ladies that credit should be given for 


the enthusiasm aroused and for the financial success of the 


concert 

lhe natural tendency of a local writer in reviewing au 
event of this kind is to paint as brilliant a picture as poss 
ble. But a perfectly disinterested person could not say 
less than that the first appearance of the Syracuse Sym 
phony Orchestra resulted in an artistic success. To Con 


rad L. Becker and his fifty players, all byt three of whom 
by the way, are residents of this city, the heartiest praise 1s 
due. Professor Becker is a musician of long experience 
and excellent training and he is equipped with a discrim 

His readings are based on 


The result of the first 


inating technic for conducting 
intelligent study and observation 
few weeks’ rehearsals promises that with more time and a 
few more players Professor Becker will be able to evolve 
to the 


an orchestra which will be a credit to the city and 
Morning Musicals’ members, who have made its existence 
possible. The string section is now the best part of the 
In Grieg's “Spring” 


Constant attention to color 


orchestra they displayed unusually 
good color, verve and finesse 
and beauty of tone is the most marked trait in Professor 
Becker's solo playing. It is a tribute to his ability as a 
strings should 


1, but 


teacher and a conductor that the color of the 


section also was gt 





be so distinctive. The brass 
the woodwinds were weak and at times quite faulty im in 
tonation Che perfect ensemble, abandon and confidence 
which is the result of experience, will come with more re 


hearsal. For a first appearance, however, the result was 


very encouraging FREDERICK Vv. Bruns 
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KANSAS CITY. 


Mo., November 12, 190 
of Louis« 


Musical 


Kansas Crry, 
The musical event of last week was the recital 


Homer, under the auspices of the Kansas City 


the 





Club. The concert was given Thursday afternoon, in 
Willis Wood Theater 

[he program follows 
rhe Last Leaf Sidney He 
How's My Boy Sidney Home 
Nobil Signor, from The Hug $ 
L’Esclave Meyerbe« 
Les Filles de Cadiz De libs 
May Day Waltha 
My Laddic Thayer 
Milkmaid’s Song H. W. Parke 
Recitation and Aria fr ) Ca s Ve 
Cacel Ricl . 
Waldeinsamkeit Max 
Sappische Ode 
Er Ist's x na 
Nur Wer dic Sehrsuch Ke I schaikowsk 
Dinja R 1 Herma 
Sing Me a Seng of tl Lad That Is G s cy Home 
rhe Stormy Evening S < Home 

2 2s 
> - 

Gertrude Concannon, pianist, had the f wing dates 
recitals: Coffeyville, Kan. November 8; Independence 
Kan., November 9; Bartlesville, 1. T., November 12. Muss 


Concannon ts being assisted 


Wallace 
soprano, a singer of this city recently returned 


from Paris, where she ha ee! tudying wi Madan 
Marches 
oe <e 
Ss ew 
Carl Busch is preparing to give ‘ i enefit 
of the Danish Lutheran Cl cl Dec ( 2, and nt will 
be given in the New Casino 
_* _- 
= 
Rudolf King | in engageme | 
Olathe, Kan n November 15 nd w sisted by 
Elsie Powelson 
os 2: 
= << 
Mrs. George Metcalf has ker ne of the tuds pre 
pared by the Kansas (uty Mus and Art ¢ il tl 
Owens Building, and w receiy er pupils there ter 
November 12 
o- 2: 
Louis Hubach, choirmaster at the Bale \ve e Bapt 


Church, and Bessie Wheator eader in the choir of t 


First Presbyterian Chur« f Independence, Mo. wet 
married November 7. Only mbers of the two familn 
were present Charl Edward Huba« ng “Whe 


Thou Art 


Lohengrn 


Neat by Lohr nd Alfre Hubac played 
Mr. and Mrs. Hubach wi ¢ at home to 


their friends at 3017 College avenue 
-* -- 
eS € 

Frederick Wall maritone, has an engag ent for a 
recital in Harrisonville, M« December & 

os #22 
SS © 

Myrtle Randolpl : ke tud the Kansas Cut 
Music and Art Club urt M Randolph is prepa 

ig to give puy t e early part of D vite 

the lul 

-_- -, 

Gt & 
Maryvbelle Burroughs give puy ay 
ne of Mrs. Stanley Fergusor 

-- y #4 

= <= 

Judging fr t report the paper rulsa. 1. 7 
Mrs. Ca Buse di W f captured the 

ty th the recit g N mber lhe day tollow 
ng cet ecey y t Mrs 
Busch by M W.N. R ! t which there were 150 

lies present ind burnt le her venir “ given t 
eacl { the guests, bearing the wor i e date, and 
the autograph of Mrs. Bu As it happened that 
was als Mrs Busel Dirt y, the it mrapl cmuve 
will have an additional value to tt e wil re ed the 

at at 
SS €& 

Frederick Wallis has the sympathy of musical Kar 
City, along with his n other friends. on account of 
loss of his father. who died at his home nt ty th 
last day of October Fred was called home fron l 
I | where he ‘ gi ig necert ! mpaniy 
Mrs. Busch 

_- me 
eS €& 

Nettie Lanham Stewart pianist went ft Pure ( 
this week, where she plaved before the Mor y M ca 
Club Thursday 

os 2 
Se 

fhe Levering Collins announces the first of ries of 
pupils’ recitals this evening the home of Mrs. Walt 
Spellman oe © 

Anita Freen al ‘ mtr te wl recent tT! eT tr 
Detroit, was the soloist at Grand Ave Methodist 
Church last Sunday 

ae ae 
= <& 

Ihe pupils Stella Hever Morse gave 1 
program at the West Side Christian Churcl t Sunday 
evening fe & 

Mrs. Samuel Camp Caldwell, formerly Ruby Taylor, of 
this city. but now of Fort Worth. Tex. has returned t 
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study of voice 


Wortl 


this city for a short while, to take up the 


with Herman Springer. Upon her return to Fort 





Mrs. Caldwell will devote a part of her time to teaching 
Ss = 
The pupils of Aurelia Ryan gave a recital in the Ath 
nzum rooms of the University Building last Sunday ever 
22 wre 
ing Ss <= 
Arthur Pryor vke t ¢ vent Hall 
two concerts 
od 
— 
Louis Rosenfield is about to begin a seri { Ang 
recitais 1 Pear! ( ons W be the fi $ 
x AS F 
> > 
Mrs Ar I | kK Br cv Ww i. c t 
home on December & = = 
Mand Bake gave put \t t 
' 1 th ening I \. PARKER 
Horatio Connell at Leicester, England. 
When Horatio Connell sang Leicester at one of W 
bald Ruichter’s chambe t re 
cece ind after pert mat ne vag 
ent ne | 1 Re ‘ und Pre | 
H p ith ‘ it i t 
Since eturt I M ( received a | 
ter Mr. R : whic \ 
ner wi ‘ mopre my 
ence | t d 
! Hi ( 
li rR 
r f r Im W 
; \ 
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HW 
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i MME. LILLIAN 


LAUVELT 


Available Until Decermber 15th for 
ORATORIO, SONG RECITALS, CONCERTS 
Address “MANAGER BLAUVELT CONCERTS” (225 Broadway, New York 





FRANCIS 


VIOLINIST 


FIRST AMERICAN TOUR 


CMILLEN 


Beginning December, 1906 


New York Debut December 7 
with MR. WALTER DAMROSCH and 
the New York Symphony Orchestra 


‘No wonder, then, that it moved the American 
artist to score a genuine triumph, and the audience 
to regard him with perfervid applause. But he 
played everything well—with beauty of tone, 
accuracy of intonation. and phrasing worthy of 
being described as immaculate.”—London Datly 
7elegraph, May 20, '06 


CARNEGIE HALL, NEW YORK 


' Direction: LOUDON CHARLTON 
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“PAGANIN] SYSTEM OF WIOLIN § 











NSTRUCTION” 








THE WONDERFUL METHOD THAT RAPIDLY AND THOROUGHLY DEVELOPS THE STUDENT 
AND TECHNICAL INDEPENDENCE ASSURED 


MENTAL COMMAND OVE® THE LEFT HAND 
AS AN INTRODUCTORY A LIMITED 


SENT BY REGISTERED MAIL, PREPAID 


ROBERT E. WALKER, Author and Publisher, 





NUMBER 


or 


COPIES WILL BE SOLD AT $2.00 


i120 Main Street, Patterson, N. J. 
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held as an artist and as a man. The popular bass-baritone was in 
splendid voice, and gave his well arranged program in a style that 


Anton Hekking, the famous Dutch ’cellist, who arrived ‘ 
afforded delight to his audience, and won for him enthusiastic ap- 


in this country some weeks ago, is now making a tour of 


" ‘ he Bs . It was a program that showed his ability in most branches 
the United States and Canada. This wili be one of the big- 


plause. 
of the vocal art, and he was found far from wanting in any. The 
gest tours, if not the biggest, that any 'cellist has ever made richest tones of his voice were best revealed, perhaps, in the Hil 
in this country, as Hekking’s manager, R. E. Johnston, had 44ch song, 
' P , prologue to “Pagliacci,” he proved equal to every requirement. Will 
woked him for some fifty engagements before he arrived , 

: R. Reeves played the piano accompaniments admirably The pro- 
here, and other dates are being constantly filled. gram: 


“Das Kraut,” and in the dramatic work, notably the 


Hekking will play this season several ’cello compositions Lungi dal Caro Bene Secchi 
new to the American public, among them the Kauffmann Bois Epais ...... Lully 
Honor and Arms Handel 


concerto for ‘cello and orchestra, the “Andante Sym- 

- : Fruhlingsglaube 
three new pieces by Christian am Meer 
Widmung 


Prologue to Pagliacci 


Schubert 


Schubert 


phonique,” by d’Erlanger; 
Sinding, and several older works which Hekking has lately 
idded to his repertory, and which have not yet been heard 


oeesees Schumann 
Leoncavallo 
Long Ago , Mac Dowell 
The Swan and the Lily Mac Dowell 
Mac Dowell 
Cornelius 
Hildach 
He mricd 
Wallace 


Statesman 


her The great ‘cellist will also be heard in concertos by 

Saint-Saéns, Dvorak, Davidoff, d’Albert, Lindner and Lalo, Pra. Sishdaasle 

One of his The Monotone 

variations, Das Kraut der Vergessenheit 
Who Knows? 


. . The Freebooters’ Song 
s today in the zenith of his powers. His ea a 


as well as in a large number of morceaux de genre 


tandard repertory works will be the Boellman 


of which he gives an unequaled performance. 


Hekking stand 


tone is large, full, warm and soulful. His technic is a mar 


point of solidity and clearness, as 


vel of pertection, both G. Magnus Schutz gave a notable recital at Whitworth during the 


well as in purity of intonation His inte rpretation 1s mus! week, one in all respects better than he has given before His pro 


his whole gram was varied to suit all classes of the best taste 
ber from the seventeenth century songs, which were interesting, 


cal, vivid and spirited. His style is masterly, at and every num 
playing is leavened with a glowing temperament which is 
, because of their age, and because Mr. Schutz sang them to the 
tempered by a true artistic instinct and exquisite taste > ae i - 
final notes of the “Grenadier,” each was eloquent of Mr 


His tour will take him literally to the four corners of the 


Schutz’s 
admirable art. Mr. Schutz has always been known here as an 
United States, as he will be heard in the principal cities of artistic singer, but his work Wednesday evening was something 


the East, West, Middle West, South and the Pacific Coast more than artistic, it was real art No one could hear him sing 
that splendid “Song of Waiting” (Wright), and doubt it for an in 





\ few excerpts from Berlin press notices are stant. The entire program was brimming with interest, and the 
Mention has often been made of his characteristics; most notable audience in the spontaneity of its applause paid the highest com 
in } glorious tone production, so big in the lower register that it pliment both to the music and the singer Tacoma Ledger. 
resemb the organ Ir vidition he has absolute technical per - —-—-—— 
fection and refined taste, all of which are united with an admirable 
hole Phe rtist was overwhelmed with applause and received VOICE PLACING BY CORRESPONDENCE. 
sur und golden wreaths Vossische Zeitung, October 28, 1905 


Carl Young, the voice specialist of Chicago, is making 


What a great and universal sympathy Hekking enjoyed from the gq great success of his correspondence school His system 


tbl both F st « san ‘ os aka ¥ . fc 
blic th as arti ind man, was most unmistakably evi is unique It is based upon the m taphysics of tone. em 





he hearty manner in which he was féted, and in the enthusi : < 4 
tie applause, and the countless floral tributes which fell to him— facing tone images, tone color, which, Mr. Young con 


Bérsen-Zeitung, October 27, 190 tends, is the true science of voice placing 


Here are the basic principles of his system as formulated 
by Mr. Young himself: 


Hekking’s playing nd of his control of his instrumem, so abso . : - 
“Vibration, infinite, is the basic law of all vibration, finite, 


Nothing new remains to be said of the high musical charm of 


itely artistic, distinguished and discreet in all technical virtuosity 
and the unison of these vibrations produces harmony in 


Berlin Volkszeitung, October 29, 19 
the creation of life, being and motion. Musical voice is 
His virtuosity is entirely a matter of course, without ever be 4 result of three finite vibrations; two of these merge into 
ing obtrusi his elegant tone and his bowing are almost unique ' 
: one concept as resonant cord, and the other one produces 
But with Hekking one oes not observe single characteristics; it is 


vusical effectual force of his renderings which the concept as string vibration, obtaining pitch without 


rather the whole, the n 

make everything vivid and delightful under his bow Berliner great resonance 

Fageblatt, October ) ‘Artistic voice is the result of voluntary activity, caus 
, ing three vibrations which produce four different form 
He knows how ¢t lraw moving tones from his instrument, and : : : 

I untilena in particular is sweet without being effeminate \ of tone ones, properly produced, graduated from low 


forceful, manly tone is in general a characteristic attribute of Hek high (rates of vibration per second) suggest forms cor 


rt; and moreover, his technic is upon a remarkable height. responding to the reverberatory chambers in which they 


ery po ime Is I dex ot . at an r tore s 
resage reveals the dextertty his wrist, an impure tone is ore vibrated and revibrated. These forms, or tone images 
' r heard from him, and the most difficult double stops and har 3 . 

' re fault! For uct, however, I prize most highly %F¢ being in the abstract, and can be seen through the 
© earnestness of Hekking, the seriousness with which he surrenders “ve of the mind, when pointed out, as easily as we can 
imself to the reproduction of an art work.-—-Bérsen-Courier, Octo ¢ Jones, Brown or Smith when absent 
F a. 39 “In order to sense these tone images, we must first be 
, oo — \ cient weiel adectul cower ond able to recognize just what produces the singing tone 

} izhout each nu wer eT r v i a wornde u owe and 
nging quality of tone, a vigor and genuine music of interpretation Just what material is vibrated, and recognize just what 

ch carried |} uudience away, Tis far carrying and exquisite form is created, by such vibration. The form-created de 

imos and his masterful fortes were an utter joy to hear. nends upon the conception of what a tone must be in order 
the S g Kitornell especially, a weil contrasted piece with 


to attain its correct resonance and character Resonance 


vhich he concluded his program, Hekking played with capricious 


umm ~of staccato and moving vibrant melody, and awakened in his depends upon the dimensions of the reverberatory cham 


sudience renewed and again renewed applause.—Continental Times. bers and the amount of materials vibrated. Character 


Berlin, November 6, 1905 quality depends upon the musical gift (how much). The 


quantity and quality attained in artistic results depends 


G. Magnus Schutz in YonKers and Tacoma. upon the talent of perseverance 


The admirable bass baritone, G. Magnus Schutz, gave a “Forms of tone vary. There are three cone forms 


ecital in Yonkers, N. Y., on November 15. A criticism the horizontal cone, the pyramidal cone, the upper round 


from the Yonkers Statesman with the program, and also cone; and one concave spiral. The singer can learn to 


criticism from the Tacoma Ledger on Mr. Schutz’s ap produce any quantity or quality of tone, necessary to the 


pearance in the Far West. are reproduced as follows interpretation of a given composition by learning to recog 


: ndred of more of the friends of G, Maimes Schut: nize the cone forms (images) reproducing them, and 


stion 1 ttend a song recital in the Public Library blending any one or more of them with the concave spiral! 





ANTON HEKKING’S AMERICAN TOUR. Hall, last night, is testimony to the high evtimation in which be is 


“The horizontal cone tone is oval and basic; the pyra 
midal cone tone is perpendicular and basic; and the small 
round cone tone is located upon the upper slant of the 
pyramidal at an angle of about 52 degrees to tl 
zontal, and is basic. The horizontal cone tone is suggested 
by vibration both above and below the Adam's apple. The 
pyramidal cone tone is suggested by the main reverberatory 


chamber of the head. The upper round cone tone is sug 


gested by a small vocal chamber immediately above the 
main vocal chamber of the head 
evidently Mr. Young has worked out his scheme with 
Evidently Mr. Y ked 


infinite pains and reached the bottom of the subject. Ther 
is nothing superficial or shallow about his presentation 





of his theories, but space mitations pr nt a <¢ npilete 
statement of his principles 

How successful is his correspondence system these tes 
timonials explain: 

Your lessons are simply wonderful ww. GH nger, 718 Carnegie 
Buildirg, Pittsburg, Pa 

Your instruction by corresp« helped ft h great ea 
and I feel that I am on the Prof. ¢ J. Hoffma 
St. Martin’s College, Lacy 

I am all enthusiasm I ed re east 
more freedom, greater compass and more ime It cls one t 
go on I am sure you are right als in regard t the speaking 
voice I have tried it and I am surprised Prof. ¢ W. Harla 
Teacher of Voice and Dramatic Art, Etna Green, Ind 

I have sung in o any parts f the world, before many f its 
noted people, among whom was King Edward, whe was Prin 

f Wales. I have met personally many of the great ts ia 
familiar with the so called great methods of singing. Y r lessor 
ibsolutely describe how to place a voice The ire great Frar 
Leon, 7 South Kedzie avenue, Chicago, I! 

Professor Carl Young’s method of voice acing folds a new 
use of the psychic sense that it may see tone It ens the do 
of the soul in rhythmic actior f psychic and menta wer (vis 
and thought), and the voice of the soul is expressed in musi Ir 
finding the What that sings, the How is revealed in yourself; tone 
is made tangible and you see (sense) the How Visible tone 
thought in rhythm objectified You absolutely Know the How 
your brain becomes the rea ocal organ Professor \ re J 
f singing will revolutionize the world of musi R ) Tere 
I. Stockman, 566 Garfield avenue, Chicag I \ut t f La 
of the Mind.” 

A Saint-Saens Evening in Brooklyn. 

Camille Saint — the great Frencl mposer, pianist 
and organist, will play both the piano and. organ at a recital 
in Plymouth ( hare, Brooklyn, Monda ening, Decen 
ber 3. This recital will be under the ausp f t 
Brooklyn Institute of Arts and Sciences. For the purpos 
of trying the organ in this church, and, meeting some of 
the members of the music department of the Brooklyn Ir 


stitute, the composer came to Brooklyn on November 5 





playing for his admirers on that occasion a Bach fu 

and one of his own fantaisies. Saint-Saéns expr d hin 
self highly delighted with the beautiful tone of the instru 
ment However, as there has been a request by. many 


musicians in Brooklyn to hear the eminent French mus 


cian in some piano numbers, it was decided to combine 
the program made up of compositions for the piano and 
several organ improvisations. The program arranged for 
the occasion will be as follows 
Soanta, N 2, in D minor Beet er 
Adagio, C major, from Sonata, N Beet ver 
Sonata, No. 3, in E flat et 
Impromptu { 
Etu le ‘ 
Waldscenen S 

Eintritt 

Freundliche Landschaft 

Tagd- Abschied 
\u Bord d'une Source I 
Tar antelle I ert 
Fragments from the I st A ;s ‘ he 

Chorus f Priestesses 

Ballet 

\ir of De al 
Fragments of Algerian Suit s : 

Re ve te : Blidal 

Marche Francais« 

Possib rovisa Org 

Arthur Blass’ annual lectures on mus re e of tl 

features of the course at the Conservatorium in Mannhe 
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Piano Lecture 
Recitals 


Conservatory of Music 
(22 Euctid Ave. Cleveland 


cuantes et. CLEMENS 


ORGAN RECITAL 





* Walter S. Pope 


166 Euclid Avenue, 


72 THE ARCADE 


““ SADLIER, sasso 


OPERA, ORATORIO, CONCERTS 
CLEVELAND. OHIO 








Bx DOUGLASS 


~ Oratorio * Cencert * 


716 Arcade 


Festival CLEVELAND. 0 





“fea | Tne Cle 


3101 PROSPECT AVE, &. E. 
Established rection of Mr. Alfred Arthur 


1885. Dt 
Exoluctee ‘ooation. Alfred Arthur, J. 4. Rogers 
pom ey re. Flora Brinemade, 4. F. Arther 
tio ‘otategue sent 


Address Miss A. A. BURNHAM, Sec 





-ISABELLA @ BEATON™ 


PIANIST COMPOSER 


Orchestral Works Performed By 


Emil Paur Symphony Orchestra 
Van der Stucken Orchestra, Cincinnat! 
Johann Beck Orchestra, Cleveland 

Por Terms and Dates. Address 


3101 Prespect Avesua, $. E, CLEVELARS, Ong 
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MUSIC IN MONTREAL. 


Mownrreat, November 18, 1904 
A local daily published a special dispatch from Madrid on 
ast Saturday giving the news of a marvelous nine year old 


Oy pianist by the name of Pepito Arriola. It is the very same 





ews whic ppeared in Tue Musicar Courier about nine 
nths ago from the correspondent of THe Musica Cot 
Ek B if at 3s the id of news we get im the 
daily me Vv spapers : y s well save time and not read 
e newspapers, but be tent with THe Musicat Cot 
RIE rt only way to’ get even with the continental papers 
l be for s c I ver ab the pl rome 
p st” m this cit the ume of Helen B: who 
likewise mentioned first in THe MusicaL Courrer just 
bout the same tin when the ttle Pepito was discovered 
i rie miy difference bet ween Pepito and 
lelen is that a sp tr e1 ad be made for 
Pepito, while He s playing a grand Steinway instru 
nt, whi l hope s \ play all her lifetime. I say I 
pe, because some gir ff their career after they get 
irr 1 ta e girist t gain rt 1 int « 
1 1, and afterward it isa ff 
When Hel I javed fore loseffy n her ast visit 
» Ne York, J ftv 1 1 hig pliments t teache 
He said that the te er " ever he he is, knows the 
b ess he te er of Helen Ballon ts a intrywoman 
{ Joseffy by the ume of Clara Lichtenst« who is the 
princip f the mus f t the Royal Victoria Col 
eve t | bec ling 1 th city tor 
st t¢ < s < tt I in exceilient 
cian and a reliable er and a won of a ible 
i kind disposition M Lichtenstein never misses a 
event ft any } oO matter if i mport t r 
t, and als Ips a iny mus«K tudents who have 
mited means She ypeared } Ss we 
t emble. and l elf with d tion 
Ss = 
\ ber of THe M ( RIES ! i 
I t hardly |} ty ] Tne M 
AL (4 RIER is a i ity Sixt four pages 
eading matter I t | not b tl WIS¢ i 
HF M A ( RIER g@ week i t I 
! f ‘ f { glol 
a} re cert t t b I 
i s at 1 I 
Tne M AL ¢ RIER ‘ W 
; ipe A 1 4 
ed, the daily pap t tal se | 
ce. however. betweet i ‘ ! ne M 1 
(COURIER thatthe M he r(( pap 
+ re | M ’ ‘ \ } } H 
M \ ( RIER | 
M | 
f iy \1 ( ' 





the time, was copied word for word in the I] Mondo 
tico, published in Milan. The paper 
friend in New York, and trans! 


' } " . } ky nt 
Eng s by my trien in ft Ss « y I lie iafa 


the performance were indeed retr ng ter one } 

tomed to hear from some of the |! players a 

ind subjective 
ns. Mr 


has never play¢ 


rmance of t 


perf 
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ADDRESS : 
| J. E. FRANCKE 


STEINWAY HALL 
NEW YORK 


«DAVID 


Authorized Pupil of JEAN de 
Thorough lastruction in Vocal Culture 
22 FAST 224 STREET 


TENOR 


NEW YORK 


“RESZKE 





Personal Address 
17 Bast @7th Street 


Phone 4700 Madison Square 








GEORGE S. MADDEN — 


31 Decatur Street, BROOKLYN, N. Y¥- 


RORY ELD 


BA MITO Ww 
Managemento! J. E. FRANCKHKE 
STEINWAY WALI 
Persona! Address New Haven, Conn 





BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 





in.OH RSTROM-RENARD 


Teacher of the Art of Singing in aff its branches 
Residence and Studio 


444 Central Park West. New York City 


IRWIN EVELETH Pies > Frid 
day Ry 


| burg. Pa 


ee HASSELL | 


Concert Pianist and 
Teacher of Plano 






THE 


Coprright. Amr Drrort 


TEACHERS’ SPECIAL 
Twelve pieces for Pianofore. Brilliant, Effect- | 
ive. In two books, de Luxe Edition. Introduct 
price, 30 cents per book. J Louis von der Mehden. 
sher, 204 W. 08th St.. New York 


Je., Music Put 
City Telephone 1008 Riverside 


Manhattan College of Music 


@ WEST 14TH STREET 
OMPLETE Musee Fducaty-t All breeches fer 
TIN me Fas TY 


Director. LE 


i’ M KRAMER 
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RALPH BUTLER SAVAGE, | 
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AMES STEPHEN MARTIN, 
vouce CULTURE AND ARTISTIC SINGING 


Studios: 620; Walnut St., goo Penn Ave., 


VON KUNITS 


incnestra, 
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New York Luigi von Kunits 
Manageme 
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Wirector | 
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Dr. R. Goldbeck, 
Altred Ernst 
Nathan Secks 

| Mrs. BR. Goldbeck 
Mrs. Alfred Ernst 
R. 8. Poppen 

R. Stempt, etc. 

Sa Pert 


CONSERVATORIES 
Established 1886 Oo F M U S I Cc 


Northside Southside 
200 St. Louls Ave (rand and Shenandoah Aves 
ST LOUIS, 


The most reliable, complete and best equipped Music 


MO 


i Schools with the strongest and most competent Faculty 


ever combined in a conservatory in St. Louis and the 
Great West. 
51 Teachers—Everyone an Artist 


among whom are 


“ " Mig. G. Parisi 

. Reope ns Chas. Calloway 

September Ist, Mies A. Katkmenn 
Horace P. Dibble 


TERMS LIBERAL HK. Straseberger 
Mrs. UW. Strassberger 
C.W Kern, etc., etc 


CATALOGUE FREE 
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EASY axe NATURAL METHOD 
OF SIGHT-SINGING 


For Self-Instraction and Class Use. 


50 Cents. 


Price, 


By W. P. SCHILLING, 
master at St, Peter’s Cathedral, Scranton, 


Organist and Choir- 
Pa 
The title of this book represents the ideal to- 
ward which the author labored 
THE NAME. in the writing of it; and we 
are abundantly warranted in saying that the book 
lives up to its name 


Not a series of exercises selected haphazard 
and strung together, not a su- 

WHAT THE perflucus addition to that a! 
BOCK IJ. ready numerous collection of 
books which aim to teach sight- 

singing by violating every principle of pedagogy, 
but a carefully planned and systematically ex- 


ecuted treatment of the subject, in accordance with 
modern educational thought. That is what the 
book is. 

It will teach you or any one else to read music ; 

note, especially, that the 

WHAT THE wok will do it;—no need 

BOOK DOES. of ateacher,—no need of an 

instrument. The exercises, 

with full directions for practice, will lead you for- 

ward, step by step, until you are thoroughly a 

master of the Hom of tones. That is what the 
book will do. 

If you desire any further information regarding 

our publications, let us 

A LIST OF know by postal card 

TESTIMONIALS. «nd we will send a cir- 

cular containing a list 

of testimonials from the clergy, sisters, teachers, 
and organists. 


But you can find out how good it is by having 
SEND FOR IT. oe See — to you f 
if it isn’t a better book than we clan it ‘te be, 
tell us so and we will take it back. 


ww. P. SCHILLING 
Music Publisher 
131 West 234 Street, New York 


ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historical Recitals 
Romance Recitals for Children 

Concert Violinist 
Address Mrs. BABCOCK Carnegie Hall. New York 
Telephone ; %% Columbus 














4, LOUIS von der MEHDEN, Jr. 
Musical Director, Composer and Arranger. Teacher of 
Harmeny,' qnq Plano. 

‘elephone; 1009 Riverside. 


Res'dence: 204 W. 08th Street, New York 


Piano and Vocal Students. 
Studios: Carnegie Hall, New York, 564 Hancock St. Brooklyn 


fat of eet eee PS 








ADOLF GLOSE, 


CONCERT PIANIST. 
PIANO INSTRUCTION. 


Voice Culture, Recitals, Concerts 











vows & GsuRe 
oinndae HALL, 915 





LAURA LOUISE 


SOPRANO 
Management: WOLFSOHN BUREAU 


CANADA. 





H. ETHEL SHEPHERD, Soprano 





Vocal Instruction. Pupil of Jean de Reaske, Oscar Saenger 
and Frank King Clark. Torento of Music 





ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
Toronto Conservatory of Music 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
‘ lerence, Via Nazionale 24. 





THOMAS J. KELLY, 
TRACHER OF SINGING, 
OMAHA 





; PARIS. 





SCHOOL FOR ACTING 


EMILE BERTIN, 
Régisseur a AF a St de peapere Comatgaes 


4) rue des , tt Paris. 


MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


COMPLETE OPERATIC REPERTOIRE, 
Tuesdays, gi: « mu. and Saturdays, a5 Fr. mu. 


DELLE SEDIE, Paris, 





Pure ‘-_ -* .- 7 ~lamation, course. Stage 
actice. deciamat wes ie, sol 
fe ensemble m : mise-en sc — 


and single lessons. 
Regular course, Gece ars. Terms moderate 
se rue St. Petersbourg. 


FRIDA EISSLER 


(OF VIENNA) 


LESCHETIZKY’S 
Pupil and Authorized Representative 
Briliient Autograph Testimonial 
Please write for appointment 

225 Rue St. jacques (Luxembourg Gardens : , Paris 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSK!I, 
COMPOSER and PIANIST. 
Private and Class Lessons. 
19 Rue Léo Delibes. Panw 





ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, 


Dumartheray’s Special School for Freach 


35 Rue de Berri (Champ-Elystes, PARIS) 


DICTION FOR SINGERS 


Phonetic Pronunciation, Conversation, 
Grammar, Literature, Declamation 


Louis Degouuar, Sociétaire de la 
Comedie- Francaise. 

Pupils: Mile. Jane of the Paris 
Mile, Gertra.e Sylva, 0 ol the Docsomts Opéra; 
G. Whistler-M merican contralto; M. Oums. 
roff, Bohemian te John Silvester James, of 


New York; Captain Saxton, Professor of French 
at West Point Academy, etc., etc. 


PREPARATION FOR OPERA and CONCERT 
Wagner and Song Rep rtoire in German 


EDWARD FALCKE, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karisruhe 

Care MUSICAL COURIER, 14 Rue Lincoin, Paris 


PARIS. 


Cotlaborateur: 


_ 


BALDELLI 


Of Principal European Opera Houses. 
italien Barttene. Professor of ce 
6 Rue Euler (Champs Elysées). 


JEANS. SINCLAIR 


UCTION in BORY 
Special ye in oda x's %, Training for 


Address: 1415 K &., N. W.. Washington, D. C. 


OSCAR GAREISSEN 


Care THE ROCHAMBEAU, Wash: naton,D. C. | 


* WARFORD 


1130 Broad Street, Newark | 


at ORMSBY 


| 
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ALBERT 6. BARITORE 
ORATORIO Management J. £. FRARCKE 
BECITALS ware + > abel —y 503 W. 124% St. 
ADORESS 
210 W. 107th St ., New York 
Phone: 3117 Riverside 





SINGING TEACHER, OF BOSTON 
Address, 


' on West End Avenue (Hear 99th $i.) 


Mine. ETTA EDWARDS van 


David BAXTER 


BASSO CANTANTE 


ORATORIOS, FESTIVALS, CONCERTS, RECITALS 
MUSICALES 


Direction: ARS. BA BCOCK 


CARNEGIE HALL, NEW YORK 











| 








Soleist Boston Festival Orchestra 
ane Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 
542 Fifth Avense, Hew York 

CONTRALTO 

Solow WORCESTER Festival 1906 

4ND Sratne Tourn 


Turopore THomas OncuEsTRa 
8 East ne > Shect, Bow York 


SOPRANO 








VOCAL STUDIOS 
Voices trained for Concert, 


MME, 
Opera and Oratorio 


wi MEINECK-LLOYD “2 ©: 
ie SE BOLD siti iets 
ie SAHIN eee 


Aloise 
DUFAULT —nnok 
BROMBERG 


INS SERUCTION 
“New York needs no better vocal instructor than Bromberg ; his method is perfect.’ 
Exclusive 


West 28d St 

SNELLING 22 

y pent Ba Mogens! & Jones, 542 Fifth Aveoue 

YY idrese, Hotel Chelsea, 272 
Vv 
T 
oO 
M 











BASSO CANTANTE 


B33 West 67th Street 
ORK 











Basso Cantante. Oratorio 
Concerts, Recitals, Instruction. 
138 W. as Street. 

Pho jone, 897 Riverside 


P 
A 
uU 
L 
€ 
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Wassilt Safonoff 





w "aoa Be. _. 2700 Chelsea. 


BASSO 
SOLOIST WORCESTER FESTIVAL, 1906 
8 East 16th Street, New York 


PIANIST 
Recitals Instruction 
RESIDENCE STUDIO, The Walton 
on St. and Columbus Ave. 

el., 2084 Columbus 

















EMILLER == 
E WOLFSOHN BUREAU 
D 131 East 17th Street 
HJALMAR ivi aie K SOLO VIOLINIST 
THE pom STRING QUARTET 
VON sd Sei 





1971 Loniegten Lexington Ave. Bew Yert 





VOICE CULTURE and DEVELOPMENT 


163 West 49th Street 
Phone: 1500-] Columbus 





ZIEGLE 
CUMMING 


CONCERTS, ORATORIOS, RECITALS. 
Haense! & Jones, Mgrs., 542 Fifth Ave., N. Y. 
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CONCERT DIRECTION DANIEL MAYER 


HAS OPENED its New OFFICES ar 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 








THE 





D. H. 











MUSICAL 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


BALDWIN & CO. 


142-144 West Forrth Street, CINCINNATI, 
267-269 Wabash Avenue, 


COURTER. 





On10. 
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- CHICAGO, 








Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St and Alexandre Ave NEW YORK 


CONCERT DIRECTION § A. BUZZI-PEGCIA 


Germany : Berlin and Flottwelistrassc 1 
Cable Address: Masikwolil, Bertia 
Proprietor and Manager of the Phitharmoni« 
Berlin; the new Subscription Con- 
the Bechstein Hall, Berlin 





Caruso, Se mbrich, De Reszke 


Circular on application By mail only 


33 West 67th Street 


ATELIER BUILDING 


Concerts, 
certs, Hamburg 





Lg : ay A The MONTREAL CONSERVATORY of MUSIC 


Arthur Nikis 
Principal Agency for Music Teachers | 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Emp 


Cc. B. SEIFERT, the Musical Director 





TERMS, $10 UP PER QUARTER 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 





Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 6 Instructors GRAND CONSERY ATORY OF MUSIC 


Education { eginning to finis e br 


ad 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse, (Philharmonic), Berlin| S. W. 


Royal Professor GUSTAV rag nner Director 

CONSERVATORY: Develo branches sic. OPERATIC AND DEMATHA 
Complete Training for the Stage OR( HESTRA! SCHOO! ‘ prising all s ar 

instruments) SEMINARY: Special training for tea rs 

HARMONY AND COMPOSITION—Wilheim KI at 

Taubert, P. Geyer, Arthur Winer. PIANO—Ge 
mann. Severin Eisenberger, Guenther-Freudenberg, Gottfried Galstor Bruno Gortatowsk Brur 
Hinze-Reinhold, Ernst Hoffrimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
japp, Dr. P. Lutzenke, Prof. A Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. & 
E Taubert, W. Otto Voss, SINGING—Eugen Brieger, Madame Blanche Corelli, 
Prof. Selma Nicklas-Kempner, Frau Lydia Holl! Anna Wueliner, Nicolaus Rothmuch! 
Chamber Singer), Alexander Heinemann, Dr. Pau] Bruno-Molar, Wladyslaw Seidemann 
ATIC CLASS—N. Rothmuehl VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max 
Grunberg, &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Music Director 
"CELLO—Joseph Malkin, Eugen Sandow, &c., & 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8 o Kant St., 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a br 
artistic repertoire 

Prospex tuses may be obtained through the Conservatory and the Virgil Scho P 
time. Consultatior rs trom it & m. t p>. = 


MLinoworTH-QCHARWENKA (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


ment in all SCHOO! 
a 


chestra 
Principal Teachers 
Ruefer, Prof. E. E 


Hans Pfitzener, Prof. Pt 
rg Bertram, Theodor B 


(Roya 
OPER 


Royal 


Berlin-Charlot 
ad and 


ple rece } at any 











BOARD OF MUSICAL DIRECTORS: 
t \ } 


Frau 
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A. B. CHASE 


PIANOS. 


concert. 


Iningmdinttnmaens OHIO. 


at 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 


189 rue Joseph Il., Brussels 


wr ge " TERMS 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


M 





st ar 
Elocution. MUSIC. Opera. Modern Languages 
CAWLEY, 


New "Phone 


[ALFRED D. SHAW 


THNOrK 


Address 
EVANSTON, ! 


Director 
Indianapolis, Ind 


EDGAR M. 
430 North Meridian St. 


vio 





Special Course tor 
Teachers and Protessionals 


THOROUGH COURSE FOR BLUINAtes, 


* te Muse 


Dempster Street 


iinois 


8318 
re term le Bach degree 
DR E EBERHARD. Pree't ' 

ax Itt 


"FLORENCE 


2 Centra! Park West, Cor. 95th St Thirty second Veo 








AUSTIN 


Violin Soloist 


My work epeaks for itsel!, both in 
maeking victins and restoring them 
The best repairing that can be given 
your violin is only good enough 
There is onty one best repairer 
When you deal with me 
doing yoursell justice and getting tull 


112 MAST 20th STRERT 
_ we NEW YORK 


C. ‘VIRGIL GORDON 


PIANIST 


value for the money you spend 


CHARLES F. ALBERT 


208 South Ninth St., Phitedciphie,. Pa 


Ke caretul to write the address plainty 
ian 


~choeal 
Recital and Concert Soloist 














oat arte ~~ 
9 W. 16th St 


Hazelton Seether 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


Appesl to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 

















STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Srzumway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


BREW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PENISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Meta! Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





MASON & HAMLIN COMPANY, 


BOSTON. 














/=IMBALE= 


CHICAGO, ILL., U. S.A. 





tDe Worlds Best Piawd’ 


TH 


WEAKNABE 


BALTIMORE 


BE 


oan @OF 


Vs Cole lin iGue@l. 








The many points of superiority 
were never better emphasized than 
in the SONMER PIANO of today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piane 
appeals at once to the discriminat- 
ing intelligence of the leading 
ereinG® s-essssssssesssssss 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fitth Avenue, Cor. 234 Street 

















vose 


IANOS appeal to the most critical musical taste, and_are 
receiving more favorable comment today han any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Biumenberg Press, 214-216 William Mtreet and 18-20 Rose Mireet, Mew Bork 








